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; 1. Jackson 3:36 
2. *To Be Alone | 16 ; 
3. Forever Inf Blue fle ans | 5:18 
4. Blue Bayou 3:34 

5. Kaw-Liga 4:15 


6. Don’t Let the Sun Catch You 2:48 ; 








Crying A 
Side Two ‘ s 
1. Gold 1-45 
Vocals: : 
em Sr. 2. In Love With You 3:52 
Alana 3. Sad Eyes 3:38 
Ralph 


4. Country Bumpkin 3:54 


Rhythm Guitar: 5. Daddy D5 


Ron Anderson, Sr. 6. For the Good Times 5:30 
Lead Guitar: 

Ralph Mazzotta 
Bass Guitar: 

Mike Anderson 





Drums: Ron Anderson, Jr. 


* Pedal Steel: Bump Porter 


Alana and the Nightriders New England’s most famous family 
band has carefully selected twelve of their most requested songs 
for this special album dedicated to all their fans. 





We have made so many wonderful friends in the recording industry 
and in many clubs throughout New England. We want to express our 
appreciation for your confidence and unyielding support in the best way 
we know how — through our music. This album is for you our loyal fans. 
May our music always bring you love and happiness.’ 

Barbara (mama) Anderson 


Ron, Sr. (Daddy) started the band about eight years ago. They have been performing 
professionally for the past four years. Ron, Sr. is also a song writer and has included 
his favorite, ‘‘To Be Alone’’ on this album 





Alana is sixteen years old and attends high school. Her hobbies include dancing and raising 
animals. She is a serious performer and devotes many hours to her music and song writing. She 
has included her latest song ‘‘In Love With You’’ in this Ip collection. 


Ron, Jr. is seventeen years old. His dedication to drumming has earned him two scholarships to UNH. His 
favorite sport is hockey which he plays with a local team. 


Mike is the youngest member of the band and the family, he is fifteen years old. He is an accomplished bass 
guitarist. He also plays lead guitar with a rock band performing at benefits for the elderly. 


-,) , 
"Uncle Ralph is our gifted lead guitarist and vocalist. He has been with the band for several years. His talent in composing 
the music to the songs Alana and Ron, Sr. write show his remarkable creative ability 
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You can’t end war 
with war. 


You can't put out 
a fire with fire. 


To end a crisis 
you need 


an anti-crisis. 


The only anti-crisis\- 


is peace. 


St 


' 

' 
d 
| 


i 














As rivers from plains, forests and mountains 

All flow into one great ocean, 

So, from backgrounds ranging from 

The Royal Opera House to the 

Foundations, the Soul Survivors, the Bee Gees; 
Artists, in a selfless endeavor to serve and uplift humanity 
have united to form Blue Aquarius. 

Conducted by the dynamic Bhole Ji, 

Pure focal point of their love, 

The hearts of these grateful servants 

Merge in praises of their Lord and Master, 

As Blue Aquarius brings you 

The new sound of free music. 
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Smuw Crack from Yosemite 


Dedicated to Jimi Hendrix 
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Sex Is Taka 


Drue J. C. I love her forever and Ever. King of Happy 
Hunting. How corny. Sex. Love. Equation of ignorance 
Samurai. Nose ring. Satya tattoo. AUM. Kill Queer. 
Sword, Razor sharp. Long hair, Beard. Ear rings. 


Saturn, Earth 


Truth, Sat in Sanskrit of India. I love India. 
I was Jesus, Read Taka Washi. Apache Kingly Won Nose Ear 
Gold is Sun, Silver Moon. Man 
must Bow low before. Aquarian 
Gospel. LSD, Paul McCartney Paul it ticks the LSD. 
Peggy Reese. Diane. Sylvia, Kundalini, Kind of leaning. 
I've earned your attention. Qui a plus LSD’ argent, Cute. 
Aphrodite. Lucy Venus. 


GABOR SZABO, TESus- 


IAM. KRISHNA IS 
LETTERMEN. Monkees. Cheryl. 





BLACK RAND WHITE 
\S TAN-TRICK. 


N and 
MA wied IAS 
GLEN CRMPBELL 


Cheryl Thank you, 





“APACHE RENAISSANCE” 





War Bonnet 


Apache is the Me, AUM. Cryin’ 
was the BUD Kingdom 
Folkloring in America. 

DAH. I wash my 
war 
Clare. Light. 

All. Sher. 
Tushita Paradise. 
Ak Akashic Ash 

ick. Buddha is 
Bow. AUM. 
Aura. King 
Eight. Trevor. 
Tush Butt eat 
Pill Ass purrin’. 
Asprin. 

LSD Jesus Christ, ZEUS. 
Astral Ass(as in to sit 
to eat )troll. 
Wizard, Me. Meditate. 
Eat. Me. It. 

ZEN. END, 
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A 
Egyptian Queen Kali. 
Poor Buddha. 
Dunny on drums. 
Don on Bass. 
Vampire. 
VAMP Irelan. 
Cry. Teacher is 
higher than. 
You. See. LSD. 
Pee. Tai Chi. 
Ron Ball. Mimuma 
Sam or I! Punk. 
King first. Chess. 
Laguna Vegetarian 
Aquarian. Peace after 
2,000 A. D. Chris 
and Maitreya. 


China 
Tea. Four, Two. Six. 
Latin. Sex. Six. 
Maitreya. Eight 
Murder. AUM. 
Try Me. Six, 
Occult. 
Eight. Octagon. 
Purr, fucked, 
Murder, AUM. 


Music. MAN, WOMB. 


ANN. 





MONTEZUMA 
F riends 


Punk, Spunk. Calcutta, 
Rama. Swords. 
Arrow Indians, 

Chris Ducey. 
Mike Nesmith 
Beach Boys (Man Sons). 
Mike Love. 

Bless Zappa. For Help. 


Toma Hak 


Hurt Herring 
Buck, bull, deer. 
Hurting animals 
by killing is bad. 
Let them live. Happy 
Yoko. Duck Art Kali 
Quail. Give up fat. 
Sex is better. See, 
it is Wiser to Love. Men fuck Women. 
Give Moose money put them 
in suits, let sex rule in Indian Kama Sutra. 
Joust four Men never 
touch each Kali wife of Me. Other Wiser LSD ZEUS. 


Jesus Bud Wiser Father Bill Fucker Foot, I do. Hershey. 


She-Her. Karate. Japs lost WW. II, 


Taka Washi 


Music, Country. Jazz 
Car ear Career. 
Sadness is Me. Voodoo. 
Yoga means Marriage. 
Third W orld. 
Tantric Yoko Ono 
Kali, Jobn. 
Bow, Punk. 
Black, White Magic. 
Women's Lib. Sex is good. Cheryl. Queen. I King. 
Taka Washi. Me. Apache War King. Jesus 
Kali Inca. Sun Druid. 


Krishna Cry, 
Krishna was a W o-man. 
For India a Break through Rama was Me. Cheryl Knick- 
elbein is Astral Projection Personified. On the Astral 
Plain she rules as the Supreme Feminin Queen. Please 


bow Kali. Arrow. Sex is good. Straight shooter. 
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INSTRUCTIONS: 

1. Listen to Side A twice per'week. 

2. Listen to Side B twice per day, (perferably the first thing in the morning and 
the last thing in the evening.) ; ! ; 

3. RELAX : 

PN 40 5 40) O) 5 tod V4) oO) cm CLO) fo10) (0) OFS) Stokes ees 

you accomplish this by following the instructions on the re; 

cording. After practice, you will have accomplished altering 
your state of consciousness. 

4, Allow your conscious mind to relax and to listen to the | 
beautiful music. Don’t be concerned about hearing 
the words, on either sides A or B. Your subconscious 
mind will'receive these thoughts automatically. 

5. Repetition is important. Repetition trains you to 
relax, to alter your state of consciousness, and to 
‘make your subconscious mind receptive to the 
positive thoughts transmitted by this program. 

EXPLANATION: 

You have taken the first step towards overcoming 
your problem. You have recognized your need and 
have decided to do something about it. The Better 
Life Institute has developed this Audio Therapy 
Program. using advanced techniques, including , 

‘Subliminal Perception, Suggestopedia, and Scan 

Hearing’. The human brain is many times more 

powerful than one realizes. It is a fact that only a 

small portion of your brain capacity is used. This pro- 

‘gram taps the resources of the subconscious mind. 

SUBLIMINAL PERCEPTION 

/ Subliminal Perception is a very powerful tool which in- 
fluences a person’s subconscious mind without that person 
being aware of.what is happening to him. For years, Sub- 
liminal Perception was used in the Mofion Picture, Television and 

Broadcast Media to induce people to purchase everything from SODA 

POP to AUTOMOBILES. The United’ States Government, realizing the 


A LIONS CLUB 
FUND RAISING ACTIVITY 


Licensed by Lions Club International 


Muale courtesy of London Records, Inc., Ebb Tide (Maxwell, Sigman)*, Somewhere, My Love (Jerre)", Limelight (Chaplin)*, Alfie (Bacharach, David)", In the Still of the Night (Porter) *, Bali Wai (Rogers, Hammerstein ye 
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AUDIO THERAPY 
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DESTROY YOUR LIFE /- 
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‘tremendous violation of privacy on the subconscious mind of listener, Bb: 
lished regulations for the Broadcast, Television and Motion Picture Media, to | 
control the emission of Subliminal Perception or motivational messages upon 
the unwary listening public. , 
OAV a leyaVedIN(E; : 5 
One speaks at about 120 words per minute. Using miodern com- 
_ puter technology many parts of the program have been speeded 
up in order to be heard by the subconscious mind at more 
than 500 words per minute. One relates to this.in comparing 
the speed one reads aloud as compared to the speed one > 
reads to himself. This also-can be compared to Scan 
~ Reading as taught by the leading speed reading programs. 
SUGGESTOPEDIA : i 4 
The suggested approach of introducing the therapv | | 
to the subconscious mind was developed by Dr. 
Georgi Lozanov at the now famous SUGGESTOLOGY 
INSTITUTE in Soffa, Bulgaria. Dr. Lazanov is a well : 
known physician and psycho-therapist. The method- 
ology borrows from both hypnosis and yoga. The 
UNITED NATIONS is introducing this technique in - 
various parts of the world. The Better Life Institute 
has adopted many of these techniques mentioned here- ‘ 
with and developed them into the Better Life Programs. 
Follow the instructions, relax, alter your state of 
consciousness and concentrate on the music. Your 
conscious mind will accept the suggestions affirma\ - 
tively and you should achieve the desired results. 
WARNING: 
DO NOT BROADCAST OVER ANY PUBLIC MEDIA. 
MW ivccmmactetoy nab hntemmcrna view \y Covehtratacoyoral MmeiUCererer) AOL ADT ROLUCGL DT 
Subliminal Suggestions, and Suggestopedia and can in- 
fluence an unwary listener. ; : 
THIS RECORDING should not be heard by anv person who 
has not read the instructions and knows what this program coniains. 
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FOR FREEDOM AND UNITY 


‘*Vermont in the Civil War’”’ 





PRODUCED ExcLUusiveLy FoR VERMONT COLUMBIA SPECIAL PRODUCTS 


A Service of Columbia Records 








MAGAZINE 





EXECUTIVE PRODUCER AND DIRECTOR 
Frank Delle, President of the Middlebury, Vermont Radio Station. 


NARRATION 
Robert Maxwell, WCBS radio announcer and dramatic actor 


MUSICAL EXCERPTS 


Taken from the Columbia Records album, “THE UNION” DL 244 


EDITORIAL STAFF 
“Vermont’s Civil War,” by Dr. T. D. Seymour Bassett, Professor 
of History, University of Vermont 


“The Sleeping Sentinel,” by Richard Sanders Allen, freelance 
writer and covered bridge authority 


“Raid at St. Albans,” by Dr. Robin W. Winks, Professor of 
History and Advisor in Canadian Literature, Yale University 


“Gettysburg,” by John Kieran, CBS staff writer 
ALBUM COVER 


Designed by Robert E. Bruce, Columbia Records 
Drum color plate through the courtesy of The National Gallery of Art 
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MFP STEREO 6050 


Enfin une orchestration originale 
des « Concertos Brandebourgeois » 
de Jean-Sébastien Bach! Cette 


musique géniale vient a4 nous dans 
toute sa jeunesse et sa 

splendeur. C’est une «découverte » 
sensationnelle... 





Face 1 Concerto n° 1 en fa majeur : treize instruments (deux 
Concerto 2. Fa ma jeur, BWV 1 047 cors de chasse, trois hautbois, un basson, un violon 
Seiten «piccolo», deux violons, un alto, violoncelle et basse, 


b. (Andante) 
c. (Allegro assai) 


Concerto 1. Fa majeur, BWV 1046 
a. (Allegro) 
b. (Adagio) 
(ee (Allegro) 


Face 2 


d. Menuetto-Trio |. Polacca-Trio II 


Concerto 6. Si bémol majeur 
a. (Allegro) 

b. (Adagio ma non tanto) 

cc. (Allegro) 


Orchestre de la “Kantorei”’ 
Néerlandaise 
Direction Maarten Kooy 


Jean-Sébastien Bach (Eisenach 1685 - Leipzig 1750) est le 
plus grand compositeur de toute |’histoire de la musique. 


Sa production est uniquement faite d’ceuvres de circonstances 


suscitées par les différents épisodes de sa vie. Une vie, 
d’ailleurs, paisible, bourgeoise et laborieuse, manquant de 
pittoresque et d’anecdotes. 


A Cothen, lorsqu’il était au service du prince d’Anhalt, Bach 
avait pour fonctions de composer des musiques de 
divertissement. C’est la qu’il fit la connaissance d'un ami 
du prince, Christian Ludwig, margrave de Brandebourg. Le 
24 mai 1721, il adressait a ce grand amateur de musique 
qu’était le margrave « Six Concerts pour plusieurs 
instruments ». Il s‘agissait des six ceuvres historiques que 
l'on connaitra par la suite sous le nom de « Concertos 
Brandebourgeois». Le qualificatif « brandebourgeois» ne 
désigne donc pas une forme. musicale particuliere, mais 
provient uniquement de cette circonstance. 





un clavecin). 


Les vents dominent et les cors de chasse constituent un 
hommage au margrave dédicataire, car ces instruments 
«nobles» accueillaient les princes. Dans le premier « allegro ’, 
chaque groupe (cors, bois, cordes) se présente avec un 

motif personnel qui se reflete ensuite dans les autres 
groupes. L’ «adagio» rappelle le style de la musique de 
chambre. Le premier hautbois et le violon « piccolo» (plus 
aigu que le violon ordinaire) servent de solistes sur la voix 
des basses. Le dernier « allegro» rend la vedette aux cors 

et se termine par une sorte de fanfare. 


Concerto n° 2 en fa majeur : douze instruments (une 
trompette, une flite a bec, un hautbois, un violon solo, 
quatre violons, un alto, violoncelle et basse, un clavecin). 


Ici encore, les vents sont a Il’honneur, moins nombreux mais 
plus divers que dans le premier concerto, avec un violon 
normal cette fois. Bach a joué sur la parenté de registre 

et de souplesse de quatre solistes. Dans le premier « allegro», 
la trompette consent a ne pas utiliser toutes ses possibilités. 
Son timbre percutant |’exclut de I’ « andante », polyphonie 
supréemement équilibree, Mais c'est elle qui declenche 
Vallégresse du «final». 


Concerto n° 6 en si bémol majeur : sept instruments (deux 
altos, deux violes de gambe, violoncelle et basse, un 
clavecin). 


Les cordes sont seules, dans une palette restreinte et assez 
sombre. Dans |’ « allegro» initial, les deux altos sont 
toujours sur la breche. L’ « adagio» exclut les violes de 
gambe. C’est le violoncelle qui brode sur la basse. Dans 

I’ «allegro» final regne une joie chaste et une énergie 
calme qui font de cet austere n° 6 le concerto le plus 
intimement émouvant de la série. 


Pierre HIEGEL 





MFP STEREO 6051 

Concerto 3. Sol majeur, BWV 1048 
Concerto 4. Sol majeur, BWV 1049 
Concerto 5. Ré majeur, BWV 1050 


Co disque stéréo pout Otro utilisé avec un lecteur mono 
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Magnificat 
Buxtehude 
Two Cantatas 
Alfred Deller - Heather Harper 
Wilfred Brown 
The St. Anthony Singers and 
Kalmar Orchestra 

Pierre Colombo 


SIDE ONE BACH 


Bach was appointed to the Cantorship of the Thomasschule, Leipzig, in the middle 
of 1723. He wrote the Magnificat later in the same year and produced it for the first 
time at Vespers on Christmas Day in the Thomaskirche. The effect of the work was 
probably lessened by the Leipzig custom of inserting congregational hymns between 
the verses of the Christmas Magnificat. Bach was able to perform it later without 
these interpolations. Its festal character is emphasized by the instrumentation, which 
requires three trumpets, flutes, oboes (doubling with oboes d’amore) and timpani, 
in addition to the strings, harpsichord, and organ; bassoons double the bass in the 
larger choral movements but have no independent parts. Each verse of the text is 
set as a self-contained movement, following a tradition of one and a half centuries. 


1. CHORUS: Magnificat anima mea Dominum 
My soul doth magnify the Lord 


The form of this opening movement closely resembles that of an allegro in a 
concerto grosso, the chorus taking the place of the solo instruments. The opening 
ritornello of thirty bars for the full orchestra contains two important thematic 
elements, the semiquaver line in the upper strings, and a little semiquaver rhythm in 
the bass, both of which are developed with great breadth. From this material the 
chorus builds three short themes; the first, a coloratura semiquaver figure for the 
sopranos, opens the choral section; the second, a simple rhythm to the word 
“Magnificat”, is heard shortly afterwards in the basses and then in the full choir; 
and it is immediately followed by the third theme, also in coloratura style, for altos 
and tenors. The rest of the movement unfolds the possibilities of these themes 
against the orchestral development and restatement of the ritornello, Bach emphasizes 
the word “magnificat’, treating the others as subordinate. When the chorus has 
finished the orchestra repeats the last twenty-five bars of the ritornello. 


2. ARIA (Soprano 1): Et exsultavit spiritus meus in Deo salutari meo 
And my spirit hath rejoiced in God my Saviour 


All the arias in the Magnificat except No. 3 follow the normal pattern of an opening 
instrumental ritornello whose material is repeated and expanded by the singer. The 
ritornello is repeated at the close of the movement. Et exsu/tavit is scored for strings. 
3. ARIA (Soprano 1): Quia respexit humilitatem ancillae suae: ecce enim 
ex hoc beatam me dicent (CHORUS) Omnes 
generationes 


For He hath regarded the humility of his handmaid; for 
behold, from henceforth all generations shall call me blessed 


The verbal order of the Latin text allows Bach a highly original treatment of this 
verse. The soprano, representing the Blessed Virgin, is allotted all of the verse 
except the final two words, which are sung by the chorus in a quasi-fugal movement. 
There could hardly be a clearer musical statement of a prophecy and its fulfilment. 
Moreover, it is the one occasion when Bach takes musical notice of tho feminine 


authorship of the Canticle. (In its first performance Bach underlined his intention by 
following this section with the Christmas hymn Vom Himmel! hoch, da komm’ ich her.) 
The soprano aria begins in B minor with a ritornello for oboe d'amore obbligato and 
continuo. When the second half of the verse is reached the soprano introduces now 
material while the oboe continues to expand the old. The music moves to a full 
close in F sharp minor, upon which the chorus bursts into elaborate five-part countor- 
point supported by the full orchestra (oxcept for trumpets and drums). The theme 
of this choral section consists of five repeated notes leading to an extended rapid 
coloratura, It is first heard in the basses but is immediately taken up in close imitation 


by the other voices boforo its opening statement has concluded. 


4. ARIA (Bass): Quia fecit mihi magna qui potens est, ot sanctum nomen 


eius 


For He that /s mighty hath done great things for me, and holy is 
His name 


The accompaniment is scored for collo supported by double-bass and continuo, 
the cello ritornollo tharne being frooly treated in the manner of a ground bass, 


5. DUET (Counter Tenor and Tenor): Et misericordia a progenies in progonios 


timentibus eum 


And His merey is from generation unto 
generation to them that foar Him 


Scored for muted strings with flutes doubling the violins at the unison, 


SIDE ONE 
BACH: MAGNIFICAT 


1. Magnificat 
2. Et exsultavit 
3. Quia respexit. Omnes generationes 
4. Quia fecit mihi magna 
5, Et misericordia 
6. Fecit potentiam 
7. Deposuit 
8. Esurientes 

9. Suscepit Israel 
10. Sicut locutus 
11. Gloria 

EILEEN McLOUGHLIN, HEATHER HARPER, Sopranos 
ALFRED DELLER, Counter Tenor; WILFRED BROWN, Tenor 
MAURICE BEVAN, Bass; DENIS VAUGHAN, Organ 
THORNTON LOFTHOUSE, Harpsichord 
with 
THE ST. ANTHONY SINGERS 
and the 

KALMAR ORCHESTRA 
conducted by 

PIERRE COLOMBO 


6. CHORUS: Fecit potentiam in brachio suo: dispersit superbos mente 
cordis sui 


He hath shown strength in His arm: He hath scattered the proud in 
the imagination of their hearts 


This movement has two main themes: a rhythm derived from that of the first two 
words and sung homophonically, and a long florid subject which is heard in all the 
voices in turn against a background of repetitions of the first theme. This subject 
passes to the trumpets after it has been sung by the sopranos, while the voices 
repeat “dispersit’, rising to a climax in a mighty shout. Mente cordis sui forms a 
solemn adagio close. 


7. ARIA (Tenor): Deposuit potentes de sede et exaltavit humiles 


He hath put down the mighty from their seat and hath exalted 
the humble 


The accompaniment is scored for all the violins in unison obbligato with continuo. 


8. ARIA (Counter Tenor) : Esurientes implevit bonis, et divites dimisit inanes 


He hath filled the hungry with good things and the 
tich He hath sent away empty 


Scored for two flutes obbligato, pizzicato cellos, and continuo. 


9, TRIO (Soprano |, Soprano Il and Counter Tenor): Suscepit Israel 
suum, recordatus misericordiae suae 


He hath holpen His servant Israel, remembering His mercy 


Above the close polyphony of the voices supported by organ and cellos, unison 
oboes play in long notes an old German Magnificat chant. 


puerum 


10. CHORUS; Sicut locutus est ad patres nostros Abraham et semini eius 
in saecula 


As He spake to our forefathers, to Abraham and to his seed for ever 
This square five-part fugue is accompanied only by organ and string bass. 


11, CHORUS: Gloria Patri et Filio et Spiritui Sancto. Sicut erat in principio, 
et nunc, et semper, et in saecula saeculorum, Amen 


Glory be to the Father, and to the Son, and to the Holy Ghost, As it 
was in the beginning, is now, and ever shall be, world without 
end. Amen 


A threefold Gloria, each phraso starting in imitative florid coloratura and culminating 
in massive homophony, leads to the final “Sicut erat’ section based on material 
taken from the opening movement, 


OLS 127 


SIDE TWO 
BUXTEHUDE 


1. JUBILATE DOMINO Z 
ALFRED DELLER, Counter Tenor; DESMOND DUPRE, Viola da Gamba — 
DENIS VAUGHAN, Organ 


2. FUGUE in C major 
DENIS VAUGHAN, Organ 


3. IN DULCI JUBILO 
EILEEN McLOUGHLIN, Soprano; ALFRED DELLER, Counter Tenor = 
MAURICE BEVAN, Bass; ELI GOREN, LEONARD FRIEDMAN, Violins 
ANNA SHUTTLEWORTH, Cello; DENIS VAUGHAN, Organ 





SIDE TWO BUXTEHUDE 
JUBILATE DOMINO 


Jubilate Domino omnis terra, cantate 
et exsultate et psallite | Psallite Domino 
cithara, cithara et voce psalmi; in 
buccinis et voce tubae jubilate in 
conspectu regis Domini! 


Rejoice in the Lord, all ye lands, sing 5 
and rejoice and praise Him! Praise Him ~ 
on the cither and with the voice of 
psalms; with the horn and the sound of 
the trumpet, rejoice at the sight of the 
Kingdom of the Lord! 


IN DULCI JUBILO 


In dulci jubilo 

Nun singet und seid froh! 
Unsers Herzens Wonne 
Liegt in praesepio 

Und leuchtet als die Sonne 
Matris in gremio 

Alpha es et O. 


With sweet rejoicing 
Now sing and be merry! 
Our heart's joy 

Lies in the manger 

And shines like the sun 
In His mother's lap. 

He is Alpha and Omega. 


Little Jesus, 
My heart aches for Thee. 


Jesu parvule, 
Nach dir ist mir so weh 








Trost mir mein Gemute, 
O puer optime, 

Durch alle deine Gute, 
O princeps gloriae! 
Trahe me post te! 


O patris caritas, 

O nati lenitas | 

Wir waren all verdorben 
Per nostra crimina, 

So hat er uns erworben 
Coelorum gaudia. 

Eia, warn wir da! 


Ubi sunt gaudia ? 
Nirgend mehr denn da 
Da die Engel singen 
Nova cantica, 


Und die Schellen klingen 


In regis curia. 
Eia, warn wir da... 


Comfort my soul, 

O wondrous child, 
Through Thy goodness, 
O Prince of Glory! 
Take me with Thee! 


O love of the Father, 

O gentleness of the Son! 
We were all /ost 

By our sins, 

He gained for us 

The joy of heaven. 

O that we were there! 


Where are the joys? 
Nowhere to be found, 

For the Angels sing 

A new song. 

And the little bells ring 

/n the Kingdom of Heaven 
O that we were there! 
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ONE HEART 
(Gift of Life Theme) 


The children are the future of the world, Tomor 


row. could find everybody free, Without them ; 


growing strong who'll ever right the wrong? So 
when manis story is finally done, We'll realize 
tho we've fought, we've won, 


Just look into the eyes of one young child and 
see the beauly innocence ean know, They've 
yet to look at hate, their lives dan hardly wait. 
We have to help each one grow tall, to save the 
child within: us all it's... 


(chorus) 

One Heart, We all share love and life with One 
Heart, Our sorrows hopes) and dreams, our 
laughter and our pain: Though we may not look 
the same, still, i's with One Heart. The Gift of 
Life flows through us all with One Heart. Soon 
as every one beats strong, te world can singa 
song of love. ) 


Now isn't ita wonderful idea\ to take away the 
suffering for alltime. To give awhild today, than 
kneel with him and pray. To teach that ehild to 
understand that life is the same in every man, 
itSiey 

(repeat chorus) 


\ 


MY LADY. 


Where did we go wrong, my lady. When aid we 
stoptrying,my lady. When did we decide to give 
up and fet it slip away. 


Once there was a time, my lady. | was your 
king, my lady. Our house was afortress strong. 
You reigned as my queen: 


(chorus) 
We let the world that we are just not part of 
come into ourlives. We letthe words of strangers 
break us all inside...break us all inside. 


We both’ lost a lol; my lady, when we turned 
away, my lady, You'lost me ina! lost you: We 
let it slip away. (repeat chorus) 


Once we were one, my lady. There was you. 
and || my lady. No one ta blame\or to forgive. 
We just let it dle. { 


Where did we ge wrong, my lady. Whenadid we 
stop trying,my lady. When did.we decide to give 
up and let it Slip away. fi 


UNTIL THE MUSIG STIDPS 


Every nite! play my songs; make musie for the 
crowd, Whenpeople ask me allabout you, say 
that's over now 


| like it tine being on my own: That's what! 
always say, And almost half convince myself. | 
do it everyday i 


(chorus) 
Until the music stops, | can't hear your voice 
funning ‘cross my mind. Untilthe lights go down, 
and the crowds are gone, | swear |'m doing. 
fine, but in my dark and empty room, that's 


when | fall apart Until the|music stops, /’m_ 


feeling fine, ‘cause | can't hean my heart. 


Once love wasjust a word'isang to make the 
young girls smile, Butfeeling what itreally meant, 
| hadnot for a while. 


And then you came and gave to me, what |. 


sworel'd/never know, Now| keepisinging ‘bout 
someone else until the last'Song of the show. 


(repeal chorus 


Mil 


SEPARATE HEARTS 


Mornin’ to you baby../ was oul at the bars all 
night. When the dawn came / felt as empty as 
the glass in my hand., 

Feeling lonely in spite of the fact | knew you'd 
be waking 

in the house that we call our home, where your 
laughter once warmed the hallways that lay 
silent and cold now that laughter has gone... 
still there's 


(chorus) 
No regretting all the time we spent together. 
We had such loving at the start, but | feel it's 
time we moved along. 
No use in playing with Separate Hearts 


Now |'m not saying that we're not trying, It's our 
trying thatmakes me sad, ‘cause'those feelings 
once came so easy. It seems the more thal we 
try is the less that we have 


We could go on just make believing. Using 
memories to hide today. Butif memories are all 
we have now, it would be such a shame if we 
waste them thal way 


(repeat chorus) 


We hada love, we had each other, A love most 
people never find, and tho’ it's not the same, 
good feelings will remain and they'll lay easy on 
my mind 


(repeat chorus) 


CLASSICAL LOVE 


We've been thru the good times. We've been 
thru the bad times. Been thru some hard times 
too. 

We've known some saaness, but I've seen the 
laughter catching up to me and you 


We've pulled it together. We never stopped 
trying, We never gave up, we never could. 
When! you saw me falling, you'd be there to 
cateh me. Just like | was there for you 


(chorus) 
This classical love is one in a million. 
This classical love dont come every day, 
and baby, I’m sure it will last forever. 
It's sent from above, this classical love. 


When we go to sleep at night, |'hold you in the 
darkness and | can feel your body soi soft 
against\mine. And all of the world.don't matter 
lo me, because | see tomorrow right there in 
your eyes. 


So give me the goad times, and give me the 
bad times, Bring on those hard times tao. As 
long.as we're together, there's nothing can hurt 
me_and nothing that can hurt you: 


And when the day comes that my life is over, 
and just for a while we must part. They'll be no 
sorrow, because we'llhave each other eternally 
In our hearts 


(repeal chorus) 


WHEN LOVE HAS SLIPPED! AWAY 


Goodbye my love, | Know you're leaving; since 
you stopped believing, no use in holding on 


| may be a fool to shut my eyes and let you run 
but hanging on won't help us none, There's 
nothing leftto say, when love has Slipped away 


Don'tsay.a word. There's no need (o apologize. 
| see the hurt there in your eyes, 

[wish you well, | hope that you find what you 
need, but git! I'll miss you, yes indeed 


Ifyou mustleave, | understand, but please just 
go. It's never easy, this | know, | could never 
hide the pain 


Don't you look back and take my inspiration. 
These memories are my salvation for jong and 
lonely days, When love has slipped away 


Don'tsay a word, There's no need to apologize. 
} see the hurt there in your eyes. 

| wish aa well: | hope he gives you what you 
need, Still git), I'll miss you, yas indeed, 


There's nothing laltto say When love has slip) 
away... 








‘ SEARCHING 
Girl, | walk the lonely streets and pass the spots 
we used to meet. The cale with thal crooked 
sign that made us laugh so all the ime, and tho 
the signs still the same, the sound of laughter 
never came. | guess it isn't funny any more 


And then! feel a cold, cold rain falling all around 
my pain. It seems the sky is crying too. Such 
bitter teardrops like! do. The world seems such 
an emply place. | hurt so bad to see your face 
in all the places that we knew 


(chorus) 
Searching - nose against the window pane 
Searching - hoping that I'll hear your name. 
What can! say, what can! do?! realize alll put 
you thru was wrong 


| wonder what makes man a fool. He's given 
love then treats it cruel, The day he finally is a 
king, he. goes and throws out everything. And 
girl, this king has lost his crown. His loye built 
castles fallen down, and died. 

(chorus) 
Searching - nose against the window pane 
Searching - hoping that /'ll hear your name. 
What can!/ say, what can! do? | realize all! put 
you thru was wrong 
Searching - in the park we used to laugh. 
Searching - a tree that holds our autograph 
How! long for yesterday now that it has slipped 
away from me... Searching...Searching. 


TUPELO 


Tupelo, .. don’t you know you're a southern 
pearl in this New York world. Tupelo. 


You were born farm sweet, | was born. on the 
street in this up tight town that you've turned 
around. Tupelo. 


(chorus) 
Tupelo - Tupelo - Tupelo - Tupelo 
Smell the warm country air in your long dark 
hair. See that Missisippi sky flashing deep in 
your eyes, Tupelo... 
| was raised hard and rough in this world fast 
and tough. Then you cooled my pain like a 
sweet southern rain. Tupelo. . 


(chorus) 
Tupelo - Tupelo - Tupelo - Tupelo 
When! hear yourname this crazy world seems 
sane, Sing it once and then over and over and 
over again, 


Tupelo... don't you know, gonna share my life 
with a sweet southern wife Tupelo. 


(chorus) 
Tupelo - Tupelo - Tupelo - Tupelo 
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JUNE ANDERSON 


Registrazione effettuata dal vivo il 24 novembre 1984 al Teatro Ducale di Parma 


Direttore: Miguel Angel Gomez Martinez 


La formula del recital va oggi trovando l’accresciuto consenso degli ap- 
passionati e degli organizzatori di concerti, proprio perché essa si apre 
ad ampi strati di pubblico e, percid, anche a quanti per svariate ragioni, 
non possono godere la rappresentazione integrale di un’opera lirica. 
Di 1a da questa considerazione che riguarda gli attuali orientamenti del 
pubblico e che si lega anche alla obiettiva difficolta di «montare» uno 
spettacolo lirico il cui costo é sempre assai elevato, anche a voler ridur- 
re al minimo gli sforzi, un recital offre all’interprete — nello spazio di 
una sola serata — l’occasione propizia di verificare, a contatto diretto 
con il pubblico, la maturazione tecnica nonché la capacita di passare 
dall’una all’altra musica, di diversa e talvolta opposta area stilistica. 
L’artista, insomma, é spinto a cercare la propria identita, ad individuare 
nel proprio arco espressivo i punti di maggior sensibilita; il pubblico, 
con i suoi applausi, con le sue «risposte» emotive, accompagna I’inter- 
prete in siffatta ricerca e lo aiuta a scoprire.le sue corde pit risonanti. 
Gli organizzatori teatrali, inoltre, riescono a censire, attraverso il recital, 
gli elementi che offrono, nel panorama della vita musicale d’oggi, le 
Maggiori garanzie, mentre a questi stessi artisti ¢ dato dimostrare la 
propria disponibilita in certi ruoli. Certo é che i concerti vocali-stru- 
mentali (dove lo strumento é il pianoforte oppure l’orchestra) hanno 
maggior pregio se interviene il documento discografico nell’hic et nunc 
della registrazione «dal vivo», a fissare l’avvenimento. 

Cosi anche per il soprano June Anderson, sempre alla ricerca di una 
perfezione che con il crescere della bravura e della maturita di stile la 
cantante scopre nei suoi traguardi pit lontani, il recital costituisce un 
utile punto di orientamento nel suo brillante itinerario artistico. 

Nata a Boston, il soprano June Anderson debutta al New York City 
Opera nel 1978: (la Regina della Notte, nel Flauto Magico di Mozart, 
ruolo che interpretera vocalmente anche nel film Amadeus). Nello stes- 
so teatro si cimenta poi nei personaggi a Lei pit congeniali: Gilda nel 
Rigoletto, Lucia di Lammermoor nell’opera omonima, Elvira dei Puri- 
tani, Violetta ne La Traviata. 

Tale repertorio si arricchira di altri titoli come: Le Coq D’Or di 
Rimski-Korsakov, Les Contes de Hoffmann di Jacques Offenbach, Giu- 
lio Cesare di Handel. In Italia, la Anderson appare per la prima volta 
nella Semiramide rossiniana all’Opera di Roma (Stagione lirica 1982- 
’83): opera che interpreteré a New York con Marilyn Horne. Una 
Lucia a Firenze, e nell’83-84, a Ginevra; Robert Le Diable di Meyerbeer 
all’Opéra di Parigi; La Fille du régiment, a fianco di Alfredo Kraus, col 
Teatro Regio di Parma, segnano altre pietre miliari nella carriera arti- 
stica della Anderson! 

Se @ vero che la viva esperienza teatrale offre a tutti i cantanti e 
quindi alla Anderson, per la completezza di tale esperienza ed appro- 
fondimento, l’occasione di un superiore riscontro, é anche vero che il 
recital costituisce per l’appassionato un importante incontro con un/ar- 
tista ricca di qualita vocali non comuni. I] bel timbro che non si 
«scolora» nelle zone acute, l’estensione vocale che consente alla can- 
tante di affrontare con piena disinvoltura tessiture acutissime e le agili- 
ta sempre «pulite» che non denotano ombra di sforzo, si uniscono ad 
una partecipazione emotiva e a un gusto sicuro nel disegno del perso- 
naggio. 

Di tali qualita questo microsolco inciso dal soprano June Anderson, & 
un’interessante, se non indiscutibile testimonianza. 

Organizzato al «Ducale» di Parma (un teatro che ha fatto diligente- 
mente le veci del «Regio» nel periodo in cui si sono effettuati i lavori 
di restauro peraltro necessari) il concerto di June Anderson si ¢ aperto 
nel nome del primo Verdi con La battaglia di Legnano: il Verdi dei 
cosi detti «anni di galera» che da qualche tempo in qua, sollecita l’at- 
tenzione dei musicologi e trova il pit ampio consenso del pubblico nel 
quale sembra riaccendersi l’entusiasmo che fu del nostro popolo, ai 
tempi del risveglio risorgimentale. 

Ancora un titolo verdiano (La Traviata) al termine del concerto: quasi 
ad indicare, nel suo situarsi quale pezzo finale, il punto di arrivo che 
questo capolavoro costituisce per i soprani di ogni tempo. Tra l’uno e 
altro Verdi, ecco il Donizetti della Lucia di Lammermoor ed ecco, 
dopo l’aria, la difficile «cabaletta» con «da capo» e variazioni. Nel 
programma non mancano i nomi aurei di Bellini e di Rossini. Amina, 
ne’ La Sonnambula, @ un personaggio particolarmente caro alla Ander- 
son. Attraverso la melodia belliniana, infatti, la cantante in occasione 
della sua prima recita de’ La Sonnumbula al teatro Malibran di Vene- 
zia (un teatro che prende il nome dal famoso soprano dell’Ottocento) 
ha avvertito l'imprescindibile necessitd di «sentirsi italiana», grazie alla 
malinconia ¢ alla forza coinvolgente di un capolavoro che si situa nel- 
l'arco di una gloriosa tradizione. 

Nel «bis» il doyuto omaggio a Rossini di Semiramide: un autore a cui 
la Anderson deve molto sino dapli esordi della carriera europea; un 
compositore, legato ai primi grandi successi e agli attuali riconoscimen- 
ti che hanno portato questa cantante sulla cresta dell’onda, 
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Orchestra sinfonica dell’Emilia Romagna “Arturo Toscanini”’ 


Nowadays the recital formula has been finding an increasing approval 
among people fond of music and concert promoters, just because it 
offers to a wide audience and, therefore, also to those who cannot 
enjoy an unabridged opera performance for different reasons. 

Beside this consideration that takes into account the present preference 
of the audience and that is due to the real difficulty of arranging an 
opera whose costs are always very high, a recital offers the favourable 
occasion for an interpreter to verify, during a single performance, his 
technical maturity and ability to move from a kind of music to another 
one of a different and sometimes opposed style. In short, the artist is 
induced to look for his own identity, to individuate the points of major 
sensitivity in his expressive range; the audience, with its applauses and 
emotional «answers», assists the interpreter in this search and helps 
him in finding his most resonant strings. Moreover, theatre organizers, 
through a recital, succed in finding the individuals that can offer the 
best warrants for the musical life of to-day. On the other hand, these 
artists are enabled to prove their ability to interpret certain roles. 
Vocal-instrumental concerts (where the instrument may be a piano or 
the orchestra) rise in value if a live recording occurs that registers the 
event. 

Thus, also for the soprano June Anderson a recital is a useful referen- 
ce point in her artistic route. She is always in search for a perfection 
she finds out in the remotest goals, the more clever and stylisticallly 
mature she becomes. 

Born in Boston, the soprano June Anderson had her début at the New 
York City Opera in 1978 (as the Queen of the night in Mozart’s 
Magic Flute, a role she interpreted vocally also in the film Amadeus). 
In the same theatre she interpreted the characters that are more con- 
genial to her: Gilda in Rigoletto, Lucia di Lammermoor in the homo- 
nymous opera, Elvira in Puritani, Violetta in La Traviata. 

Her repertory was then enriched with other titles, including Le Coq 
d’Or by Rimski-Korsakov, Les Contes de Hoffmann by Jacques Offen- 
bach, Julius Caesar by Handel. In Italy Miss Anderson appeared for 
the first time at the Rome Opera (season 1982-83) with Rossini’s 
Semiramide she interpreted later on in New York with Marilyn Horne. 
A Lucia in Florence and, in 1983-84, in Geneva; Robert le Diable by 
Meyerbeer at the Paris Opéra and La fille du Regiment with Alfredo 
Kraus in Parma, are other milestones in Miss Anderson’s career. 

If it is true that a theatre experience offers the occasion for a compa- 
rison through the completeness of such experience and mastery, it is 
also true that, for a person fond of music, a recital is an important 
meeting point with an artist rich in uncommon vocal qualities. The 
beautiful timbre that doesn’t discolour in the high notes, the vocal 
extent that enables the singer to face very high ranges with the utmost 
ease, and the agilities always «clean» that don’t denote the least effort, 
are joined to an emotional participation and a sure taste in the descrip- 
tion of the character. 

This long-playing record registered by the soprano June Anderson is 
an interesting and indiscussable proof of such qualities of hers. 

June Anderson’s concert was organized at the Parma Ducale (a theatre 
that took the place of the Regio when necessary restoration works 
were made) and opens in the name of the early Verdi with La Battaglia 
di Legnano., It is the Verdi of the so-called «anni di galera» who, for 
some time, has been attracting the attention of musicologists and fin- 
ding the large approbation of the audience that seems to have the same 
enthusiasm roused in the time of the Italian Risorgimento. 

We find another Verdian title (La Traviata) at the end of the concert, 
as if to point out that this masterpiece is the achievement of the so- 
pranos of all times, Between Verdi's arias, there are the aria and the 
difficult «cabaletta» with «da capo» and variations from Donizetti’s 
Lucia di Lammermoor, In the programme Rossini’s and Bellini’s golden 
names are included. Amina in La Sonnambula is a character particu- 
larly dear to Miss Anderson. In fact, on the occasion of her first per- 
formance of La Sonnambula at the Venice Malibran Theatre, the singer 
was conscious of her absolute need of «feeling Italian», because of the 
melancholy and involving power of a masterpiece placed in a glorious 
tradition. 

In the encore the singer pays the homage due to Rossini, an author to 
whom Miss Anderson owes much from the beginning of her European 
career; a composer associated with the first great successes and the 
recent approbations that led this singer to the top. 
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Paula Xanthopoulou, June Anderson Concert 


Hilda and Francesco Riggio dedicated their lives to bringing quality music to the people of New 
Haven and the surrounding areas. For many years, they brought Opera to the Shubert stage, both with 
artists from the Metropolitan and later with members of their own Connecticut Experimental Theater. 
Their students performed for the elderly, the handicapped, and for civic and religious organizations 
throughout the State. They nurtured those young singers and gave lovingly to the community. Those 
extraordinary people were our parents. 


Tonight’s performance is the result of a promise that was made by June Anderson to mother when 
she was very ill. She longed for June to ‘‘come home’’ to sing a concert in honor of our late father, and 
she began to work towards this end. Anne Rowan, our dear friend, realized that mother’s health could 
not endure the rigor of such an endeavor; she promised to make sure that the concert would take place. 


Anne has been working on this project since last January, driven with a relentless commitment to 
mother’s memory. 


To her and to her co-chairperson, Marcia Cavanaugh, their dedicated committee. . .and to all of you 
who keep our parent’s memory alive through your contributions to the Riggio Scholarship Fund, our 
deepest gratitude. 


We thank June for sharing her glorious gift with us and for bringing so much joy to mother’s life. 
Welcome Home, June! 


Marian Riggio Drobish 
Francesca Riggio Scarpa 


A Special THANK YOU to Johnny Barton, Inc., Data Control, Echlin, Inc., and to 
Judy Lisi, her fine Shubert Staff and the Shubert Opera Advisory Committee. 
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Dear Friends, 


Tonight, internationally-acclaimed soprano June Anderson sings a concert program in memory 
of her teacher, Hilda Whitworth Riggio. The exclusive concert—Miss Anderson’s only appearance 
on the East Coast in several seasons—benefits the Riggo Scholarship Fund for Young Singers. 


Hilda Riggio came from England to the New Haven area in 1913. In the many years since then, 
Mrs. Riggio and her husband Francesco served New Haven by bringing music to the community. 
They did so by producing opera and concerts, and also by teaching. Hilda Riggio taught voice for 
more than fifty years. She had a sixth sense for talent, in addition to a gift for teaching. Her students 
won many competitions and many of them have had successful careers. One of those students, June 
Anderson, was especially talented and dedicated. She was a Metropolitan Opera audition national 
finalist at the age of seventeen! On March 19, 1986, Miss Anderson made her La Scala debut in 
Bellini’s La Sonnambula. An adoring audience rewarded her performance with ten solo curtain 
calls! 


This special evening both honors Hilda Riggio and continues the tradition of opera in New Haven 
that Hilda and Francesco Riggio developed over so many years. In 1949, the Riggios established the 
Connecticut Experimental Theater (C.E.T.), a resident opera company which nurtured singers as 
well as producing opera. The C.E.T. continues to do just that, having produced Menotti’s Amah/ 
and the Night Visitors last December and Gilbert and Sullivan’s The Mikado just a few weeks ago. 


In 1980 Hilda Whitworth Riggio established the Francesco Riggio Scholarship Fund for Young 
Singers in honor of her husband under the auspices of the C.E.T. The Fund now honors the memory 
of both Hilda and Francesco Riggio. Tonight’s concert benefits that Fund, allowing the awards to 
continue and hopefully to grow. Hilda Riggio believed in competition: ‘‘It gives students a chance to 
study, to prepare. Competition keeps them moving and going.”’ 


The Connecticut Experimental Theater is grateful for the generosity of it many friends in the New 
Haven community who have made this special evening a reality. Tonight’s concert indeed allows the 
Riggio Tradition to continue. Our very special Thank You to Miss June Anderson—not only for giv- 
ing so generously of her time and talent to sing for us this evening, but for being a shining example of 
how a young artist can be nourished and with continued hard work and self-sacrifice grow to become 
one of the most important voices of her generation. 


Anne D. Rowan 
Marcia Cavanaugh 


Co-Chairpersons 
June Anderson Concert Committee 


Shubert Performing Arts Center 
New Haven, Connecticut 


Saturday Evening, November 22, 1986 at 8:00 


The CONNECTICUT EXPERIMENTAL THEATER 
to Benefit the Riggio Scholarship Fund 


presents 


JUNE ANDERSON 


Soprano 


Accompanied by the 
Orchestra of New England 
Frank Brieff, Conductor 


G. ROSSINI Overture to La Gazza Ladra (Orchestra) 

V. BELLINI Care campagne. ..Come per me sereno.. .sovra 
il sen la man mi posa (La Sonnambula, Act I) 

G. ROSSINI Overture to Semiramide (Orchestra) 


G. ROSSINI Bel raggio lusinghier (Semiramide, Act 1) 


Intermission 
V. BELLINI Overture to Norma (Orchestra) 
V. BELLINI Qui la voce sua soave... Vien, diletto 
(I Puritani, Act 1) 
G. VERDI Prelude Act I of La Traviata (Orchestra) 
G. VERDI E strano...Ah, fors’e lui. ..sempre libera 


(La Traviata, Act 1) 








Soprano JUNE ANDERSON returns to her native New 
England this evening after recent triumphant debuts in 
Bellini’s La Sonnambula at La Scala in Milan and Rossini’s 
Semiramide at Covent Garden in London. Miss Anderson 
—through outstanding performances on the world’s great 
opera stages and a growing number of brilliant record- 
ings—has built a career of international stature. She has 
established herself as an important interpreter of the be/ 
canto* repertoire—with a voice distinguished by splendid 
top notes, great technical ability and masterful control. 


Hilda Riggio was Miss Anderson’s first voice teacher. 
June, who was born in Boston, studied with Mrs. Riggio in 
New Haven for eleven years while her family lived in nearby 
Wallingford. At the age of seventeen the gifted soprano was 
a Metropolitan National Council Auditions finalist, the 
youngest in that competition’s history. By that time she had 
already sung her first Gilda, in a performance of Verdi’s 
Rigoletto produced and conducted by Maestro Francesco 
Riggio for the Connecticut Experimental Theater in New 
Haven! For awhile, Miss Anderson put aside the pursuit of 
a professional operatic career to attend Yale University; she 
graduated cum laude with a Bachelor of Arts Degree in 
French Literature. 


Early in her career June Anderson performed with many 
opera companies in the United States. She made her New 
York City Opera debut in 1978 as the Queen of the Night in 
Mozart’s The Magic Flute—a part she eventually sang in the 
award-winning movie ‘‘Amadeus.’’ She went on to appear 
in NYCO productions of Rimsky-Korsakov’s Le Coq 
d’Dor, Rigoletto, Mozart’s Don Giovanni, Offenbach’s 
Les Contes d’Hoffmann (Olympia, Antonia and Giulietta), 
Rossini’s The Barber of Seville, Handel’s Giulio Cesare, 
Verdi’s La Traviata, Donizetti’s Lucia di Lammermoor, 
Bellini’s 7 Puritani, and in the American Premiere of 
Richard Wagner’s Die Feen. 


In 1982, June Anderson won international acclaim with 
her debut at the Teatro dell’Opera of Rome in the title role 
of Semiramide. That debut signalled her arrival in Europe. 
It also marks the beginning of an identification with the 
lesser known works as well as the masterpieces of the be/ 
canto repertoire. 


Miss Anderson regularly appears in the opera houses of 
Geneva, Hamburg, Madrid, Paris, and Venice. She has also 
performed at the festivals of Bilbao, Macerata, Munich, 
Pesaro and Vicenza. In April of 1984 a new production of 
La Sonnambula was mounted for her in Venice, marking 
the first performances of that opera in the Teatro Malibran 
in 150 years. In 1985 Miss Anderson appeared in 
Meyerbeer’s Robert Le Diable at the Paris Opera. 


More recent highlights of June Anderson’s career include 
anew production of Rossini’s Ofe//o in Venice last January, 
with additional performances in Paris. Miss Anderson’s 
debut at La Scala came in a production of La Sonnambula 
also mounted especially for her. This past August she per- 
formed at the Rossini Festival in Pesaro, featured in a con- 
cert which was televised live throughout Italy. Tonight's 
concert comes between performances at the Chicago Lyric 
Opera of Handel’s Orlando with Marilyn Horne and Lucia 
dt Lammermoor with Placido Domingo. 








June Anderson has made recordings for all the major 
labels. La Fille du Regiment with Alfredo Kraus 
(Angel/Emi) was recorded live at the Paris Opera this past 
May. Her most recent recording is Auber’s La Muette de 
Portici for Angel/EMI. (Se Discography below.) 


Future appearances include: Lucia di Lammermoor at 
Covent Garden (January, 1987); / Puritani at the Paris 
Opera (March); Bellini’s 7 Capuleti e i Montecchi at La 
Scala (April); anew production of Bellini’s Beatrice di Tien- 
da at La Fenice (October); a debut at the Vienna Staatsoper 
in Lucia di Lammermoor (October); Verdi’s Luisa Miller at 
the Teatro San Carlo in Naples (Spring, 1988); and 
Rossini’s Armida at the 1988 Festival d’ Aix-en-Provence. 
June Anderson and Marilyn Horne will then open the 1988 
San Francisco Opera season. Miss Anderson’s next ap- 
pearance in the New York area will come in a concert ver- 
sion of Beatrice di Tienda with Eve Queler and the Opera 
Orchestra of New York during the 1988-89 season. 

June Anderson currently resides in London, England. 


—PAULA XANTHOPOULOU 


*Bel Canto means ‘beautiful singing,’’ and refers to ‘‘a style of singing in which a 
pure, firm legato line is emphasized. , .and also to be used more generally to indicate 
the Italian operas of the first half of the 19th Century, e.g. those of Rossini, Donizetti, 
Bellini, and the early Verdi, which are thought to require that style of performance.”’ 
(The Dictionary of the Opera, by Charles Osborne). 


DISCOGRAPHY: Rossini's Mose in Egitto (Philips); Albinoni’s // Nascimiento 
dell’Aurora (Erato); Wagner's Die Feen (Orfeo); Rossini’s Maometto II (Philips); 
Orff’s Carmina Burana (Deutsche Grammophon); *‘June Anderson dal vivo in con- 
certo’? (Bongiovanni); Bizet’s La Jolie Fille de Perth (Angel/Emi); Adam's Le 
Postillon de Lonjumeau (Angel/EM1); Donizetti's La Fille du Regiment 
(Angel/EM1); Halevy's La Juive (Philips); Auber’s La Muette de Portici 
(Angel/EM1). 





FRANK BRIEFF is currently the conductor of the Water- 
bury Symphony in Waterbury, Connecticut. Maestro Brieff 
is a graduate of the Manhattan School of Music, the Foun- 
tainebleau School (where he was a student of Nadia 
Boulanger) and the Juilliard School. As a violist he played 
with the Guilet String Quartet and the NBC Symphony 
under Arturo Toscanini. Formerly the conductor of the 
New Haven Symphony, Maestro Brieff has guest conducted 
with the CBS Symphony, NBC Symphony, Buffalo Sym- 
phony, and the Naumberg Orchestra. He has recorded for 
Concert Hall, VOX, RCA, Odyssey, and Columbia. During 
the 1972 New Haven Symphony season he engaged a young 
soprano soloist by the name of June Anderson! 


The ORCHESTRA OF NEW ENGLAND, forty-four 
strong this evening, has established itself as one of the finest 
professional orchestras in the country. Based in New 
Haven, the Orchestra is virtually Connecticut’s classical 
music ‘‘ambassador.’’ Orchestra New England was recently 
heard internationally over ‘‘Voice of America,’’ which 
selected the Orchestra’s New York debut performance in 
Symphony Space to represent the activities of the hall’s 1984 
Charles Ives Festival. Plans are in progress for a second 
recording. The Orchestra’s Music Director is James 
Sinclair, with General Manager Christopher Rude and Or- 
chestra Manager David Conrad. 





Notes on the Program 


Overture to La gazza ladra (‘‘The Thieving Magpie’’) by Gioacchino 
Rossini (Born February 29, 1792, in Pesaro, Italy; died November 13, 
1868, in Paris): 


Between 1809 and 1829, when he renounced the theater, Rossini com- 
posed some thirty-six operas. The comic melodrama, La gazza /adra (‘‘The 
Thieving Magpie’), first performed on May 31, 1817, at La Scala, in 
Milan, was one of his four new works of that year. The plot was derived 
from a French comedy about a young servant tried and condemned to 
death for the theft of a silver spoon from the household where she was 
employed—here complicated by her father’s desertion from the army, her 
secret engagement to the young heir of the household and the trial judge’s 
attempts to seduce her. In the end, the spoon is discovered in a magpie’s 
nest and all turns out well. 


Years later Rossini told a young composer, ‘‘I wrote the Overture to La 
gazza ladra on the day of the opera’s first performance, watched over by 
four stagehands who had instructions to toss my manuscript out the win- 
dow to the waiting copyist, page by page. If I did not write the music, they 
were to throw me out the window. There is no better inspiration than 
necessity. An anxious copyist and a worried manager tearing out his hair 
are a great help. In my day, in Italy, all managers were bald at thirty.”’ 

Productions of the opera are now extremely rare, but the Overture has 
become and remained a concert favorite. It is scored for piccolo and two 
flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, 
trombone, timpani, percussion and strings. 


Care campagne. ..Come per me sereno.. .Soyra il sen la man mi posa, 
from La Sonnambula by Vincenzo Bellini (Born November 3, 1801, in 
Catania, Italy; died September 23, 1835, in Puteaux, France): 


The title character of La Sonnambula is a young girl who, in her sleep, 
walks from her bed to the room of a stranger in a nearby inn. She is 
discovered there by her fiance, with results that complicate their lives. In 
the first act of the opera, before these dramatic events take place, she sings 
the recitative, Care campagne: ‘‘Dear friends and companions, loving 
mother, these are tears of joy.’’ The cavatina, Come per me sereno, 
follows: ‘‘How brightly the day is reborn for me! How sweetly the earth 
comes into bloom. Love paints it with my delight."’ Then comes the 
cabaletta, Sovra il sen la man mi posa: ‘‘The hand on my bosom feels my 
heart leap, dear friends, beloved mother!’’ 


Overture to Semiramide by Gioacchino Rossini: 


Semiramide, which Rossini billed as a tragic melodrama, was the last and 
one of the most successful operas that he wrote for production in Italy. It 


was also, he said, the only one he ever created at leisure. ‘‘My contract gave 
me forty days,”’ he recalled later, ‘‘but I did not take forty days to write it.”” 
The opera is based on a play by Voltaire and was first performed on 
February 3, 1823, at the Teatro la Fenice in Venice. 

The story of the Babylonian Queen Semiramis, who reigned in about the 
ninth century B.C., has inspired more than thirty operas. As it is told in this 
one, Semiramide, with the help of her lover, Prince Assur, has slain the 
King and now rules the land. When she meets the warrior chieftain Arsace, 
she falls in love with him, unaware of the fact that he is her son. At the 
height of a victory celebration, the tomb of the dead King opens, his ghost 
emerges and declares that Arsace shall be the new ruler. Assur springs at 
Arsace with a drawn dagger, but the Queen throws herself in his path and is 
slain. Arsace, in turn kills Assur, and the King’s prophecy is thus fulfilled. 

The Overture to Semiramide is a dramatic symphonic composition based 
on themes from the opera. It is scored for piccolo and two flutes, two 
oboes, two clarinets, two bassoons, four horns, two trumpets, three trom- 
bones, timpani, percussion and strings. 


Bel raggio lusinghier from Semiramide by Rossini: 


As Semiramide waits for Arsace’s victorious return from battle, she 
sings this aria (in which she is joined, in the opera, by a chorus of her atten- 
dants): 

“Beautiful, alluring ray of joy and hope, shining for meat last! Arsace is 
returning and I will see him. My spirit, until now, was moaning, trembling, 
languishing. Ah, to breathe! All grief has vanished from my heart; the ter- 
ror disappeared from my soul. Arsace brings peace back to my heart, a loy- 
ing heart, smiling with sweet thoughts. After pain, how much dearer a 
beautiful moment of joy and love is!’’ 


Overture to Norma by Bellini: 


During his short life of less than thirty-four years, Vincenzo Bellini wrote 
a very large number of short works and ten beautiful operas in the brilli- 
antly melodic be/ canto (‘‘beautiful singing’) style, at least half of which 
are still seen on stage today, at least occasionally. Norma, with a libretto by 
Felice Romani, was performed for the first time on December 26, 1831, at 
La Scala, in Milan. The gloriously Italianate melody, unsung, does not 
quite reveal the tragedy of the plot. The title character is a Druid priestess, 
once loved by a Roman conqueror who now seduces a virgin of Norma’s 
temple. The fearsome political and emotional complications of this 
triangle end in death. The instruments of the orchestra are two flutes and 
piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets, 
three trombones and tuba, timpani, percussion, harp and strings. 





The Riggio Scholarship Fund 
for Young Singers 


This cash award is made annually in conjunction with the Connecticut branch of the Metropolitan Opera National Council 
Auditions. The judges—usually voice teachers, singers or critics from New York—choose one of the young singers in that con- 
test who is not yet ready to win first place, but worthy of financial support for continued development. Past winners are: 


1980— Vera Czerny, lyric soprano, has recently appeared with the Yale Philharmonia and the New Haven Civic Orchestra. 


1981—Rena Caulfield, soprano, is a graduate of the Hartt School of Music. 


1982—Nathaniel Watson, baritone, is a graduate of the Yale School of Music. He sang regularly with the Waverly concert and 
now sings with various opera companies. 


1983—Barbara Kilduff, coloratura soprano, is a graduate of the Yale School of Music and the prestigious San Francisco 
Opera Merola Apprentice Program. In 1986 she was a Metropolitan Opera National Council Audi- 
tions Finalist and went on to win the Silver Medal in the Singing Division of the Tchaikovsky Music 
Competition in Moscow and First Prize in the Munich Opera Competition. In July, Barbara was 
chosen by Opera News as one of fourteen young American singers to ‘‘Keep Your Eye On.”’ 


1984—Edward White, bass, is a graduate of the Hartt School of Music. He lives in Princeton, New Jersey, and sings with 


various Opera companies. 


1985—David Pittsinger, bass, graduated from the Yale school of Music in 1986 and joined the San Francisco Opera Merola 


Apprentice Program. 


1986—Carli Gilberson, soprano, studies at the Hartt School of Music and is an apprentice with the Connecticut Opera 


Association in Hartford. 





Program Notes (continued) 


Qui la voce sua soave...Vien, diletto, Mad Scene from /Puritani by 
Bellini: 


Romanticized British history and literature formed an important part of 
the early nineteenth-century Italian be/ canto opera repertoire. Bellini’s last 
opera, J Puritani, first performed on January 24, 1835, at the Theatre- 
Italien in Paris, tells a tale centered on the struggle between the Round- 
heads, or Puritans, and the Cavaliers during their mid-seventeenth-century 
Civil Wars, Elvira, a Puritan maiden has been granted exceptional permis- 
sion to marry a Cavalier lord, but when he rescues her mother from im- 
prisonment, she thinks he has run off with another woman and goes mad. 

Qui la voce sua soave mi chiamava, she sings, at the castle wall, ‘‘His 
sweet voice called me here, when he cruelly fled. Ah, we will never be joined 
together in bliss, Oh, give me hope or let me die.’’ Vier, diletfo, she con- 
tinues, in the cabaletta, ‘‘Come, delight! The moon is in the sky, Allis still. 
Come, rest at my breast until dawn! Come, Arturo, to your Elvira! She is 
weeping and sighing for you. Come for love! Fear not! I will make you hap- 
py. Come back, Arturo. to your first love!”’ 


Prelude to Act Lof La Traviata by Giuseppe Verdi (Born October 10, 1813, 
in Le Roncole; died January 27, 1901, in Milan): 


When La Traviata had its premiere, in Venice on March 6, 1853, it failed 
because of poor casting; but a year later, with better singers, it became the 
hit it has remained to this day, The Prelude to Act I of La Traviata sets the 
stage for the drama that is to follow, using the two themes of the opera's 





central character, Violetta. The introductory melody is later associated 
with her illness, and that of the principal section is her impassioned cry to 
Alfredo to keep on loving her although she is about to go out of his life 


E strano. .. Ah, fors’e lui... .Sempre libera, from La Traviata by Verdi 


At the end of Act One, it is dawn. The last guests have just left after a 
merry party, and Violetta muses on Alfredo’s declaration of love 


“Ah, perhaps it is he whom my soul, in its solitary stress, often enjoyed 
painting in secret colors. Shyly vigilant at the door of my sickroom, he 
kindled a new fever that awakened me to love, to that love that is the pulse 
of the entire universe, mysterious, elevated, the affliction and the delight of 
my heart. A pure and timid desire showed me, as a young girl, that this 
sweetest of men would be the lord of my future. When I saw in the heavens 
the beaming of his beauty, my whole being fed on this illusion. I felt that 
love is the pulse of the entire universe, mysterious, elevated, the affliction 
and the delight of my heart. 

‘Madness! This is useless raving. A poor woman, alone, abandoned in 
this populous desert that they call Paris! What more can [ hope for now? 
What should | do? Enjoy myself! Then perish in a whirlpool of pleasure 

“Forever free, I must flit from pleasure to pleasure. | want my life to 
glide down the paths of pleasure, Whether the day is dawning or dying, it 
always finds me at my pleasures, my thoughts always in flight toward new 
delights.”” 


—LEONARD BURKAT 


——— 
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A magnificent full-color illustrated book and ales Playing record 






Copyright © 1965, Walt Disney Productions, Printed in the U.S. AL j 
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STORY AND SONGS FROM ST 3904 


DUMBO _ 


Told by Timothy Mouse 





THE STORY 
THE MUSIC-THE SONGS 


—Plus— 
An 11-page book of full-color 
illustrations as shown here. 
SS ee 
SONGS: 


CASEY JR. 
(Churchill-Washington) 


BABY MINE 
(Churchill-Washington) 


PINK ELEPHANTS ON PARADE 
(Wallace-Washington) 

WHEN | SEE AN ELEPHANT FLY 
(Wallace-Washington) 





Copyright © 1965 Walt Disney Productions Printed in the U.S.A. 
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BEAUTIFUL PEOPLE SERIES 


CISING TOGETHER_ 


% 4 iis HArvolanté Method 






Follow this program 
and feel beautiful 
about yourself 

and your partner 

In a Way never 
before experienced. 
Makes exercising 
pleasurable... 
Increases your 
mutual awareness 
physically and emotionally. 
Includes 10 page booklet, 
59 photos, 

plus 

carefully selected 

hit music 

to enhance your 

shared experience. 





YOU HAVEN’T DONE IT UNTIL YOU’VE DONE IT TOGETHER 











EXERCISING TOGETHER 


way of sharing physical fitness with a special 
person. Adynamic combination of exercise and body 
awareness, Exercising Together creates a mood, a 
feeling, an experience which establishes a new dimen- 
sion in our relationships with one another. It is a new 
direction that goes beyond previously conceived 
ways for men and women to pleasurably experience 
another human being. 

Exercising Together is a new 
concept which successfully inte- 
grates fitness, sensuality and popu- 
lar music. The program is physio- 
logically sound and remains inthe 
tradition of warm up, intense ac- 
tivity and cool down. The concen- 
tration is on interaction between 
partners while developing flexi- 
bility, tone, strengthening muscles, 
cardio-vascular improvement, in- 
creased endurance and reduc- 
tion of stress. 

Exercising Together is especially 
appropriate for today’s couple. 
Men and women are becoming 
fitness Conscious and exercising 
more, and each recognizes the value of developing 
greater sensitivity and awareness in their intimate 
relationships. Now, with Exercising Together, one can 
experience the ultimate blending of physical and 
emotional qualities which characterize the highest 
levels of human contact. 

You will begin the program with a sequence called 
Awareness. This is a time to become aware of your 
breathing rhythms and body energies. Next, in Transi- 
tion, you will increase awareness of your partner and 
initiate stretching movements together. Following 
Transition, you will do Rhythmic Movements with your 
partner. During this time there is continued stretching 
as you become familiar with your partner’s body 
rhythms. After Rhythmic Movements, comes a Cen- 
tering sequence, which includes exercises for toning 
and strengthening of stomach, hip and thigh muscles. 

From Centering, you do Aerobic Exercise. These 
exercises will elevate your exercise heart rate, in- 
crease your oxygen intake and improve your blood 
flow to muscles and tissues. Following Aerobics, is a 


{= xercising Together is a unique and stimulating 
a7 
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sequence of rhythmic exercises called “The Pulse”. The 
Pulse is less intense than Aerobics and will develop 
hip and back flexibility and strengthen the muscles in 
the back, hips and thighs. 

At this point you will begin cooling down with a 
sequence called Synthesis. This is a stretching process 
in which your partner will help you elongate and relax 
muscles in the lower back and hips. The final se- 
quence is called Sensations. This is 
a massage in which you and your 
partner will sensitize and relax the 
skin and muscles on the head, 
face, shoulders and arms. 

\ The step by step process of Exer- 

_) cising Together will stimulate your 
enses and create an experience 
~|which you and your partner can 
share. 


SIDE 1 


= 


. AWARENESS (‘Chariots of Fire”) 
Breathing rhythm and focus on mind/body unity 


. TRANSITION (‘For Your Eyes Only”) 
Partner awareness and stretching 
3. RHYTHMIC MOVEMENT (‘That Girl”) 
Continued stretching, body rhythms and pulsing to music 


4. CENTERING (“Slow Hand”) 
Stomach, hip and thigh exercise 


ine) 


SIDE 2 
1, RHYTHMIC AEROBICS (‘Should | Do It”) 
Exercises to increase cardio-vascular capacity and body eneray 
2. THE PULSE (‘Get Down On It”) 
Active dance sequence to increase sensuality 
. SYNTHESIS (‘Just The Two Of Us”) 
Partner stretching and cool down 


4. SENSATIONS (‘Endless Love”) 


Partner awareness, massage and relaxation 


wo 


Written and Booklet Design Paul Beringer 








Conceived by Jim Woods in Association with Recording Engineer:..Marilyn Rie 
Pamela and Gene Cisneros Narrated by Robert Jundelin 
Executive Producer:...Robert W. Schachner Kay Friedman 
Producet Roslyn D. Kern Recorded at Gemcom Studios 
Cover Art Direction:....Phil Scandariato Davie, FL < 
Photographer Peter Vaeth Mastered at Soundwave S 


Assist. Photographer. .. Elizabeth Citron New York 


No portion of this recording or booklet may be reproduced 
or copied without the written consent of GEMCOM INC 
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Good ’n Country 





= 
| WANT TO DEDICATE “TWENTIETH CENTURY DRIFTER,” TO ALL THE 
PEOPLE CONNECTED WITH RACING, AS | WROTE IT ESPECIALLY FOR 
THEM. THE OTHER SONGS | WANT TO DO FOR ALL THE PEOPLE THAT 
LIKE COUNTRY AND WESTERN MUSIC. | HOPE THAT THE WAY | HAVE 
RECORDED THEM, ESPECIALLY THE INSTRUMENTATION, WILL BE 
ACCEPTED BY ALL OF YOU. | PICKED OUT ELEVEN SONGS THAT | 


THOUGHT WERE “GOOD ’N COUNTRY.” 














SINCERELY, 
N“ 
SIDE ONE SIDE TWO 
1. TWENTIETH CENTURY DRIFTER 1. GEORGIA BLOOD 
(Marty Robbins) (Marty Robbins) 
Mariposa Music, Inc. 2:59 BMI Mariposa Music, Inc. 5:04 BM! 
2. ’M WANTING TO 2. DON’T YOU THINK 
(Ronny Robbins-Karen Russell) (Marty Robbins) 
Mariposa Music, Inc. 2:48 BMI Mariposa Music, Inc. 2:53 BM! 
3.1 HEARD THE BLUEBIRDS SING 3. MOTHER KNOWS BEST 
(Hod Pharis) (Marty Robbins) 
Peer International Corp. 2:52 BMI Mariposa Music, Inc. 2:01 BMI 
4. THE WAY I’M NEEDING YOU 4. DARLING COME HOME 
(Hank Cochran-Jane Kinsey) (Donnie Winters-Dennis Winters) 
Tree Publishing Co., Inc. 3:23 BMI Mariposa Music, Inc. 2:40 BMI 
5.| COULDN’T BELIEVE IT WAS TRUE 5. LOVE NEEDS 


(Wallace Fowler-Eddy Arnold) 
Vogue Music Inc, 2:32 BMI 


YOU’RE AN ANGEL DISGUISED AS A GIRL 


(Jimmy Sweeney) 
Mariposa Music, Inc. 2:20 BMI 


a 


- \-\ 
->MCA R=CORDS MCA Rocords, Inc., 100 Universal Plaza, Universal City, California—U.S.A, ©1974 MCA Rocords, Inc.—Printod in U.S.A . 


(Bill D. Johnson) 

Mariposa Music, Inc. 2:54 BMI 
PRODUCED BY MARTY ROBBINS 
(P)1973, (P)1974 MCA Records, Inc 

Cover Photo: Bob Hinklo 

MCA-421 
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This record will enable you to: 


SAVE MONEY e INCREASE YOUR COOKING SKILLS AND KNOW-HOW e¢ MAKE MEAT 
GO FURTHER e GAIN SOME BY N=\ Ieyolo) i 0] 0] Day -\ YA | 0} at mm 1-1 00) | -y Wal =] I = O00) 4 


This record may be the most important thing that ever happened to your stomach—and your pocketbook—for years! 


Listen and learn: How to save money in the supermarket and in the kitchen. The secret: proper handling of meat—your 
most expensive food item. 


With this record you can mea all about cuts of meat, cooking temperatures ETiT+} stretching the meat budget dollar. 





Do you like to cook? So do I. Now don’t get me wrong. I 
don’t really have that much time to wear the apron and 


prowl the kitchen. But, | do have one claim to fame. 


I am a “Food Appreciater.”’ This fact has led me in different 
interesting directions. I was lucky enough to find a wife who 
was already a great cook when I met her. (I checked her out 


on that you may be sure). 


I’ve been a broadcaster in the Chicago market for twenty-six 
years. Fifteen of those years were happily spent with the 
CBS station, WBBM. For five years on WBBM, my wife and 


I did a show called ‘Mal & Jo on the go”, in which we covered 





the most fascinating restaurants in the midwest. Our wander 


ings also have led us to Quebec City and through Canada, 
from New York to San Francisco, as far as Hong Kong, Tokyo i in the Far East and to London, Dublin and Paris in E urope 
If its good food and a good chef we like to find ilhorn, 


We also joined a Gourmet Group called “La Societe Pour la Couisine Internationale” and I am a member of the Northern 
Illinois Wine and Food Society. 


In 1969, my wife and I decided to buy our own radio station and devote time to doing things we want to do. That’s how 
WIVS in Crystal Lake (a suburb of Chic ago) was born. So when two friends suggested that we talk a bit about food, how 
to do a steak to perfection, and related matters, I rolled up my sleeves, took cook book in hand, 


and here we go. I can only 
hope this album will help you to have as much fun as I do. 


Carry on, Mal Bellairs 


“THE ART of BUYING, COOKING & STORING MEAT” 
Produced by JOSEPH RUSSO for KITCHEN CLASSICS INC. 


Sound Engineer Mike Eisenmenger—SOUND STUDIOS, INC. 
Editing Engineer — STU BLACK Script by Jo Harris 


kitchen Classics, Inc. 


~—/ Eine does Ave., Chicago, Illinois GO614- 


INFORMATIONAL MEDIA FOR THE HOMEMAKER 
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COALITION 


Don Goodness trumpet and flugelhorn 
Dennis ‘Monk’ Rowe saxophones and flute 
Patrick Carmody electric bass and tuba 
Stan Gosek electric piano and acoustic piano 
Tom McGrath drums and percussion 


Bill Nicholson drums, marimba and percussion 


Produced by: Jack Schluep 
Coalition's sound technician 
and general busy man 


Agents and Managers 
James Krul and David Zimmermann 
263 West Seventh Street 
Oswego, N.Y. 13126 






















making of this album. 


SIDE ONE 


Don - trumpet / Monk - soprano sax 
Stan - electric piano / Pat - electric bass 
Tom - percussion / Nick - drum set 


ELEGY - by Dennis Rowe 


Monk - alto sax & alto flute / Don - flugelhorn 
Stan - acoustic piano / Pat - tuba 
Tom - percussion & flute / Nick - marimba 


Special thanx to: Oswego College Tavern, 
Hewitt Union, Bud Heaps, Vicki, Pam, Beth, 
the audiences at Oswego State University, the 
people in our lives, and anyone we forgot. 


Engineering: Lester Tyler 
Cover, Label and logo designs by 


Od | Ion Laura Furletti 


Recorded at 
Pyramid Sound, Ithaca 
August 14 and 15, 1975 


5102NG6 


TILL YOUR BRAINS FALL OUT - by Stan Gosek 


Introducing Coalition; a six-piece contemporary jazz ensemble. Coalition was founded in August, 1974. 
After one and one-half months of rehearsal, they engaged their first performance at the Oswego College 
Tavern, in Hewitt Union, S.U.N.Y., Oswego. For many it was a new experience in music; suddenly rock and 
folk wasn't everything. The show was a tremendous success, and repeat performances were demanded. Over 
the next few months Coalition’s original repertoire continued to expand and develop. Through 
experimentation and continuous refinement, a unique and personal musical direction evolved. This first 
year of growth culminated in totally original Spring and Summer performances, ultimately resulting in the 


SIDE TWO 


MARTIAL - by Dennis Rowe 


Don - trumpet / Monk - piccolo & tenor sax 
Stan - electric piano / Pat - tuba & electric bass 
Tom - percussion / Nick - percussion 


ODYSSEY GREEN - by Bill Nicholson 


Don - trumpet / Monk - flute, piccolo, alto sax, 

bass clarinet, soprano sax 

Stan - electric piano / Pat - electric bass 

Tom - drum set, percussion / Nick - drum set, percussion 














LADIES AND GENTLEMEN. 5 WE PRESENT THE 


CHRISTOPHER DAVID 
‘COMPANY ...... IN ACTION 


Chris David was the first student to major in Percussion at the University of Rhode Island. He later served as 
choral director at that same university. His initial years as a professional performer were spent touring with various rock 
groups. Chris made several swings through the country as drummer for the Larry Elgart orchestra. He left Elgart for 
Broadway, appearing in the hit musical “HAIR”. It was there that the seed for the CHRISTOPHER DAVID COMPANY took 
root. . .and it came to pass that in the spring of ‘72. . .THE CHRISTOPHER DAVID COMPANY was born. During the past two 
years, the CHRISTOPHER DAVID COMPANY has developed into one of the most exciting groups in the country. In this brief 
period they have appeared or are scheduled to appear.in major rooms across America — included among these are: 


Alabama Mobile—Holiday Inn Nevada Las Vegas—Stardust 
Colorado Denver—Regency Inn New Jersey — Playboy Club—The Gorge 
} {linois — Chicago—The Breakers New York — Albany—Camelot & Ramada Inn 
Indianna Vincennes—Executive Inn Canandaigua—Big Apple 
Terra Haute—Mr. Boo Syracuse—Three Rivers Inn 
Portage—Holiday Inn New York City—Penthouse Playboy Club 
lowa Boone- Imperial Inn Long Island—Music Lounge—Picture Lounge—Eldorado 
Kentucky Louisville—Patio Lounge Ohio — Cleveland—Masiello’s and Blue Grass Perrysburg—Holiday Inn 
Louisianna New Orleans—Marriot Hotel Pennsylvania — Sheraton—Pocono and Valley Forge 
Massachusetts — Somerville—Hol dey Inn Puerto Rico — E] San Juan Hotel 
Michigan Detroit—London Bridge Tennessee — Memphis—Rivermont 
Minnesota Minneapolis—Hopkins House Virginia — Richmond—New Jesters Club 
Nebraska Omaha—The Twenties Washington, D.C.— Hogates 


THE PUBLIC I$ APPLAUDING — THE CRITICS ARE RAVING 
THE PLAINDEALER—Cleveland Ohio 
Tom Davis, Jr. . .““David’s big Company excels with sounds of full harmony.” 


nT ap AOR TR 


THE TIMES RECORD-Schenectady, Albany New York 
Bruce Husten.. .‘‘Where else can you find a group of entertainers, all under 30 — whose act relies not-on gimmickry, but on 
a very studied combination of professional, technical musicianship and tight charismatic showmanship? The 
Christopher David Company is worthy of whatever sublime superlatives can be concocted. This has got to 
be one of the top show groups in the entire country.” 


Fi [HE DAILY NEWS—New York, New York 
Jerry Lisker ‘Absolutely destined for stardom — their sound and sight are sensational”. 


THE ROCKY MOUNTAIN NEWS—Denver Colorado 
Pat Hanna. . .““Their sound is faultless — and it’s worth the trip just to see Chris and Jim 
Leonard do their drum duet on “‘Sing-Sing-Sing”’ This is spectacular drumming perfectly 
synchromized”’. 
Sit back and imagine the exciting choreography, the 14 
dazzling costume changes and the sheer happy 
energy being generated on stage 





PERSONNEL 33 1/3 Stereo LP Recorded in 1974 at 
Ultra-Sonic studios, New York 


Louis Cordero Guitar Sound Engineer — John Bradley 


Be Pambourige- Bebe ocd , Side 1 1 Side || Produced by Chris David 

Gary D’Lorénz l'rumpet-Vocal-Flugel Horn 

Francisco Gavila Bass Sing Medley Show Me Executive Producer — Stan Klein 
3ruce Jenney r'rombone-Vocal Didn't We . Exclusive Representation 

sruce Kapler Sax, Flute-Clarinet-Vocal me ‘Tilits Time Love The One You're With ASSOCIATED BOOKING CORP 
Jim Leonard Drums Sweet Caroline New York—Chicago—Miami—Las Vegas 


3rian Moran Organ-Piano-Vocal Hair Medley Sing, Sing, Sing “IDE, $91 - "New York City 
110 E, S9th St., New York City 


ind (212) 751-970 
CHRIS DAVID 
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SIDE ONE SIDE TWO 
You Can’t Have Everything/1:33 Chameleon/4:13 
Mack Gordon/Harry Revel Herbie Hancock 
Miller Music Corp. c/o Robbins Music 
ASCAP 
CREDITS ; 
What | Did For Love/4:28 ’ | Write the Songs/5:07 
Marvin Hamlish : Bruce Johnston 
Red Bullet Music Flugal/Trumpet-ANDY ANGEL Artists Music Inc. c/o Sunbury Music 
ASCAP Trumpet—-FRANKIE FORD ASCAP 
This One's for You/5:05 Sax/Flute—~FRANKO RUSSO Maybe This Time/3:57 
Barry Manilow/M. Panzer Rhythm—DON ARSHAN PARKS John Kander 
Kamakazi Ss Times. Square Publishing 
BMI Keyboards-STE VE HAYES BMI 
Rocky/4:21 “Gonna Fly Now” Chicago/My Kind Of Town/2:30 
Bill Conti ASCAP 
United Artists Music Co. Ine. 
ASCAP 
To Live With You/4:45 : Feelings/4:40 
C, Aznavour Morris Albert 
BMI Fermata International Melodies, Inc 
ASCAP 
CS8202 


You Can’t Have Everything ! 


In today’s world of super stars it’s tough to find the rare combination of talent and down to earth people. FORD & ANGEL 
exemplify these qualities in the true sense. Their success is embodied in the fact that they play FOR the people ...not TO the 
people. 

Unfortunately, the name of the album is wrong. It should be, ‘‘You CAN have everything.”’ Or, as Andy sings, ‘‘This One’s For 
You.” 

Individually you are hearing some of the finest talent around. Andy (Angelucci) Angel, is a multi-musical phenomonen. He has 


the capability of getting at your inner feelings with his beautiful ballads, both with his horns and his voice. You feel happy when he 
plays happy and, sad when he plays sad . . . He’s been acclaimed a master on trumpet and flugal horn. You'll hear why, and agree. 


The musical fraternity boasts few ‘‘high note freaks.’’ Ford & Angel have one in Frankie Ford. The notes you think are impossible 
to play are all of a sudden reality. Frankie reaches for the moon and scores a direct hit. When you combine Frankie’s infinite 
brass highness with Andy’s melodic tones, there is a meld that’s almost euphoric. 

Frankie’s voice, compared with Andy’s lush crooner style, gives the effect of someone bubbling with enthusiasm. This special 
enthusiasm adds the missing harmony that makes the vocals complete. 

There you have it... FIVE exceptionally talented musicians that create the illusion of a big band. This album has one other 
ingredient you should know about. Frankie and Andy chose all the tunes because you wanted them. You'll like what you hear, 
and you'll thirst for more. The whole album is solid entertainment; but, more importantly, it comes from the heart .. . the hearts 
of five beautiful guys, who love to provide entertainment. 

In this case, I CAN have everything! 
Mark Greenwald 


re (C) (P) 1977 Ford & Angel 
I fonta ne Our sincere thanks to DAVE KALMBACH who engineered the album. L 
Dave was able to capture the ‘‘sound” because of his astute knowledge (The hard bass by The Wersi Bass Synthesizer, 


of electronics and his feeling of how Andy and Frankie wanted it to be. courtesy of the Wersi Electric Co., Lancaster, Pa.) 
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Estella Conwill Alexander is a black woman poet and singer of songs. Although 
she has lived for short periods in Washington, D.C., Missouri and Iowa, Louisville, 
Kentucky is her birth place. She lives there presently with her twelve year old 
daughter, Patrice Simmone Sales and husband Don Alexander. Patrice is also 
featured on the album. 


Estella Alexander has shared her literary talent as professor, poet and lecturer and 
in two published works, Darkness Knows and Metamorphosis. Now, in her first 
album the words are spoken and sung (a new dimension), to the strum of the 
guitar and beat of the drums. She releases the sublime folk energy that is rooted 
in the Spirit - - an energy that moves us through poetic verse into the uni-verse of 
our shared being. 


Now Enjoy — the rhythmic humor of “Ghetto Fly” and ‘“‘Noah’s Ark” 
— the memoirs of love revealed in “‘To Joe” and “Rippling” 
— the emotional painful flashbacks with promises in “Black Warrior” and “Georgia 
Moon Moans’’ and... 
— the prophetic visions throughout. 


“MOTION” from the pen and soul of Ms. Estella Conwill Alexander. 


Side One 

PLACES ANDISPAGES ryan ois ois ache cin ieie cee a) oes in minds aie Mura artes 1:10 
MOIBION Os cweee tence cece Gh enews te cua av cure a Jane was 1s) Ghee a ys, Slee Sheaeyeie 50 
COLOV EG) oes cals Oc Doc ot ORD Ronan Death ORR SEC fa. Sec ace Each Oe ear eeraar 42 
GHETTOIRLYS Soca evs ose chasis spats arsine a siete cain alae aes 43 
TKO) | (Olea io toc beam, duo pre oucnve icone Old nor cecicnere a ats 6, omenone “aiewemrnar Sad 6 :39 
BEA CKAWARRI ORS irra car ce,ohetevisita a apices. weaeel a loneto Gs chon etal auistiay a ceihes 55 
EGHOES) OESHO RE gm rsspeseu cease retr wn Rew ele areuee ese yeu rays Mercenaries toueelie font 32 
MAN YAR] GAIETWE Dy ara valk icyo ys. een acres <traire) «ifevetcuol ire) Cissieerts) eters eeu ents 39 
VASTLAGEMOIMYeAULOBIOGRAPRH YS sariiaricienichci iim cain cucin: 1:07 
RIPPEING 2202 0s oo es ea A eekhealonay ot sieves Sine ome euiarelier oeomemenee easier nee obes 5:00 
Side Two 

NOAERSYAR On ovo. col co cose cooenrelis) Ghee) eure Op we oS Pen oA ellis NapreLtay euro 2 
LS sSPRINGINOWAL eae eee oe eceen ty RC aR RECA CI nn aa Mei 1:41 
IAIN SASS (Got) ooo on0dD 0G DO HOO BQ0GDONGODOOBDOUODODD 2:22 
COSMIGICONOGRABHN@ ya cei nich a hon acim mina nun emt 
SONS UTD E Darter sac ach ts dst eiene te, omtisusiesuissteitepleive. lob opericah sire omvelesh ctu cteouist surel tics 1:30 
MIDNIGHIBEMESi(SOn?) ener aii ee en an an Rone 1:45 
ROOTLESSIBVPOWERSR weiner ial ait acc iii mata una are arene 44 
GEORGIAIMOON/ MOANS (Song) cic eu eleltel eit tel oiled eral lel Mol olrel ceeds 4:19 


ALL LYRICS and MELODIES by Estella C, Alexander 
Accompanied by Wind Chimes - Patrice S, Sales 
Guitar - Earnest Traynor 
Drums, Cuica & Congo - Flexitone- Terrence A, Clayborn 


1983 GRACE RECORDS, P. O, Box 2038, Louisville, Ky. 40201 (502) 583-0827 





Cistella Conuwtll —Hevandei 








For my nephew -- 
Giles Burgess Harrison-Conwill 
For my god-children — Engineered and Mastered by: 
Deanna London Falk Recording Studio 


Domini Williams 
Kimberly Nicole White 


Producer: Wilma Clayborn 
Photography: Courtesy of Bud Dorsey 
















WILLIAMS-WALLACE PUBLISHERS 


2 Silver Avenue, Toronto, Ontario, Canada M6R3A2_ (416) 532-422 





Williams-Wallace Publishers was established in 1979, 
in Toronto, Canada, and became the first publishing house 


to be headed by a visible miniorty immigrant. 


To date we have published over forty titles; works 
of fiction, literary works, and books of social concern. 
Our writers are mainly from the Caribbean, South America 
and of course Canada. 

Three of works of fiction have been optioned for 
movies and a T.V. documentary; we have sold rights in Europe, 
the United Kingdom and the Commonwealth, U. S. A. and the 
the English speaking Caribbean. Many of writers have received 
writer's grants, their works are being published in Penguin's 
Anthology of Caribbean Writers ( a first for Canada) they are 
being invited to read and do workshops at literary gatherings 
in Canada and Claire Harris, Fables from the Women's Quaters 
have been nominated for the Commonwealth Poetry Prize- a first 


for the company. 


Williams-Wallace Publishers is a member of the Association 
of Canadian Publishers, The Canadian Booksellers Association, 
The Canadian Book Information Centre and the Canadian Publishers 


Group. 
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Publication No. 4lé 


to accompany Record Narration Guide, Publication 47 
Anthropology Curriculum tiie t 
University of Georgie 


‘Athe ens, Georgic 








‘Side 1: Band |. Foreign Languages, 2. Tamil, 3. Hindi, 4. English, 5. Spanish, 6, German, 7, French, 8. Greek, 9. Thai, 1. Vietnamese, ', Cambodian, 12. Japanese, 13, Malay, 14. Swahili 
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M DIVINE mae COLLEGE, EPWORTH, IOWA 
\ S 7 
: ) Mv. (a Y) U4 
COME AND GO WITH ME My ht : YS / 
ot +f | 
TODAY : | | 
BEAUTIFUL CITY i, 
GEORGY GIRL 
: | | 
FOR BABY Cs eye 4 
THIS OLE RIVERBOAT 
| 
iN COMIN’ FROM THE MOUNTAINS 
‘| PR yw GUANTANAMERA 
S| é 
y [ew ae 59TH ST. BRIDGE SONG (FEELIN’ GROOVY) 
| ; , 7 HE WAS MY BROTHER ; 
| \s ed 
| ZL a WOKE UP THIS MORNIN’ ~ ( J | 
\ 
Ny A POEM fy) 
se or isi 
\— 
| THE CROSSROADS COFFEE HOUSE — — — ABSOLUTE UNDI- 
| VIDED ATTENTION — — — all eyes center stage... . 
| the small room was an example of people-to-people people. of religion for ages—Folk songs ane a basic part of the history of nate 
, Here is a way to express their total involvement in the God-man-God relation- 
hey swayed . ss they bounced . . . they clapped . . . and more than ship . . . the brotherhood of men and the Fatherhood of God epitomized in 
anything else they enjoyed. ; “He Was My Brother.” 
As I squeezed into the room THE HEMLOCK SINGERS were im- Singing is one of the basic forms of expression. THE HEMLOCK 
bibing a “Bottle of Wine.” The intoxication was infectious. SINGERS express themselves beautifully. Not saints, but expert songsters 
A folk group I expected. A group of young men I expected. But what _.. So be relaxed, entertained, and involved with — — — 
| found was a group of ten singing seminarians which had captured the THE HEMLOCK SINGERS 
audience. ‘They were “At home”’ off as well as on the stage. Between shows Ge) a /2 /) i) 
as they mixed with the crowd their individuality became apparent. Special thanks to Bob ‘CAMMY. (UPA Do traf 
; , ae et ser Gribben, Marty Jacobs (7 ] Satae aca oe 
These were and are THE HEMLOC is SINGERS pictured on the front 7" i a ‘asl Deol ap / U/ 
of this album. Left to right: Duane Dargis, Jim Burnett, Steve Bevans, Art i 1p) WP IER gai G2 
Roche, Chris Brown, Bob Neal (with the bass), Pete Brady, Paul Brouilette, Dubuque for all their 
Mike Kozuszek and (sitting) Ken Anich. help and advice. 
Why HEMLOCK? ‘The group at first consisting of eight novices, was RCYCUSSLOT Mann non: 


founded in 1964 at Divine Word Seminary, Conesus, New York. On the os ae Divine 

‘ Y allege 
seminary campus was Lake Hemlock, hence... . When they arrived at Y MER 
Divine Word College at Epworth, Iowa, they re-formed and the group ex- Photography ...... 
panded to the present ten men. ere J tape ls, Divine 

ie ace ' 53 Word College 
“What do you think of a group of Seminarians forming a folk group?” . Mes i 

1 was asked. ‘To me it is natural, Tere are ten men who have pledged their W pigs to “A Poem’, 


ame ong i . cc. Cummings; music, 
j xod ; ill spe any years as ssionaries Africa : MEM 
lives to God; men who will spend many years as Sag in’ Africa, R. Neal, sud, copyright 
Indonesia, Japan, practically anywhere in the world. Music has been a part pending. Ge 
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Me llamo Manolo Galvén- y nacien ‘Alicante: hace 29.anos 
Estudié en-un | Colegio de Jesuitas,. ‘pero aquello'no me gustaba. 
A los 14 afos, me lanz€a:Ja voragine del mundo de‘la:cancién: 
Y las pasé bastante mal, como casi todos. “Fui:de\ grupo en. 
grupo, de ciudad en ciudad, de casa en‘ casa; hasta. terminar 
afincandome en una ciudad. donde el ambiente musical, se 
respira: Malaga: Malaga es'musica én sus calles, ‘en sus gentes, 
en su forma de'ser, y-vivir. - Yalli'me.quedé. 
Formé un grupo que $e. flamé “Los Gritos* y ‘con: elias estuve - 
mucho tiempo tocando como OTe) en salas-y- clubs. Rete) 
que nos fleg6 una oportunidad. Habia-una‘cancién ‘que nadie 
queria defender en el Festival de Benidorm: Su autor.era un 
joven tan desconocido. como. nosotros: Julio. Iglesias. La: os 
cancién.nos gustd-y decidimos cantarla en el Festival: Resultado: 
Ganamos el Festival y,nos colocamos—el. numero uno—en todas 
las listas de ventas del pais. 
| - Eramos muy jévenes y con ganas de. rritinfae= Grabsines discos, | 
hasta Ja saturacién: uno por-mes. Actuamos en toda ‘Espana: j 
Y ef resultado no fud bueno. “A los dos. anos estdbamos mquemadas: 
““Quemados” y cansados. 
Yo entonces me fujal servicio militar. EVequelle: ded: ‘al. grupo. 
Sin-cantante. Buscamos un sustituto, pero no pudimos‘encontrarlo. 
La gente identificaba al grupo por-mi: yoz, Yo. tengo: una'voz que : 
no es precisamente la de Caruso: | Pero es una voz personal, é 
intransferible“. Y esa es mi mejor arma. 3 ; 
Al cumplir con mi servicio militar,:ya' de regreso,, Los, Gritos 3 
estaban acabados. Habiamos hecho demasiado en muy;poco tiempo. 3 
Asi es que decidi dar un cambio total. y forme otro grupo; pero. 3 
con la misma gente que:se llamo. La! Zarzamora. Y entroen 
contacto con uha persona que seria muy importante en mi carrera: ee 
Juan Pardo. Con-una cancién suya volvimos a gcunss elinimero” ~ 
uno en las listas. Era /Siuna paloma’ 
El grupo era bueno y funcionaba; ‘pero cada dla Bdmentaba la 
incomprension y los jaleos entre los componentes. Yo queria, 
sobre todo, evglucionar. Y ellos estaban estancados:y sin ilusion. 
Cambié de grupo.’ Y con unos chiegs jevenes yicon ganas de hacer 
cosas, volvimos a dar guerra. 
Juan Pardo me animova la idea. Y se eonvirtié en mi productor. 
Y desde entonces estoy, artisticamente satisfecho y TI) Co 
lo que hago: 
De pronto nos Uy noticias dé América. ““Vagabundo’ “se ha 
co/ocado, en ef ndmero uno en ventas en Argentina. 
“for que te quiero tanto’ se vende en New York, entre Jos 
hdbitantes de habla hispana, con cjfras increibles.. 
por fin, otro disco, “(Deja.de’ Worar”, se coloca en los primeros 
puestos en cinco paises de Sudameérica: Con todas estas Gominosicla ness 
citadas que empiezan a lograr éxito, publico un LP itujada 
genericamente “Manolo Galvan’, ; i ities 
Y hasta aqu/ el dltimo capitulo, o quizds el preludio de! OTE MUTE 
etapa. Porque acabo de cambiar de companila discografica para toda 
Latinoamérica. Ademas estoy en América, donde he reencontrado 
OPEL LER ALLL orange ilusiones y'nue vog entusiasmos. Y e50 
hace que me sienta my feliz. 


































| LADO A . tes “ LaDo B 
1—EL GANADOR (Manolo Galvan) 3: “1 sti ! 1—ALAS DEL SILENCIO (Luts canal 3:82 
2—A QUIEN (Juan |, Galvén-Manolo Galvan) 4:13 ee j Arreglos de Luis Cobo * 
| Arreglos de Manolo Gas } 2-ES QUE TE/HAS IDO TU (Juan |. Galvan- Ma 
3—PODRIA (Juan 1. Galvan-Manolo Galvin) 2:23 ie Arreglos de Manolo Gas’ 
0 | '4—EL AMOR ES COMO UN JUEGO | \ »()3—EL ULTIMO RAYO,DE SOL (Juan |, Galvan Hil) 
(Juan |. Galvdn-Manolo Galvan) 2:57. | 4—AMOR DE CADA DIA (Juan'I: Galva \ MICROFON 
 5—DE REPENTE (Juan 1, Galvan-Manolo Galvin) 2:54 |) '°) 5=<MADRE (Juan Pardo) 4:02 
" Arregios de Manolo Gas Arreglos de Eduardo Leiva “ LPS—2001 / STEREO 


(P) 1978 MICROFON AMERICA, INC. 
8155 N. W. 103rd, ST. 
HIALEAH GARDENS, FLA. 
33016 


g es 


Producidos por MANOLO GALVAN 
 Grabado en Estudios AUDIO—FILMS / Madrid-Espatta : 
Técnicos en Sonido; ANTONIO MORALES-LUIS SORIA i 
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LRP 3209 


The television adventures of Alvin, Simon, Theodore & David Seville* 


*Introducing Clyde Crashcup 


OTHER ALBUMS AVAILABLE ON LIBERTY BY ALVIN, SIMON & THEODORE WITH DAVID SEVILLE: 


MONAURAL STEREO 
LET’S ALL SING WITH THE CHIPMUNKS LRP 3132 LST 7132 
SING AGAIN WITH THE CHIPMUNKS LRP 3159 LST 7159 


AROUND THE WORLD WITH THE CHIPMUNKS LRP 3170 LST 7170 


Producer, Ross Bagdasarion 
Covor Design: Pate/Francis & Associates 


LIDERTY RECORDS |NCORPORATED 


This Album Is Available In Monaural LRP-3209, And Stereo LST-7209, 


2 L.A, 20, CALIFORNIA 
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CAIRO STAND 


Footsteps 4.45 Tracks 
Jomes Butler © 1987 Music for Humans | 6 
Brown on Brown 5.03 2 


Jomes Buder © 1986 Cairo Stand 


Toby Butler voices Pete Pineault bass James Butler guitars Thayer Phipps drums 
Footsteps: from “whut now” MFHO/3 Recorded at High Bridge Studios New 
Ipswich, NH June 1987 Bruce Simpson, Tobee Phipps engineers Mixed at 
Soundesign Recording Studio Brattleboro, VT Bill Shaw engineer Brown on 
Brown: from “Colorful Information” MFHO/2 Recorded at Soundesign 
September 1986 Bill Shaw engineer and remix for cassette and compilation 
July.1987 
Peat of Bnelicr ard Aentaty 1, Aeenger 
AEnk er bling nto. , €attletattr and “rtuU07:. 
(itt dtand 12 adh and rtidy fo 
Xtote Ae Kuti <c tth a Ae Ag C3 preeaceal 
decor, Bagi EA NELLA QE OZ 
, . Ce EF CG€: vl. Grgeenarteon ert 
JG and “heir ned acngll, “unet ren’) 
CAtLO Lat 2 Cperncig <gtr «teh 
Lerccting peyoinancte and heat were 
latunk guawtie, We are uty pligdk 
xO AaLe “ert Copte2déetle DO Ae Comyperlakcrt 
hetacee we Citar “Atw wave chaprect! 0 
Atltart Pete wdetnid athe yp “ LCA 70t LEA? 
ftt yh ‘) XHete fae « 


..tell me if you are nervous... 


KEVIN McCLUSKEY 


Leaving It All Behind 4:06 
Kevin McCluskey ©1987 prac 
Time To Choose 3.05 ’ 


Kevin McCluskey © 1987 
Kevin McCluskey guitars, keyboards,. vocals Lenney Bradford bass Richard 
lannuzzi drums, percussion Recorded at Sound Techniques Watertown, MA June 
1987 James Anderson, Lance. Duncan, Richard lannuzzi engineers. Produced 
and Arranged by Kevin McCluskey Leaving It All Behind dedicated to Wendy 
Wolfe, with love Time To Choose dedicated to John and Yoko peace 

MA NtpAti YZ ra rae) 0 Chit grem weoten Uo 
e) Wed cur abhi Nat LMNOEOX Comlemporal 
Lyreort wtth a Lot op ALalt, Arvind yy Lee 
Yedry 43 -muwcdl pilin ae yorodiuce tf 
AVUANGEN 11 ALNGEL / onguUcer <rLecieccle 
rcamde ee) ne Cane anc Palande pureed 
fingke OBE REO BECO LAG OC MO 
AOL 62 Khe e074 eee Be LA 1) ANA pe lycImnn es 
-haa2 XE ¢ Alte ng <ect — C -rtaday Aacisanrl. 
AULEEA, Ge 7 “ae oF é 

..a flash of fire and the glint of steel... 


LYNN ROWE 


You're The One 3.44 Maes 
Lynn Rowe 1987 Y 5 
Big Time (Over the Top) 4.52 4 


Lynn Rowe ©1987 
Lynn Rowe guitars, yocals Lenney Bradford bass Richard lannuzzi drums, 
percussion Kevin McCluskey keyboards, additional music Recorded at Sound 
Techniques Watertown, MA June 1987 James Anderson, Lance Duncan, 
Richard lannuzzi engineers Produced and Arranged by Lynn Rowe and Kevin 
McCluskey 
Mt ye trated AhOUL gure 0M) KAY Opipetie- 
nity 40 Ceate1l 40 Khe Dectpeional L<akenta og 
GULAUME HyAN KOM, WE C2 AN ClLeniratien 
% CAUONMUANALAMAN FO “Wa Ad A —MMMLaLcior 
and a fr tnd ; AM ad LIMAGEMAMLEE AnNK 
ALL INL py OU kbrs Coedr and rye 
Aavt BLEN Ara cacy RAtirk Yor ovr 
Livrenty “pears: CAdgrnatlht pom May ror) 
Ghrie, An Aaa « BS 5 Late L KAL  Piibor 
OB Pe14 Ytom the Wi ltyuvrd Bowd Yo 
Beanrtow 7 eretA Aco eeaty ound / 


., it’s your sweetness that’s my weakness... 





THE NULL SET 


ees te 
Jenner 3.23 ; 


Bruce Simpson ©) 1987 


Recorded at High Bridge Studios New Ipswich, NH June 1987 Bruce Simpson, 
Richard Doherty producers, arrangements, mix Leave It To Fate: Richard 
Doherty vocals, guitars Dan Wheeler bass Dann Doremus drums Jenner: Bruce 
Simpson vocals, acoustic guitar, lead guitar, organ Richard Doherty riddim 
guitar, DX 7 steel drums Dan Wheeler bass Dann Doremus drums Dan Lowell 
congas who loves ya baby!?! 

CN crrprsaer€ wmbcnatitnr 0) mmuacctAany 
baoed tn “ne hot aot 0g Zorwthern er 
Da mpencuw Are Bull Ltt ca ne me0e 
BAMAWt Lve Cimtane Cand Cn Yht2— 
Abbi, Zhtr ole gaak cttt AVtk And 
oped alan suite are cvtlaly 
COCpsrd hy Kttr tv Landen 
WMediince: Wt au CY, fprtin 

LD nre pry from ne lh het 
yo bt mwemded at ne Log elit and 
and MectaKrek Wigh Kacd ge LLAke0, 


sweep sweep sweep me off my feet... 


CLOUD BUTANE 


Reach 2.53 
Will Suttenfield © 1987 Tracks 
9, 10 


Pirhana Girl 4.17 


Will Suttenfield © 1987 
Will does it all with DX7, Strat, bass, RX21 and 234 Syncaset Recorded at 
his studio in Nelson, NH June |987 

atti Wetettl witxX ~nte wttt Crvee 6r.0ad- 
S8eeke wetad AL ced ito ¢t7lez 
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Lee Maeiegk, ante tte Atatg:. mya) 
we AA CELEK AIAT_ LHC ee tegicc ke 
LaAtentin Cttftiek btrath at 2Cece 
LEAMA 6 PLY CU 2ECEL ) PHACEL Katee 
TUCHMAN, SA glt AA OC 6 ftrAatic 
Bite tetthenpttlel rAnKepy M19 2étrce 
Ctl C00) te D Oc lbg? () LtAg cng. Ge 
Lavvtti-tct 1 Astdb lovt tat a Levee», 


«Make you understand... 
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FOR LYRICS AND INFORMATION 


MUSIC FOR HUMANS 
MUSIC PUBLISHERS & RECORDERS 
Box 592 Rindge, NH 03461 


Cover art: James Butler 


edited at Soundesign Recording Studio 
Brattleboro, Vermont 1987 with Bill Shaw 


MLL atergar CL \ottering matara 
Printed and Mado in Canada 
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Stereo 


COUNTRY REMINISCING 


c 
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a TEX CARSON 
% 


THE SMOKEY VALLEY 
TROUBADOUR 


SIDE | 


So000000 TAKE THESE CHAINS FROM MY HEART 
(Heath, Rose) 
Acuff-Rose (BM!) 


Dia eveweheners PGA SSO PE GES 
(Hank Cochran,Harlan Howard) 
Pamper Music Co. (BMI) 
Se cnecltes CANDY KISSES 
(George Morgan) 
Hill & Range (BM1) 
Ye... e ee YOU WERE ONLY TEASING ME 
(Earnest Tubb, 1. Texas Tyler) 
American Music Inc. (ASCAP) 
A reais SHOULD YOU GO FIRST 
(Writers Unknown) 
(Publisher Unknown) 
Gooooo00 WI SAVE GN SHG ALOK 
(Burns, Mann, Bernhard, Thurston) 
Lois Music (BM!) 


SIDE 2 


lI. .eeee.- THE GREEN GREEN GRASS OF HOME 
(C. Putman) 

(Publisher Unknown) (BMI) 
2..222.+CHRISTMAS WON'T BE COMING 

(TO OUR HOUSE THIS YEAR) 

(Tex Carson, Frank Daniel) 

Sulzer Music (BMI) 


3....2...1F | NEVER GET TO HEAVEN 
(Jenny Lou Carson, Roy Botkin) 
(Publisher Unknown) 
4...e2.2-D0N'T YOU EVER GET TIRED OF HURTING ME 
(Hank Cochran) 
Pamper Music Co. (BMI) 
5..2-+.-MEN WITH BROKEN HEARTS 
(Writers Unknown) 
(Publisher Unkown) 
6.eeeeee TIPS OF MY FINGERS 
(Bill Anderson) 
Tree Music (BMI) 


Album Produced: Dave Wilson 
Cover Design: Dave Wilson, Don JTranauskas 
Cover Photo: Dan Wejdner, E.. Greenville,! Pa.’ 
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MUSICA 


Y Santerio Tradicional de Cuba 


CELINA Y REUTILIO 


Lado A Lado B 
1.— A. FRANCISCO — Guaracha 1.-- YO SOY EL PUNTO CUBANO -- Son 
2.— SANTA BARBARA — Guaracha 2.— ROMANCE GUAJIKO — Son 


3.— LA REINA DEL MAR — Guaracha 3.— MARIA DE LA LUZ — Guaracha 
4.— ANTONIA GERVACIO ~ S. Montuno 4.— A UN PRESIDIARIO — Cancion 
5.-- SAN LAZARO — S. Montuno 5.— ANDA — Bolero Moruno 


6.-- GUAJIRO DEL MONTE — Son 6.— PAPA CANDELO — Son Montuno 


ESTE L. P. INTEREPRETADO POR 
CELINA DE MATANZAS Y REUTILIO ORIENTAL, UNIDOS EN LA VIDA POR LOS LAZOS DE 
AMOR Y EL ARTE 
COMENZARON SUS ACTUACIONES EN CADENA ORIENTAL DE RADIO T.V. DONDE ALCAN- 
ZARON SUS GRANDES EXITOS, GRABADOS POR EL SELLO ALMA, RECORD Y OTRAS C~A- 
SAS MAS, CELINA Y REUTILIO SE HAN DESTACADO POR SUS GRANDES CANCIONES. 


ALMA 131. 
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“COVE STORY 


A'TIME FOR US 


» LOVE THEME 


a 


MARTHA/EL MANISERO 

AyMAMA INES 

LA CONGA SE VA/SEFUE 

CUANDO CALIENTA-EL SOL 

SONDE LA'LOMA/ LAGRIMAS NEGRAS 
AMANandA WOMAN 9 
MASSACRE/ALMENDRA 
AQUELLATARDE/ ROSA LACHINA 

LA ENGANADORA, SILVER STAR 
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Also available as |=) 511526.4 
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| SIDE ONE 
1.Long Lost Salamander 


One fine autumn, my favorite amphibian just took off and 
left--a blow from which I never recovered, 


2.All Gaul 


".. .in tres partes divisa est." --J. Caesar. Concerning 
the manner inwhich I slice up cheesecake and peach pie. 


3.Nice Day 


Es war einmal... 


4Ekktok 


Actually composed years before I ever heard of the man 
(though he was supposedly also in Falls Church at the 
time). Notice the flat-picking. It was just the first title 
that came to mind. 


| 5.Puttgarden 
| 





A big dot on the map doesn't always mean there's a big 
town there, as an old friend of mine once foundout to her 
great dismay. If you're forced to stick around, you can 
sleep in the marshes and freeze, or you can get ripped 
off by the big white hotel (Puttgarden Hilton ? ?) which 
makes a killing off of people who don't get off on sleeping 
in the marshes and freezing. Got to thank my brother 
John for his inspiration for part of the 6-string overdub, 


6.Slow Evening 


A lullaby for University of Pennsylvania students who by 
5:00 pm have not started on the 20-page term paper due 
the next morning. Usually on "The Influence of Herbert 
Hoover's Economic Policies upon Medieval Spanish Lit- 
erature, " or some equally relevant subject. 


SIDE TWO 
1. Trepak 


Subtly derived from spelling Kapert backwards. Fondly 
dedicated to our old friend Stepan Roganov, who was re- 
called to the Soviet Union for reasons which their Wash- 
ington office refusedto disclose. He probably misspelled 
KGB, or something. My good friend andtovarishch David 
Finkle plays the balalaika track. 


2.Sylvan Song 
One from the Ekktok era. Originally intended as a mock 
Icelandic Airlines commercial, but then adopted as the 
soundtrack for a slide -tape of forest scenes by Rob Chris- 
tie. Thanks to Harvey Branscomb for insisting that the 
echo on the first track was a good idea, 


3. Virginia Real 
David and I are both Virginia-born, so I thought we'd 
throw in a medley of our favorite tunes from our neck of 
the woods. David plays the banjo track. 


4. Waterfall 


Composed about the train ride from Myrdal to Tlim in 
western Norway. 


5 Candlelight 


Fur Dich, 


6.Chimes 


Yor all those who had anything positive to do with the An- 
dover (Mass.) Unitarian church during the winter of 1969 
1970, One of my great ambitions was fulfilled when they 
let me play early Doors tunes on the huge pipe organ 
there. 


7 Leavin’ 
{ Una despedida. ——s = ——————— 





















Jag ar fédd i en amerikansk smastad nagra kilometer utan- 
for landets huvudstad. Det var ju for nagra ar sedan. Nu 
samlar jag gitarrer och erfarenheter. 


t 





All songs composed by Mare Emory, © 1975 Elwich Music 
(ASCAP), except Virginia Real and Trepak. These two are 
folk songs, and therefore belong to the people of the world, 





Guitars and vocals by Mare Emory. 

Patiently engineered by Jerry Womer. 

Album graphics by Rich Clark. 

Photos: 
Front cover (Le Moulin in Hermance, GE, Switzerland), 
Back cover (midnight sun in Kiruna): Mare Emory 
Insert (me & Elisabeth): Otto Wichmann 

Recorded at Veritable Studios, Lansdowne, Pennsylvania, 

November -December, 1974 
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Ron's Garage 

Mied at: TNA Sept. 1987 
Produced by Thor Moser & MOW. 
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ONE 
North By Northwest 
Grateful 

TWO ok a * OEE, "i | 
Basement Windows - id eee i ; - ‘gait * Se 
Double Sorry 6: ea | a sae . “es | 
Suicide is Painless tp 
(theme from ma.s.h.) 
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who's that gutl? 


Bethany Schowalter: Vocals 

Craig Arnold: Bass. B Vox, Gtr. on3. 

Thor Moser: Dums, 8. Vox. Gtr. on 4. 
Derek Vaillant : Gtr on]+2. 

Derek “Furor” Holcomb: 8 Vox. fir. on §. 
Bill Abelson: Cries & Whispers 
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“North by Northwest , MILK 


Time to batten down the hatches 
Cropdusters over wheatfields - 
Where's Auntie Em and Uncle Henry? 
Am I really alone? 

Or can you double-cross yourself? 


We're going north but not directly 
We're going north by northwest 

Touch my hair listen to my lies 
Taken for dead I stand over his body 
I can never stop myself 

Can you ever stop me? 

Better hold on from here 

From here on in it's 

Sink or swim 


Feeling like Eva-Marie Saint 

I weigh my options and wait to explode 
Loyalty is only sentimental 

And sentiment is easy to erode 


Grateful 


Would you like some 
Have you seen that 
What did you call him 
Sure you can call me 
Give me your mouth 

I love kissing you 
Open your eyes 

Gift from you to me 
Repast repay 

I said today not tomorrow 
Tea with milk I'm tired 
Well I'm feeling great 
No great a little tired 
You too great 

Grateful and goodbye 








OF WONDER 





photograph by Phil Mosier 


Basement Windows 


I used to want braces and crutches 


‘To break my bones like Johnny did 


Bits of metal to make my mouth bleed 
In streams to forget 

But maybe you're right sometimes 
About some things at least 


I burn skin with boiling oil 

The bandages so white and hot 
That once I fainted 

Next time you may not be so lucky 


It's a shame that I can never remember 
When to say Daddy and when to say Father 
Frightfully funny life sometimes 


Double Sorry 


Half eleven at a bar by the shore 

Argu ment crested and you declared war 
Alright if that's the way you want it 
Alright if you say it's him 

But I don't really care 


Why do you want such tension? 

Do you need derision? 

I could maybe want you 

But I could never cry for you 

Alright if that's the way you want it 
I know you care 

But I don't really care 


I would let you wear my sneakers 
If you let me wear your shirt 
Meet me for a drink and later 
You can tell me you were hurt 








LED ZEPPLLIN LIVE ON BLULBERRY AILL 
BLIMP RACORAS HD see /oe4 


is 


SIDE 1 26:14 SIDE 3 27:00 
MEDLEY: SINCE I'VE BEEN LOVING You 
FROM THE MIDNIGHT SUN ) ORGAN IMPROVISATION 
HEART BREAKER THANK YOU 
OUT ON THE TILES 
DAZED AND CONFUSED 


BLUEBERRY HILL. 





SIDE 2 26:53 SIDE 4 26:46 

WHAT IS AND WHAT SHOULD NEVER BE BRING IT ON HOME 

MOBY DICK MEDLEY: 

MEDLEY: WHOLE LOTTA LOVE 
COMMUNICATION BREAKDOWN LET THAT BOY BOOGIE WOOGIE 
GOOD TIMES, BAD TIMES I'M MOVIN’ ON 
FOR WHAT IT’S WORTH THINK IT OVER 


LEMON SONG 





RECORDED AT THE 105 ANGELES FORUM SEPTEMBER 4, 1970. NO ATTEMPT 
HAS BEEN MADE TO ALTER OR REPROCESS THIS RECORDING INTO “‘FAKE”’ 
STEREO. THE MASTER TAPES FOR THIS ALBUM WERE RECORDED AT FIFTEEN 
NCHES PER SECOND, UTILIZING THE DOLBY NOISE REDUCTION SYSTEM. THUS, 
ONE HUNDRED SIX MINUTES AND FIFTY-THREE SECONDS OF PURE AND 
ALIVE ROCK. 
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Angel (record plant 1965) 

Cherokee Mist ecord plant 1964) 

Electric Ladyland (irnprovisation; record plant 1963)* 
Midnight Lightning (record plant 1963)* 

Farther On U] p The Road (record plant 1954, 


Instrumental, Improvisation record plant 1963, 
E f ELE EI Lf 


Earth Blues (660 outtake 1563) 
Look Over Yonder (17G Studio 1964) 
Instrumental Jam (T1G Studio 1968, 

EVER RELEASED BEFORE) 
Somewhere Over The Rainbow (176 Studio 1988) 
1983.. A ee I Should ‘l'urn ‘l’o Be 

(a tudia 19668) 


Peace In Mississipi (record plant 1969) 


Jimi Hendrix: guitar, vacals 

Mitch Mitchel: drums 

Noel Redding: bass 

Recorded at the TTG Studios 1968 


Jimilendrinz: guitar, vocals 


Buddy Miles: drums 

Dave Holland: bass* 

Billy Cox: bass 

Recorded at the Record Plant 1969 


Produced by Jimi Hendrix at the Heaven 
Album design: Skyhouse 


Made in England [987 


Studios. 
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e | HENDRIX LIVE IN HAWAIT-1970 


STEREO 


SIDE ONE 

1.SOME SLOW THING - 7;16 ; 
2.BOOGIE IT ALL TOGETHER - 9:04 
3.GUITAR IMPROVISATION - 6:31 


SIDE TWO 
1.GET ON HOME BOOGIE - 8:30 1 
2.STEVIE'S WALK - 11:42 
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Original International Artists recordings, licensed from Lelan Rogers 
®) & © International Artists 
This reissue © 1988 Charly Records Ltd 
This reissue © 1988 Charly Records Ltd 
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WHO WOULD YOU LIKE TO BE TODAY Fy 
PIANO TRANQUI/LLO x CREDITS 
THIS 1S LOVE en 
PIANO ALLEGRETTO aoa: All Tunes Published By 
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PROFESSOR BLACK 4 8 TAPIER MUSIC — BMI 
f rN 
PIANO DIMIN ENDO } 
Paha ay Produced By 
ie a! 
. FRED CARROLL 
SIDE 2 Boe 
PIANO AGITAT Recording Engineer 
LAUGHTER FRED CARROLL 
PIANO ADAC 
JESSICA Cover 
BILL NARUM 
PIANO CON BRI 
2 NCUBUS GALLERY) 
COME THROUGH 
PIANO ANDANTE Recorded At 
LIKE A BADGE NTERNATIONAL ARTIST DECAL 
PIANO TENERAMENTE STUDIOS  ——e 
A Decal release from Charly Records Ltd, o 
156-166 Hderton Road, London SELS INT ( 
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WINDFLOWER 
”"DREAMS” 


Side |- 1. Set Your Heart On Fire Side I - 1. Supernatural Mind 
2. Everybody’s Rockin’ 2. Nowhere Cowboy 
3. Dreams 3. Time 
4. Midnight Lady 4. Only You 
5. Sapphire 5. Nothing You Can Count On 
6. Jay Jam 


Max Stiffler - Vocals 

Tim Patterson - Lead Guitar 
Robert May - Keyboards 
Chad Patterson - Bass Guitar 
Lynn Miller - Drums 


Manufactured by RITE RECORD PRODUCTIONS, INC., Cincinnati, Ohio 45215 
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4 MADRIGALS and MOTETS 
: 13th to 17th Century 
Coro de Madrigalistas de Mexico 


To fully appreciate the glories of the golden age of polyphonic music requires 
us to modify our modern partiality for bigness in time, space and sonority. For the 
motets and madrigals of the 16th century, though they seem short and slight, were 
equivalent in artistic importance, and socially in every way the equals in their day, 
of our large scale symphonies, operas and hour-long orchestral pieces. Seen from a 
properly scaled down frame of reference it is not difficult to realize that Renaissance 
music when it is great, is as great as the musical masterworks of any other era. 

Since we cannot all imbibe first hand, as players and singers, this music which 
once delighted such diverse people as Leonardo da Vinci, Henry VIIIth, Rabelais 
and Luther, we can taste its delights through the medium of recording. This anthology 
by the Coro de Madrigalistas de Mexico illustrates for us many facets of the music 
of the Renaissance. It performs this music in one of many possible manner of per- 
formance — singing without instrumental accompaniment (technically called “a 
cappella” performance) . 

_ A taste of the rich storehouse of medieval melody is given by the 13th-century 
€ vanish Cantiga by King Alfonso the Wise. Dufay, the great master of the Early 
Renaissance is represented by a full-throated canonic setting of the Gloria from the 
Mass — one of the few pieces extant which bear some indication about performance, 
in this case the phrase “ad modum tubae” (in trumpet style). The classic serenity 
and balance of High Renaissance art forms is exemplified in the tender madrigal by 
Arcadelt and the smoothly expressive motets of Palestrina and his great English 
counterpart, Byrd. The comic and lusty humors of the day are reflected in Lasso’s 
chanson and Le Jeune’s parody of Neapolitan style. Finally we are brought to the 
threshold of the 17th century by five master madrigals by Monteverdi, the great genius 
of the musical Baroque. 


SIDE 1 Band 1 ALFONSO EL SABIO (Spain, 1221-1284) 


Cantiga de. Santa Maria (No. ]17) 


Toda cousa que 4 Virgen seia prometuda, The Blessed’ Virgin Mary grants a miraculous cure to 
dereit’ é et gran razon quelle seja teuda. a woman who vows to "Xo no more work on the Sab- 
D'est’ un fremoso miragre fez Santa Maria bath. 

en Chartres por hua moller que jurad’ avia 

que non fezesse no sabado obra sabuda 

per que a Santa Maria ouvesse sannuda. 

Toda cousa que 4 Virgen seja prometuda, 

dereit’ é et gran razon quelle seja teuda. 


Band 2 GUILLAUME DUFAY (Burgundy, 1400-1474) 
Gloriz {in trumpet style") 
(Gloria in excelsis Deo) et in terra pax hominibus (Glory be to God in high) and on earth peace, good 


HIGH FIDELITY. RECORDING — 
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e Luis Sandi, conductor p 


Band 8 WILLIAM BYRD (England, 1542-1623) 
Ave verum corpus (Motet for Corpus Christi) 


Ave verum corpus, natum de Maria Virgine: Hail true body, born of the Virgin Mary: which truly 
Vere passum immolatum in cruce pro homine, suffered in anguish on the crost for mankind, from 
Cuius latus perforatum unda fluxit sanguine: whose pierced side blood flowed: Be our consoler in 
Esto nobis praegustatum in mortis examine, the hour of death's judgment. O sweet, O holy, O Jesus, 
O dulcis, O pie, Son of Mary, have mercy on me. Amen. 

O Jesu, Fili Mariae, 

Miserere mei. Amen. 


Band 9 WILLIAM BYRD 
Ave Maria (Marian hymn) 
Ave Maria, gratia plena, Dominus tecum: benedicta tu Hail Mary, full of grace, the Lord is with thee: 


in mulieribus, et benedictus fructus ventris tui. Alleluia. Blessed are thou among women, and blessed is the off- 


spring of thy womb. Alleluia. 


MARCO INGEGNERI Italy, 1545-1592) 
O bone Jesu (Motet) 


O good Jesus, have mercy on us, for you have created 
us and redeemed us with your most precious blood. 


SIDE 2 Band 1 





O bone Jesu, 

miserere nostri, 

quia tu Creasti nos, 

tu redemisti nos sanguine tuo pretiosissimo. 


Band 2 PETER PHILIPS (England, 1560-1633) 
Cantantibus organis (Vesper Antiphon for St. Cecilia's Day) 


Cantantibus organis Caecilia Domino decantabat dicens: Sounding the organ, Cecilia chanted to the Lord, say- 
Fiat cor meum immaculatum ut noo confundar. ing: Lec my heare semain pure that I may not be 
thrown into confusion. 


Band 3 HANS LEO HASSLER (Germany, 1564-1612) 

Luce negl'occhi (Madrigal) 
With her eyes’ light and tresses’ network, with soft 
knots and sweet fires, this love charmer and new Siren 
burns and melts down hearts. How her voice rejoices, 
full of angelic sweetness! With such high harmony her 
white, skilled hand sweetly tempers with masterly grace 
quite beyond mortal powers both heart and soul, to- 
gether ravished! 


Luce negl'occhi e Retia nelle trezze, 
Ond'arde e lega i cori, 

Di gentil nodi e di soavi ardori, 
Questo, vaga d'amor, nova Sirena. 
Ma chi la yoce, piena d'angeliche dolcezze, 
Gode felice, e queil’alt’armonia 
Che bianca © dotta mano, 

In modo sopra umano, 

Tempra con maestrevol leggiadria, 
Sopra l'uso mortal, soavemence 

E cor et alma, in un rapir si sente. 


Band 4 CLAUDIO MONTEVERDI (Italy, 1567-1643) 
MADRIGALS 
Cor mio 
O my heart, while I gaze on you, I am visibly trans- 
formed into you; thus transformed, I breathe out my 
life in one sigh. O mortal “beauty! O living beauty! 


For if I feel my heart, it is revived by you, and, thus 
born, by you killed. 


Cor mio mentre vi miro 
Visibilmente mi trasform'in voi 
E trasformato poi 

In un solo sospir l'anima spiro 
O bellezza mortale 

O bellezza vitale 


bonae volunratis. Laudamus te, benedicimus te, adora- 
mus te, glorificamus te. Gratias agimus tibi propter 
magnam gloriam tuam. Domine Deus, Rex coelestis, 
Deus pater omnipotens, Domine fili unigenite, Jesu 
Christe. Domine Deus, agnus Dei, filius patris. Qui 
tollis peccara mundi, miserere nobis, qui tollis peccata 
mundi, suscipe deprecationem nostram, qui sedes ad 
dexteram patris. Quoniam tu_solus sanctus, tu solus 


will towards men. We praise thee, we bless thee, we 
worship thee, we glorify thee, we give thanks to thee 
for thy great glory, O Lord God, heavenly King, God 
the Father Almighty. O Lord, the only-begotten Son 
Jesus Christ; O Lord God, Lamb of God, Son of the 
Father, that takest away the sins of the world, have 
mercy upon us. Thou that takest away the sins of the 
world, receive our prayer. Thou that sittest at the right 


Poi che si tost’un core 
Per te rinasce € per te nato more. 


Band 5 


Quel augellin che canta 


Quel augellin 


O litle bird that sings so sweetly and flies freely from 


hand of God the Father, have mercy upon us. For thou 
only art holy; thou only art the Lord; thou only, o 
Christ, with the Holy Ghost, art most high in the glory 
of God the Father. Amen. 


Band 3 TOMAS LUIS DE VICTORIA (Spain, c. 1540-1611) 
O vos omnes [Penitential motet) 


O vos omnes qui transitis per viam, attendite et videte, All ye that pass by, behold, and see if there be any 
si est dolor similis sicut dolor meus. Attendite universi sorrow like unto my sorrow. 

populi et videte dolorem meum, si ese dolor similis, 

sicut dolor meus. (Lamentations of Jeremiah) 


Band 4 JACOB ARCADELT (Flandors, 1514-1570?) 
Il bianco e dolce cigno (Madrigal) 


Il bianco e dolce cigno cantando more, The sweet, white swan singing dies, whilst I weep on 
Ed io piangendo giung’al fin del viyer mio. uncil my life's end, Strange and various fates! For she 
Stran’e diversa sorte, dies sad and I die blessed. To die such a death fills me 
Ch'ci more sconsolato with every joy and desire. For if, in dying, I should feel 
Ed io moro beato no other pain, I should be content with a thousand> 
Morte che nel morire, . deaths. 
M’empie di gioia tutt’e di desire, 
Se nel morir altro dolor non sento, 
Di mille mort'il di sarei contento. 

(Giovanni Guidiccioni) 


Band 5 GIOVANNI PALESTRINA (Italy, 1525-1594) 


© quantus luctus (Motet for St. Martin's Day) 


© how great a sorrow for mankind and how ‘special a 
Jamence for monks and nuns; since ic is deyout both to 
rejoice in St. Martin and to weep for him. 


Dominus, tu solus altissimus, Jesu Christe. Cum sancto 
spiritu, in gloria Dei patris. Amen. 


O quantus luctus hominum, 

quanta praccipue Jamenta Monachorum, 
et Virginum chorus; 

quia pium est gaudere Martino 

ct pium ese flere Martinum, 


Band 6 CLAUDE LE JEUNE (Franco, 1528-1602) 


O vilanolla (Villonella alla Napolotana) 


O country lass, when you pass by the water, tell me 
whether you turn chilly and what you do then? Tell me 
now! | cannot. Tell me now, O pretty lassic, and then 
UII kiss you, sweet bumpkin, 


O vilanella quand’a l'aqua vai, | 
Di mi se fresca torn’e poi che fai? 
Di me lo mo 

Non posso mo 

Di me lo mo 

O yvilanella bella, 

— quand'io ti basciaro, 

oO dolce vilanella 


Band 7 ORLANDO DI LASSO (Flondors, 1530-1594) j 
Quand mon mari (Chanson francaiso, Suing in Spanish translation) 


Quand mon mari vient de dehors When im husband comes home, {am rewarded by @ 
Ma rente cat d'estre batue, beating, He flings the soup ladle ac my head; I really 
Il prend Ja cuillier du pot fear he ll kill me, He's a deceitful, jealous villain; a 
A la teste me la ruc; silly yrumbling fellow, Lam young and he's aa old man, 
Jiay grand peur qu'il me tue, 

C'est un faux vilain jaloux, 

C'est un vilain rioteux, grommeleux, 
Je suis jeune et il est vicux, 


Si dolcemente e lascivetto vola 
Hor da l'abere al faggio 

Et hor dal faggio al mirto 
S'havess'humano spirto 
Direbb'ardo d'amore 

Ma ben arde nel core 

E chiam'il suo desio 

Che li rispond'ardo d'amor anch’io 
Che sii tu benedetto 

Amoroso gentil vago augelletto, 


Band 6 


fir to beach tree and from beach to myrtle, had you 
human soul you could say “I burn with love’! Then 
would you be blessed, as am I, when yearning deeply 
I call on my desire who answers “I burn with love’; 
O affectionate, kind, pretty little bird, 


Non pid guerra 


Non piu guerra pietate War no longer, mercy, O beautiful and triumphing 
Occhi miei belli, occhi miei trionfanti eyes, by which you are armed inst a heart already 
A che v'armate eas rapaured and surrendered you! Kill rebellious fellows, 
Contr'un cor che gid pres’e vi si rende kill him who arms and defends himself, but not one 
Ancidete i rubelli who beaten adores you, If you desire my death, I'll 
Ancidete chi s'arma ¢ si difende die for you and endure the suffering of death if ever 
Non chi vinto y'adora, I should hure you! 

Volete voi ch'io mora 

Moro pur vostro e del morir, l'affano 

Sentiro si ma sara yostr'il danno, 


Band 7 
Si ch'io vorrei morire 


Thus could I die, now that I kiss, love, the beautiful 
mouth of my dear heart, Ah dear, sweet tongue, grant 
me enough feeling that I may be extinguished with the 
sweetness of that breast. Ah, my. life, laste on undl I 
may finally come to that white bosom, Ah, lips and 
kisses, Ah tongue, turn to tell how I could die! 


Si ch’io vorrei morire 

Hora ch'io bacio amore 

La bella bocca del mio amato core 
Ahi car'e dolce lingua 

Datemi anc humore 

Che di dolcezz'in questo sen m’estingua 
Ahi vita mia 

A questo bianco seno 

Deh scringetemi fin ch'io venga meno 
Ahi bocca whi baci 

Ahi lingua torn'a dire 

Si ch'io vorrei: morire, 


Band 8 
Lasciatemi morire 


Lasciatemi morire O let me die! And what would you wish, you who 
ce chi volete voi che mi conforte comfort me, in such a hard fate, in such suffering! O 
in cosi dura sorte lee me dic! 
in Cosi Kran mactire, 
Lasciateml morire, 

(Ouayio Rinuccini) 


Notes and Translations by Jozn NewMan 
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Produced and Arranged by Melvin Seals 
Production Company M.S. Productions 
Executive Producer Ralph Carmichael 


SIDE ONE 


Don't Complain About Your Problems 
In Jesus' Name 

What Will You Do 

From The Inside Out 

(P) 1990 Lexicon Music, Inc. 


SIDE TWO 


We're Gonna Have A Good Time 
He Shall Hear My Voice 

I'm Saved 

The Way Of A Christian 

| Will Be All Right 

®) 1990 Lexicon Music, Inc. 


MUSICIANS 

Piano / Kevin Hill all except 

Piano / Maverick Howard on 
"We're Gonna Have A Good Time" 
"In Jesus' Name" 

Organ / Nathan Johnson all except 

Organ / Tim Poston on 
"We're Gonna Have A Good Time" 
"In Jesus' Name" 

Bass Guitar / Jerry Jordan 

Drums / Joel Smith 

Lead Guitar / Jonathan Du Bose, Jr. 

Synthesizer / Melvin Seals 

Tambourines / James Jackson and 

Annette Lawrence 

Congas / Kenneth Nash 


Light Records, A Division of Lexicon Music, Inc., Newbury Park, CA(P) & (C) 1990 Lexicon Music, nc, ‘Warning: Unauthorized Reproduction Is Prohibited By Federal Law And Subject To Criminal Prosecution." Printed In U.S.A, 


Choral Director Sherral Strickling-McCall 

Featuring Special Guest 
Miss Dorothy Norwood 

Recorded "Live" at First Union Baptist I 
Church, San Francisco, California; | 
Rev. Henry L. Davis, Jr., Pastor 
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STRING QUINTET INC OPUS 163 (D.956) 


Vienna Philharmonic Quartet 
WILL] BOSKOVSKY, OTTO STRASSER - Violins; RUDOLF STRENG - Viola; ROBERT SCHEIWEIN - Cello 


with RICHARD HARAND - 2nd Cello 





STRING TRIO IN B FLAT (D.471) 


WILLI BOSKOVSKY - Violin; RUDOLF STRENG - Viola; ROBERT SCHEIWEIN - Cello 





SIDE ONE ¢ STRING QUINTET in C, Op. 163 (D.956) » 1. Allegro ma non troppo » 2. Adagio 
SIDE TWO 3. Scherzo. Presto — Andante sostenuto @ 4. Allegretto ¢« STRING TRIO in B flat (D.471) 


A month after the Battle of the Nations, a ‘very urgent’ 
Government decree was delivered to the Directorate of the 
Imperial Royal Seminary to the effect that the pupil Franz 
Schubert had renounced his endowment and his place was to be 
regarded as vacant. Thus Schubert at 17 found himself free 
and penniless, and so, except for a short period as a student 
teacher, he was to stay for the remaining fifteen years of his 
life. Almost at once he wrote a Mass, an opera, a symphony, 
as well as chamber music and, above all, songs. In 1814 he 
inaugurated the series of great songs with ‘Gretchen am 
Spinnrade’; by the time he wrote the String Trio movement in 
1816 (at the age of 19) he had composed more than a dozen 
string quartets. Schubert never wrote the mechanical music of 
clichés which minor masters, and even Mozart and Haydn in 
some early works, efficiently turned out. The stamp of his own 
individuality is on all but the very earliest of his composit- 
ions; it may be that his musical education as a song writer 
(his songs were some years ahead of his other compositions in 
their mastery) led him to give each movement a distinct mood 
and personality, and also to substitute almost invariably a 
singing melody for those instrumental flourishes which make 
up many an 18th century instrumental piece. 

The Trio in B flat D.471, presumably written like the 
quartets to be played at home, survives only in the opening 
Allegro and a fragment (not recorded) of an Andante sostenuto. 
A year later he was to write a complete String Trio, also in B 
flat. The present work is characterised by gentle and poignant 
melodies. Its spontaneity should not prevent us from admiring 
the skill of the young composer: for example the use made of 
the second bar as a transition figure is very much in the manner 
of Mozart, about whom Schubert had written in his diary shortly 
before the composition of this trio: “As from afar the magic 
notes of Mozart’s music still gently haunt me... thus does our 
soul retain these fair impressions, which no time, no 
circumstances can efface, and they lighten our existence”. 





at Benjamin Britten recently wrote: “It is arguable that the 
} richest and most productive eighteen months in our music 
history is the time when Beethoven had just died, when the 

other nineteenth-century giants, Wagner, Verdi and Brahms, 

had not begun; I mean the period in which Franz Schubert 
wrote the Winterreise, the C major Symphony, his last three 
Piano Sonatas, the C major String Quintet, as well as a dozen 

other glorious pieces”. We know nothing about the composition 

of the quintet except for Schubert's letter, dated 2nd October 

1828, to the publisher Probst; “I have composed, among other 
things, three Sonatas for pianoforte solo, which I should like 

to dedicate to Hummel. Moreover I have set several songs by 
Heine of Hamburg, which pleased extraordinarily, and finally 

| turned out a Quintet for 2 violins, 1 viola and 2 violoncellos. 
yal The Sonatal have played with much success in several places, 
but the Quintet will be tried out only in the coming days. If 
perchance any of these compositions would suit you, let 
me know.” Whether or not the Quintet was tried out, the first 


} : performance did not take place until 1850 in a cut version by 
Hellmesberger’s Quartet, for Schubert was dead within six 

a weeks of writing the letter. 
For a long time lovers of chamber music have regarded 
j / chuhert’s Quintet as one of the highest peaks of all, There 


be. LY, 


are several remarkable things about it, but no explanations will 
approach the heart of this great music. By having two cellos 
instead of Mozart’s two violas, Schubert is able to use the 
cello melodically and still keep a bass instrument. Schubert’s 
complete harmonic emancipation is now demonstrated quite 
unselfconsciously; a melody, such as the flowing subject of 
the two cellos in the Finale, will slide directly from B flat 
into G as the most natural thing in the world. Though using 
the outward shape of sonata form, Schubert now denies its basic 
principle —the establishment of a tonic key, a deliberate move 
to the dominant, etc. The opening of the first movement (and 
also of the last) leaves the listener perplexed about the tonality; 
indeed, in the first movement one is rarely in one key for more 
than two bars at a time. And yet, oddly enough, there is great 
serenity. It is remarkable, incidentally, how free Schubert was 
from the influence of Beethoven’s late chamber music. Unlike 
Beethoven himself, who as a young man deliberately avoided 
hearing music by other composers in order to preserve his own 
originality, Schubert studied and revered Beethoven. Yet, how 
original even the accompanying figurations are in this Quintet! 
How far his expansive melodies are from the concentrated 
style of late Beethoven! 

Adagios are rather rare in Schubert’s music. This 
Adagio is unique in all music. There is a long melody of 28 
bars, each of 12 deliberate beats, in the middle strings, which 
sustain and swell like the tones of an organ. The melody has 
some of the elegiac beauty of the ‘Et incarnatus’ of the E flat 
Mass written in the same year. The second cello plays a 
pizzicato bass throughout, but the first violin has a uniquely 
eloquent line to sing: it pleads, it sighs and pizzicatos. The 
human voice, even in Schubert’s songs, never took on a form of 
such humanity. In the third part of the movement the middle 
voices exactly repeat their melody, except that the 28th bar 
is extended into 4 bars to round off. But the first violin and 
second cello now carry on a mysterious discourse. The middle 
section is an agitato in the minor: there are rumbles in the 
bass, syncopations and a generally Hungarian feeling. 

The Scherzo shows Schubert in a Napoleonic mood, He 
liked music of triumphant grandeur, especially in C major (in 
the Wanderer Fantasia, in the Great Symphony, in the finale of 
the Violin Fantasia). Here in fact Beethoven’s mark is strong; 
the key shifts after the double bar are particularly characteristic 
of Beethoven scherzos. This brilliant glitter finds a complete 
contrastin the remarkable Trio, a lamenting Andante sostenuto, 
in which the minor and major modes alternate. A clue to this 
puzzling movement is to be found in the Heine song Thr Bild’ 
written at almost exactly the same time. Here ‘we find the same 
harmonies, even the same rhythmical punctuation, In the song 
the poet sees the picture of his beloved come to Jife, only to 
remember that he has lost her forever, 

The Finale has characteristics of gipsy fiddling, though 
with its Allegretto signature it is not intended for bravura. It 
begins with a search for the key; after a while a jovial tune 
is played by the first violin and first cello in octaves; having 
developed this for a while —Schubert was rarely content to 
wait for the official development section, which in any case is 
missing from this movement —an incantation of upper strings 
conjures up the two cellos playing a singing melody, a close 


relation of the unforgettable legato melody of the first movement. 
Soon we are at the recapitulation, which is richly varied. An 
excited Piu allegro rounds off the work. There are hints of 
other tonalities to the very end: a D flat grace note leans 
heavily on the last unison C. 

When all this has been said—and one could analyse the 
form and harmonies endlessly —the mysterious power of this 
music remains unexplained. 

There was an awful rainbow once in heaven: 
We know her woof, her texture; she is given 
In the dull catalogue of common things. 

Schubert’s music need not fear this unmaking, but prose 
cannot say enough: other lines come to mind by Schubert’s 
contemporary, who, like him, left the world so young and so 
much in his debt. The goddess Mnemosyne is addressing Apollo — 
it might be Schubert —in Keats’s ‘Hyperion’: 

Thou hast dream’d of me; and awaking up 

Didst find a lyre all golden by thy side, 

Whose strings touch’d by thy fingers, all the vast 
Unwearied ear of the whole universe 

Listen’d in pain and pleasure at the birth 

Of such new tuneful wonder. 


Erik Smith 


ys, 
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The Vienna Philharmonic Quartet is led by Willi 
Boskovsky, the celebrated leader of the Vienna Philharmonic 
Orchestra, conductor and chamber musician. The other three 
members of the quartet are all principal players of the Vienna 
Philharmonic, The Quartet has become famous for its regular 
series in Vienna’s Musikverein, its tours over the world and 
its London recordings. 


The front of the sleeve reproduces a painting by Caspar David 
Friedrich (1818). 
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THE DAVE BRUBECK QUARTET 


Oe Worn J Wis Very Young 


SIDE 1: 


1. Once When | Was Very Young (3:54) 
(Dave Brubeck) Derry Music Co. (BMI) 


2. What Is This Thing Called Love (6:51) 
(Cole Porter) Warner Brothers Music Corp. (ASCAP) 


3. Among My Souvenirs (4:07) 
(Horatio Nicholls) MCA Music Publishing (ASCAP) 


4. Dancin’ In Rhythm (4:29) 
(Dave Brubeck) Derry Music Co. (BMI) 


5. Yesterdays (8:51) 
(Jerome Kern) TB Harms (ASCAP) 


SIDE 2: 


1. In A Little Spanish Town (3:02) 
(Samuel M. Lewis/Mabel Wayne/Joseph Young) 
EMI Feist Catalog/Warock Corp. (ASCAP) 


2. Stardust (5:20) 
(Hoagy Carmichael) Mills Music (ASCAP) 


3. Shine On Harvest Moon (5:08) 
(Nora Bayes/Jack Norworth) Derry Music Co. (BMI) 
Arr. Dave Brubeck 


4. Gone With The Wind (7:09) 
(Herbert Magidson/Allie Wrubel) Bourne Co.(ASCAP) 


5. (This Is My First Affair So) Please Be Kind (5:30) 
(Sammy Cahn) Warner Brothers Music (ASCAP) 


6. Once When | Was Very Young (3:33) 
Music by Dave Brubeck 
Lyrics by Michael Brubeck and John Jenney 
Derry Music Co. (BMI) 
Performed by The Gregg Smith Singers 
Gregg Smith, Conductor 


DAVE BRUBECK, piano 
BILL SMITH, clarinet 
JACK SIX, bass 
RANDY JONES, drums 


ONCE WHEN | WAS VERY YOUNG 


© Christmas my son Michael gave me a collection of his 
poems, edited by his friend, John Jenney, and illustrated by 
John’s wife, Julie. As | read one of the poems, a melody came to 
me that suggested the feeling of choral music | had heard as a 
youngster. It seemed to fit the reflective mood of Once When | 
Was Very Young. The first time you hear the title song it is a 
piano and clarinet duo. On the closing track, you will hear the 
Gregg Smith Singers. 


WHAT IS THIS THING CALLED LOVE 


The reminiscent mood continues into the next track, in which 
Bill and | seem to muse about the mysteries of “this thing” called 
love. It certainly was a mystery to us in our youth, and it seems 
ever more perplexing as we grow older. 


AMONG MY SOUVENIRS 
The lyric to the 1927 tune Among My Souvenirs tells it all: 


A few more tokens rest 
Within my treasure chest. 
And tho’ they do their best 
To give me consolation, 

| count them all apart. 

And as the teardrops start, 
| find a broken heart 
among my souvenirs. 


There's nothing left for me 
Of days that used to be, 

| live in memory 

among my souvenirs. 
Some letters tied with blue, 
A photograph or two, 

| see a rose from you 
among my souvenirs. 


"Among My Souvenirs" by Edgar Leslie/Horatio Nicholls © 1927 (Renewed) Chappell & Co. 
(ASCAP) U.S.A. only & Lew Pollack Music (ASCAP) All Rights Reserved 
Used By Permission 


DANCIN‘ IN RHYTHM 


Rummaging through my own musical souvenirs, | found in a dis- 
carded writing desk a forgotten score for a ballet | had started to 
write in 1968. Although composed for another generation, we 
found that young people responded enthusiastically when the 
Quartet, propelled by Randy’s drumming, started playing Dancin’ 
In Rhythm at festivals and concerts. 


YESTERDAYS 


Long ago | told my mother, who was a classical pianist, that | 
wanted to play jazz. She objected to the idea rather strenuously. 
But after she heard Art Tatum’s recording of Humoresque, she 
said, “Now, | understand.” Like all other jazz pianists who followed 
Tatum, his influence is present in everything we do. There are 
other influences, too, that one acquires almost by osmosis. | am 
thinking of the hours | spent listening to my mother play Bach 
inventions and Chopin. Mix it all up with Teddy Wilson and some 
stride, and the lesson of my college literature teacher, Prof. Irving 
Goleman, seems to be amply demonstrated. “We are the sum of 
our past.” And so is Yesterdays. 


IN A LITTLE SPANISH TOWN 


The original name of my birthplace in California was “Todos 
Santos.” When | was eleven, | moved with my family to the 
Arroyo Seco Rancho, a cattle ranch that was originally a Spanish 
land grant. Hearing again /n A Little Spanish Town, evoked in 
me a nostalgic feeling for what | imagined my childhood home 
must have been like when the Spanish families first settled there. 


913671F 
Also available on CD: 513671W 
and Cassette: 3136712 


STARDUST 


Stardust holds many associations for me. | wonder how many 
times and under how many different circumstances this tune has 
been played by Bill, and me, and other jazz musicians in the world 

When Bill made his entrance on Stardust, | felt | was back at the 
Black Hawk in San Francisco. It was after hours. The patrons had 
gone home, and it was just Bill and me and the janitor 

Upon hearing this track again, | think | detect a hint of Erik Satie 
Satie was known as “the father of the French Six.” His music would 
naturally have some influence on both Bill and me because our 
composition teacher was Darius Milhaud, probably the most 
famous of that group of composers known as “Les Six.” 


SHINE ON HARVEST MOON 


One summer when the Quartet was playing at the Robert 
Mondavi Winery, | looked out from the stage and saw a huge har- 
vest moon, low in the sky. The only appropriate melody for that 
moment was Shine On Harvest Moon. | started to play it. One by 
one the group joined in. Members of the audience began to sing 
link arms and sway. It became the surprise hit of the evening 


GONE WITH THE WIND 

Gone With The Wind is a classic—both the tune and the film, the 
most talked about movie of my youth. Like Stardust, it is just one of 
those songs most musicians know. 


(THIS IS MY FIRST AFFAIR, SO) PLEASE BE KIND 


| associate (This Is My First Affair, So) Please Be Kind with my 
high school years, when listening to the dance bands of the day 
was my favorite teenage pastime. | was raised in this Mark Twain 
“Jumping Frog” part of California. The dances in summer were 
mostly outdoors with a few bare light bulbs dangling over rough 
wooden planking for a dance floor. | don’t think I’ve played or 
thought about this tune since then, but as | said, on this recording 
date we were all going back in time. | quickly wrote out what | 
thought would be appropriate chord changes. But there was no 
need. Bill and Jack and Randy seemed to have had it stored away 
in their memory ready to bring out for this occasion 

It is remarkable how many of these standards were recorded in 
one take with no rehearsal. They just seem to be part of our sub- 
conscious being. | guess the music you hear “once when you were 
very young” stays with you forever. 





—DAVE BRUBECK 
Produced by Russell Gloyd 
Recorded May 6-7, 1991 at Russian Hill Recording, San Francisco, Califomia 
Engineer: Gary Clayton * Assistant: Michael Ahearn * Mixed at Russian Hill Recording 
Engineer: Gary Clayton « Assistant: Chris Haynes 
Once When | Was Very Young with the Gregg Smith Singers was recorded in New York, NY 
Engineer: David Hancock * Cover Photo © Lauren Piperno 
The early Dave Brubeck photo was taken in Concord, California 
on Dave's fifth birthday; December 6, 1925 
Choral music published by Hinshaw Music, P.O. Box 470, Chapel Hill, NC 27514 
Licensed from MusicMasters Inc.®) © 1992, MusicMasters Inc, * © 1994 Jazz Heritage Inc 
Made in the USA 
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_ Lionel Dakers, Organist and Master of the Choristers. 
Christopher Gower, Assistant Organist 
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Exeter, in common with most of the older English cathedrals, has a long and interesting 
musical history. Its cathedral school is believed to be one of the Bldeses in the country. Boy 
SORUATIIGNER choristers have been educated here ever since it was founded in the 13th century. Our | 
forefathers, in their wisdom, saw fit to endow many of the English cathedrals with choral 
foundations, without which the adequate day by day performance of the services would have 
been impossible. | 
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At Exeter there are now twenty choristers ranging in age from 8 to 13; there are also 
six probationers. In addition to leading the normal life of preparatory school boys, two daily 
choir practices and a sung Evensong have to be integrated i into the timetable, as well as three 
services on Sundays. There are also twelve adult singers. Six of these, known as the Lay 
Vicars, sing with the boys at the weekday services; they are joined on Sundays by six more, 
called Secondaries. The full choir is heard on this recording. 
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1 DEDEGEDECEDESS DIDS DEDEDE DEDEDE EIDE DEIN 


e 5. PSALM 24 (The earth is the Lord’ s). 





Broadcasts, special services and recordings are extras which not only provide interest 
and variety, but also act as a stimulus. In their turn they help to keep all cathedral choirs aware 


BABU AA AAA of the high standards of performance which are expected of them at all times. 


William H. Harris — Lionel Dakers 
DIDIER IO IDIDIDEDICEDIDIONOER OSC IDIOI RIDING 
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The musical repertoire at Exeter, as in most other cathedrals, consists of music of all 
periods and includes a representative proportion of that written in the 2oth century. While 
some of this music is of an easy standard, much of it is extremely difficult and complicated and 
ee oanagsnenenapsnananen requires a considerable proportion of the available rehearsal time. 


Fa 7 THY KINGDOM COME, C © GOD De Much of the final choice for this recording was determined by what could be sung by | 










DADAE esites testes ten concen eee sea aeseeeiesenceneeee SSDS ROAD 
jp Ra GAthar TERS Lewis Reree pepe parish church choirs of average ability. The anthems by Joubert, Gibbs and Hewitt- -Jones are 
| Side T perhaps more challenging but by no means unduly difficult. They represent differing aspects 
He WA of representative styles being adopted by composers today. As is often the case, modern 




















Bi Gea sc ae EDIE A DEO C HISD ORIOEE anthems can be specially commissioned works, or for a particular festival or other occa ion, 

+ 1. AT THE ROUND EARTH'S IMAGIN’D CORNERS | en eu We dussktlhy Gos-aants oe P : hae eras 

ee TE EE OE EE EEE EEO or are written with specific choirs in mind. Joubert’s, for example, won first prize in the 1952 
Tony Hewitt-Jones, 20th Cent. Words by John Donne Novello Anthem Competition, while Alan Gibb’s was composed for the 7ooth anniversary 





2.0 LORDE, THE MAKI ER OF AL THING of St. John the Baptist, Aldenham, in 1967. 


LBB ILLELLLLIELLELLEL NILE LLILLLLES INL We have included two unusual hymns because we feel they are representative of 
“John Joubert 20th Cent cas Dy Aig neal some of the best in contemporary thought on a subject provoking much discussion and critical 
BAA AAA AMY AEE ADEOEA ARABI 

comment at the present time. Lord of the Dance, when first introduced during the distribution 
Denaerennnaa ann of palms at the Sung Eucharist on Palm Sunday 1968, produced none of the Sake “rse Comment 
H. Walford Davies, 1869-1941 we suspected might be forthcoming: the melody of the Dutch National Anthem contributes 





LAA APSA YS SEA A OAD 7 
AS LORD OF THE DANCE. to the dimension and urgency of Lewis Hensley’s words Thy kingdom come, O God as no 
IEAM ARAN EE SLSR A other tune scems to have succeeded in doing until now. Both settings are now in regular 
Sydney Carter Beith Cent. Organ accomp., A. G. Mathew use at Exeter Cathedral. 
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f iz GOD HATH SPOKEN | All the music on this record is typical, not only of the generally accepted cathedral 
LILA LLLLLLA AY: style, but of the type of anthem that can be heard in Exeter Cathedral on most days. Some of 
CLOLOSICMESEITO CAM EVISCOI Sa L(6F it, on first acquaintance, may strike an unusual note, but we consider that all of it is highly 

wos CARE IRAANB TRANS DIONOEO IER 
. st epi io commendable. Two factors, however, which influenced the selection for these recordings, 

% 6 EVENING HYMN ¢ 
By LASERS BIA were the wish to avoid works already well represented on records, together with the general 
H. Balfour Gardiner, 1877 -1950 principle of omitting works that, because of inherent technical difficulties, were considered 


to be unlikely examples for other choirs to want to adopt for their own use. 
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410 production of this recording. 
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IX. RESEARCH PERIOD 


The Works of Johann Sebastian Bach 


SERIES I: CHAMBER MUSIC 


Sonata for Flute and Harpsichord obligato No.1 in B minor, BW V 1030 
Sonata for Flute and Harpsichord obligato No.3 in A major, BW V 1032 
Sonata for Flute and Harpsichord obligato No. 2in E flat major, BW V 1031 
Sonata for Flute and Continuo No. 2 in E minor, BW V 1034 


Karl Bobzien, flute - Sebastian Ladwig, viol 


Margarete Scharitzer, harpsichord 


IX. RESEARCH PERIOD, SERIES | - J. S. BACH: 4 SONATAS, BWV 1030—1032, 1034 LONG PLAY RECORD 
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Johann Sebastian Bach's compositions for flauto 
traverso pose many stylistic problems. Even the 
authenticity of several of them is questionable, 
and the dating of the individual works is a cause 
of controversy. The dates given in 1950 by Wolf- 
gang Schmieder in the “Thematisch-systematisches 
Verzeichnis der musikalischen Werke von Joh. 
Sebastian Bach” (BWV) have been investigated by 
Hans-Peter Schmitz as responsible editor of the 
“Works for Flute” in the “Neue Ausgabe samtlicher 
Werke” (Neue Bach-Ausgabe — Series VI; Chamber 
music works Vol. 3, Kassel 1963), and he has re- 
vised them on the basis of manuscript findings. 
Recent discoveries have thrown light principally 
on the question of the authenticity of the works. 
The critical report, edited in spring 1964, demon- 
strates in detail the situation, which was establish- 
ed in the meantime. The eight works here recorded, 
whose order, for technical reasons, is not that of 
the extant manuscripts, are as follows: 


BWV 1030—1032: three-part score, flute and 
concertante harpsichord part. 


BWV 1033—1035; two-part score, flute and 
figured bass. 


flute solo. 


three-part score, flute and 
concertante harpsichord part. 


BWV 1013: 
BWV 1020: 


Bach undoubtedly composed the Sonata No. 1 in 
B minor (BWV 1030); is was written in Leipzig 
about the middle of the thirties, based on a 
Cothen version in G minor. The harpsichord part 
of that original version still exists, and is easily 
accessible in the Neue Bach-Ausgabe (Series VI, 
Vol. 3). Musicologists are very doubtful about the 
authenticity of the Sonata No. 2 in Eb major (BWV 
1031). The original manuscript has not survived, 
The only early copy dates from the middle of the 
18th century; its title is in the hand of Carl Phi- 
lipp Emanuel Bach. The manuscript of the Sonata 
No. 3 in A major (BWV 1032) has also disappear- 
ed, and no copies of it survive. For this reason 
Schmitz had to use for the Neue Bach-Ausgabe the 
version edited by Wilhelm Rust in the old Bach 
Complete Edition (revised by Kurt Soldan, publish- 
ed by Peters, Leipzig), In the edition of the Largo 
e dolce of this Sonata, as Schmitz remarks in the 
text accompanying the Neue Bach-Ausgabe, use 
could be made of “a probably earlier version of 
the movement for violin, cello and bass (Berlin, 
Mus. ms. Bach St. 345)". This work is undoubtedly 
by Bach, 


According to Schmitz the Sonata No. 2 in E minor 
(BWV 1034) is undoubtedly genuine, although 
Bach's manuscript has disappeared, There are 


IX, RESEARCH PERIOD 


HISTORY OF MUSIC DIVISION OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


THE WORKS OF JOHANN SEBASTIAN BACH 


~SERIES I: CHAMBER MUSIC 


Sonata for Flute and Harpsichord obligato No. 1 in B minor, BWV 1030 


Sonata for Flute and Harpsichord obligato No. 3 in A major, BWV 1032 


Sonata for Flute and Harpsichord obligato No. 2 in E flat major, BWV 1031 
Sonata for Flute and Continuo No. 2 in E minor, BWV 1034 


several handwritten copies, three of which served 
as an important source for the Neue Bach-Ausgabe. 


Bach's flute sonatas are very different from one 
another. The Sonata in B minor (BWV 1030) is 
rightly regarded as being the most important. It 
is in three movements (Andante — Largo e 
dolce — Presto), and its three-voice texture resem- 
bles that of the violin sonatas. The broadly laid- 
out first movement is a thing of sadness and ab- 
solute musical beauty. Contrasting use of finely- 
spun figuration softens the effect of strict construc- 
tion, and the concertante rivalry between the solo 
instrument and the harpsichord increases the ani- 
mation. This movement, fashioned with admirable 
logic, not only controls the tensions to which its 
thematic material gives rise, but welds dynamic 
forces together into an entity. The second move- 
ment, which consists of two repeated eight-bar 
sections in D major (Largo e dolce), forms a 
pronounced contrast to the preceding movement, 
and gives clear precedence to the flute. The linear 
writing of the Presto Finale, in B minor, again 
emphasizes musical constructive elements, and 
examination reveals the fact that it is developed 
thematically from material in the widely-spun first 
movement. In its second section, which changes to 
a lively 1¥/10 time, the scene is dominated by the 
virtuoso element, from which the flute and harpsi- 
chord derive temperament and passion, 


The gracefully animated Sonata in A major (BWV 
1032) is also in three movements (Vivace — Largo 
e dolce — Allegro), and it is distinguished by 
playful liveliness. Unfortunately there is a sub- 
stantial gap in the first movement, which editors 
have attempted to fill by adding music of their 
own. In view of the strict principles of Archive 
Production, and out of respect for Bach's genius, 
we felt unable to adopt this course of action, so we 
have decided, reluctantly, not to record this move- 
ment.— This is a work in which the flute and harp- 
sichord are almost perfectly balanced. The indivi- 
dual movements are clear in formand thematically 
concise. Concertante characteristics are again do- 
minant, without giving undue prominence to vir- 
tuosity. The slow movement develops expressive- 
ly, its finely-wrought part-writing binding harp- 
sichord and flute together, The Finale, which has 
the character of an extended Gigue, unfolds com- 
pelling power. 


The Sonata in Eb major (BWV 1031), which is 
probably not by Bach, offers good scope for com- 
parison with those which are. The three move- 
ments (Allegro moderato — Siciliano — Allegro) 
are certainly well constructed and full of virtuistic 


animation, but they all fall short of the grandeur 
and expressive power which are the hallmarks 
of Bach's undoubted works. Anyone who concerns 
himself intensively with this Sonata will gradually 
perceive stylistic factors which give rise to doubts. 


The Sonata in E minor (BWV 1034) consists of four 
movements: Adagio ma non tanto — Allegro — 
Andante — Allegro. On the whole the flute enjoys 
precedence over the figured bass, although the 
two parts are contrapuntally inter-related. A bal- 
ance is struck between the two slow and the two 
rapid movements, so that the virtuistic elements 
clearly take their place alongside those of melodic 
expressiveness. Bach's ability to give his structures 
breadth and meaningful contours by means of 
thematic development is very evident in this 
Sonata. 


Although three works in this series cannot confi- 
dently be attributed to Bach, since musicological 
research indicates that they are not in fact by 
him, the lover of baroque chamber music will 
scarcely object when he hears these apocryphal 
works (BWV 1020, 1031 and 1033) as part of our 
recorded series. Even these virtuistic pieces, which 
present the flautist with considerable though tech- 
nically fascinating tasks, contain the true spirit 
of chamber music. They offer the attentive listener 
an abundance of opportunities for stylistic com- 
parison with the works which are unquestionably by 
Bach. Just as detailed research into this question is 
only possible in connection with the written notes, 
so. the deeper significance of the stylistic character- 
istics of these flute compositions can be appre- 
ciated fully only on the basis of actual perform- 
ance of a thoroughly reliable musical text. The re- 
cording can therefore open the road to freshinsight 
in the realm of stylistic criticism of Bach's works. 
Behind the extreme care taken by the editors to 
provide an accurate text from which Bach's inten- 
tions may be fully realized there lies the ultimate 
goal of interpretation as living sound, In this 
respect the recording takes on a documentary 
significance, The record captures the interpretative 
artist's concept of the music at the time when it 
was made, and preserves it for critical considera- 
tion in the future. It therefore represents a piece 
of musical actuality which in due course will be- 
come history. Anyone who accepts the signific- 
ance of recordings in this light will recognize 
the particular value of the present interpretations. 
They offer the listener a wealth of musical beauty 
but also a challenge, as they should create their 
effect not only as a stream of melody but through 
the spiritual depth of the musical substance. 


Heinrich Sievers 
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Ast raner Jimmy Mullin - ond fener and NESbDYy 
Riccobene - bass, baritone formed the Four-Epics. 
Jack’s favorite group was The Four-Coins who 
recorded for Epic Records. It was this label which 
inspired the group’s new name. 

The group was from the Philly area and 
became involved with DJ. Jerry Stevens who 
introduced the boys to Jerry Ross. Jerry released 
the group's first record on his own Heritage label. 
Richie Lally then replaced Bobby as the group’s 
bass and two more releases— “Again” and 
“Dance JoAnne” — followed on the Laurie label. 
Jack also wrote and arranged many tunes for 
other artists, especially those groups involved 
with Cameo Records. 

The group backed up many artists including 
Johnny Greco who in 1967 became the group’s 
new lead singer. Other artists whom the Four-Epics 
backed on various releases were The Dovells 
(after the departure of Len Barry) and Chubby 
Checker. They were also The Flips who backed 
Joey on the Cameo release, “The Beachcomer’ 
and they were also The Dreamlovers on Cameo’s 
“Oh Baby Mine.” They recorded “Amazons and 
Coyotees” as The Dreamlovers, released on the 
Swan label, and went on to record as The 
Vespers, also on Swan. In 1972, they released 
“Silhouettes/You Cheated, You Lied” under the 
name Exodus, and a previously unreleased tune 
from 1965 "M & M.” Jack also wrote and arranged 
“Here Comes Nancy” for Rick and the Masters, 
originally on the Taba label and more popularly 
known on Cameo. 

Today Jack heads up a group known as 
Exodus II which performs throughout the Philly 
area and has a current release of a Four Seasons 
medley out on the Jamie label. 

Here now are some of the group’s outstanding 
pieces which I’m sure, if you consider yourself a 
group harmony expert, you'll agree will make 
you very high. 

Ed Engel 





Special thanks to Val Shivley for starting 


A 1982 Crystal Ball Production 
Produced by Jack McKnight and Ed Engel 
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the ball rolling. 


Crystal Ball Records 


Side A Side B 


1- Again-(Cochran-Newman)-1:40 


1- Dance JoAnne-(J. McKnight-J. Garson)-Different Take-2:10 


Robbins Music (ASCAP) Sheiros Music (BMI) 


2- Mr. Cupid-(Garson-McKnight-Ross)-2:38 


2.- |Love You Diane-(McKnight-Gianantonio)-1:29 


Hill & Range and Palmina Music (BMI) Sheiros Music (BMI) 


3- MandM-(McKnight-DiGilia-Garson)-2:06 
Sockbut Music (ASCAP) 
4- When The Music Ends-(McKnight-Garson)-1:55 


3- When | Walk With My Angel-(Gianantonio-McKnight-Ross)-2:03 
Hill & Range and Palmina Music (BMI) 
4- Silhouettes/ You Cheated, You Lied-(Crewe-Slay-Birch)-2:57 


Sheiros Music (ASCAP) Regent Music (BMI) 
5- Rocket Ride-Featuring Johnny Greco (K. Mann-D.Appell)-2:11 S- I’m On My Way-(McKnight-Garson)-2:31 
Kalamann Music (ASCAP) Sheiros Music (BMI) 


6- My Girl Valentine-Previously Unreleased-2:03 
7- Can‘t Measure Our Love-Previously Unreleased-2:06 


tity ‘hy 
Unauthorized reproduction of this recording is prohibited by federal law and subject to ori prosecution... 
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6- | Need Yor Love-Previously Unreleased-2:11 
7- Mand M-Original Version; Different From Side A-2:11 


PRINTED AND PRESSED BY PRI RECORDS, WYANDANCH, N.Y. 
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ST. DAVIDS CATHEDRAL CHOIR 
COR EGLWYS GADEIRIOL TY DDEWI 


Nicholas Jackson, Organist and Master of the Choristers 


Philip Raymond, Solo Treble 


SIDE ONE 

1. Motet: Praise the Lord, all ye heathen 
Harpsichord: Carol Watts 
Double Bass: Geoffrey Warrington 

2. A Hymne to God the Father ... 
Solo treble: Philip Raymond 
Harpsichord: Nicholas Jackson 


3. Evening Hymn ... ses a6 Sc ia 


Solo treble: Philip Raymond 
Harpsichord: Nicholas Jackson 

4. Trois Oraisons, No. 1 Salve Regina ... 
Solo treble: Philip Raymond 


Flute: Sue Handscombe Organ: Nicholas Jackson 


5. Magnificat in G ... oor 
Solo treble: Philip Raymond 
Organ: Malcolm Watts 

6. Nunc Dimittisin G_... es 
Baritone Solo: Brian Birks 


SIDE TWO 


... J. S. Bach 1. Hear my Prayer 


APR 301 
Stereo 


Malcolm Watts, Assistant Organist 


... Felix Mendelssohn 


Solo treble: Philip Raymond 


Organ: Malcolm Watts 


... Pelham Humfrey Three Introits— 


2. Call to remembrance, O Lord 
3. Lord, for Thy tender mercy’s sake 
4. Jesu, the very thought of thee 


... Henry Purcell 


5. Magnificat (St. Davids Service) 
Solo soprano: Sian Phillips 


... Jean Langlais 


Richard Farrant 
Anon 
Vittoria 


Nicholas Jackson 


Organ: Nicholas Jackson 


C. V. Stanford 
7. Te Deum in C ... 


C. V. Stanford 


6. Nunc Dimittis (St. Davids Service) ... 
bt Solo treble: Philip Raymond 
Organ: Nicholas Jackson 


Solo soprano: Sian Phillips 
Organ: Malcolm Watts 


Nicholas Jackson 


Benjamin Britten 





SIDE ONE 


1. Motet: Psalm 117: Praise the Lord, all ye heathen 

(lobet dem Herrn, alle Heiden) J. S. Bach (1685-1750) 
Although it is not certain whether Bach's six motets were performed with or 
without instrumental accompaniment, lobet dem Herrn has a continuo part 
that differs from the bass of the choir, proving that it was accompanied by at 
least an organ. 

The vocal writing is uncompromisingly instrumental and taxing for the singers, 
but St. Davids Cathedral Choir found the challenge a rewarding one, and no 
apology is made for their ‘Swingle Singers’ approach in this performance, with 
harpsichord and plucked double bass accompaniment. 


2. A Hymne to God the Father Pelham Humfrey (1647-1674) 
Humfrey and Purcell were both children in the Chapel Royal in the decade 
following the restoration of Charles If to the throne. Humfrey was sent by the 
King to study in France and Italy, and according to Dr. Burney he returned with 
a rather high opinion of himself. But he was highly esteemed as a teacher and 
his Hymne to God the Father demonstrates that his early death at the age of 
27 was a great loss. 


3. Evening Hymn Henry Purcell (1658-1695) 
So melodious is Purcell’s Evening Hymn that the listener is scarcely aware that 
it is in fact a Chaconne or series of variations on a ground bass—a form in 
which Purcell wrote some of his finest music. 


4. Trois Oraisons: Salve Regina Jean Langlais (b. 1907) 
In 1975 Jean Langlais attended an organ recital given by Nicholas Jackson for 
La Socilté des Amis de l’Orgue in Paris and gave him a copy of his Trois 
Oraisons for Soprano, Flute and Organ, expressing the hope that they might be 
recorded by a boy's voice. 

Salve Regina, the first of the Trois Oraisons, is an expressive setting in which 
the Flute and Organ provide a colourful and exotic accompaniment to a 
Dlaintive soprano line at times recalling the ecstatic world of Ravel's Schcheraz- 
ade, although the harmonies are, as always, unmistakably Langlais. 


5/6. Magnificat and Nunc Dimittis in G C. V. Stanford (1852-1924) 
Stanford who was born in Dublin, wrote four complete sets of the morning 
and evening canticles and the Communion Service, in the keys of A, B flat, C 
and G. In his Magnificat in G he depicts the Virgin Mary singing a sony of 
joy while seated at a spinning mheel. The solo treble rides above the choir 
throughout, while the organist’s right hand is Kept fully occupied by the some- 
what unpianistic though effective figuration of the accompaniment. 


SIDE TWO 


1, Hear my prayer Felix Mendelssohn (1809-1847) 
Mendelssohn was born in Hamburg and had already writtten some of his finest 
music by the time he was 18 years old. In his early twenties he achieved great 
popularity in England and was soon to become a favourite with Queen Victoria 
and Prince Albert 

Mendelssohn was largely responsible for the 19th century revival of interest in 
the music of J. S. Bach by his performances as a pianist, organist and con- 
ductor. Not all his music is profound but the best of it is charmingly written 
and often extremely beautiful, and this may be said of Hear my Prayer. It 
opens with an arresting treble solo which Icads into a vigorous Allegro movement 
with antiphonal effects betwean choir and soloist. After a short recitative the 
choir enters dramatically, reminding one of similar moments in Bach's Passion 
Music, In the final section—the oclebrated O for the wings of a dove there is 
some skilful contrapuntal writing and the work cnds peacefully with the words 
‘for ever at rest’ 


2/3/4. Three Introits— 

Call to remembrance, O Lord 
Lord, for thy tender mercy's sake (attrib, Farrant or Hilton) 
Jesu, the very thought of Thee Vittoria (1549-1611) 
Choral services in St. Davids Cathedral begin with the singing of an Introit in 
the north transept, Farrant was organist to Queen Elizabeth I at St. George's 
Chapel, Windsor, He is chiefly remembered for Lord, for thy tender mercy's 
sake though its authorship is also attributed to John Hilton and others. Although 
Vittoria was born in Spain he lived in Rome and wrote a yreat deal of church 
music, of which Jesu, the very thought of Thee is a short but exquisite cxample 


Richard Farrant (d, 1581) 
Anon 


5/6. Magnificat and Nunc Dimittis (St. Davids Service) Nicholas Jackson 
On Wednesdays, Evensong in the Cathedral is sung by the sopranos, and St 
Davids Service was composed with these occasions in mind. Dedicated to the 
Dean of St. Davids, it is an attempt to write a modern Stanford in G, usiny 
the same device of a continuous right hand figuration in the organ part. The 
Nunc Dimittis has the same Gloria as the Magnificat, sung at a slower tempo 
St. Davids Service is published by Worldwide Music Inc., New York. 


7. Te Deum in C Benjamin Britten (1913-1976) 
Britten's Te Deum in C contains some of ‘his most sensitive vocal writing. A 
Pianissimo introduction gradually builds up to fanfare-like effects for the words 
“Heaven and earth are full of Thy glory’, The middle section contains a charming 
fra:mented treble solo, with delicate repetitions of the words ‘O Christ’ by the 
choir. After recapitulation of the opening material it builds to a fine climax, 
before a beautiful coda in which the words ‘Let me never be confounded’ fade 
into the distance. 


THE CHOIR 

St. Davids, Britain's smallest cathedral city, has a population of less than 2000 
Although there is no choir school and there are no paid singers equivalent to 
lay clerks in other cathedral choirs, St. Davids Cathedral inspires such 
dedication from the choir that it is able to to perform a surprisingly large and 
varied repertoire. The choir consists of 5 basses, 5 tenors, 5 altos and 13 trebles / 
sopranos, nearly all of whom attend local schools, One of the basses (John 
C. Smith) has sung in St. Davids Choir for nearly 50 years—a fine achievement 
by any standard. 


BASSES 

Terry Clark 
William Morris 
Larry Richardson 
John C. Smith 
Roderick Williams 


TREBLES / SOPRANOS 
Allison Armitage 
Nicola Armitage 
Sarah Beer 
Claire Edwards 
Stephen Irving 
Nadia Jackson 
Joanna Lewis 
Katherine Owen 
Sian Phillips 
Philip Raymond 
Tara Thomas 
Bethan Rees 
Amanda Wilcox 


TENORS 
Brian Birks 

Michael Grange 

Michael Rees (Succentor) 
Christopher Taylor 

Eric Waterson 


ALTOS 

Arwel Davies 
Pat Hill 

Alan Richardson 
Jane Wiliams 
lan Wright 


SIAN) PHILLIPS 





NICHOLAS JACKSON became Organist and Master of the Choristers at St. Davids 
Cathedral in 1977. Prior to this he held appoinuments at St. James's Piccadilly 
and St. Lawrence Jowry next Guildhall, London. He was educated at Radley. 
Wadham College, Oxford and The Royal Academy of Music where he was a 
pupil of C. H. Trevor. He studied the harpsichord with George Malcolm and 
Gustav Loenhardt. His recitals abroad have included Germany, Spain, France 
and two tours of the U.S.A., and he has twice played at Notre Dame in Paris 
and in 1978 at the Cathedral in Chartres. He has made many records on both 
organ and harps:chord—for Decca, R.C.A., Oryx, Rediffusion and Abbey 

He has frequendy appeared as soloist in Harpsichord Concertos in the Queen 
Elizabeth Hall and elsewhere and in 1979 toured Spain and France with The 
London Virtuosi. In 1979 he inaugurated the St. Davids Cathedral Bach Festival 
of whch Her Majesty the Queen is Patron. 

Nicholas Jackson's many published works include Mass for a Saints Day 
(recorded on Abbey LPB 796) and Organ Mass (recorded on Abbey LPB 797) 


MALCOLM WATTS was appointed assistant organist at St. Davids Cathedral in 
1977. He studied the organ with Robert Joyce in Cardiff, where he also gained 
a degree in music at the University. He gives many recitals in South Wales and 
is in great demand as an accompanist by choral societies. 


PHILIP RAYMOND joined the choir in 1972 at the ace of 7. In 1977 a boys’ 
choir was formed to sing at the 9.30 a.m. Parish Communion Service, and 
Philip, as head boy, took the weekly practices in October 1978 while Nicholas 
Jackson was giving recitals in the U.S.A. In the same year he attended a course 
Organised by the Royal School of Church Music in Canterbury Cathedral, and 
was selected to sing the Benedictus in a special performance of Mozart's Requiem 
to mark the death of Pope Paul. He was also elected a member of the Southern 
Cathedral Singers with the R.S.C.M. A keen flautist, his hobbies also include 
rugby, badminton and cricket. Philip attends the Ysgol Dewi Sant Comprehensive 
School. 


THE CATHEDRAL 

For three quarters of the history of the Christian faith, there has been a Christ- 
ian community at St. Davids. No cathedral settlement in Britain has a longer 
history. 

The 6th century bishop of St. Davids founded a monastery at Menevia (the 
latinised form of the Welsh Mynyw)° as the place became known. William the 
Conqueror visited )St. Davids in 1081, and Henry II came as a pilgrim shortly 
after Becket’s murders 
The nave of the cathedral was begun under Bishop Peter de Leia in 1180 and is 
mainly romanesque with a round arched arcade and clerestory plentifully adorned 
with Norman zig-zags, Building continued under Bishop Gower (1328-1347) who lies 
under the beautiful screen he erected. He built a splendid palace and a college 
alongside the cathedral (much of which can still be seen), and all the work done 
for him has a singular grace of line and composition 

The roof, which is of Irish oak, replaced an earlier one, and was built in the 
\Sth century. It is of unrivalled magnificence, containing richly omamented pen- 
dants and a wealth of detail. The carving of the choir stalls (one of which is 
uniquely reserved for the Sovereign) and misericords is also exceptionally delicate 
St. Davids Cathedral still lies in its rural setting surrounded by the medieval 
city wall with the little river Alun flowing past its west end 


THR ORGANS 

There was an Organ in the cathedral as carly as 1490. During the Civil War the 
organ was destoyed (though only after the organist had killed a Roundhead 
by dropping a stone on his head from the gallery!) and in 1705 Father Schmidt 
built a new organ to replace it. The present instrument owas built by ‘Father’ 
Willis in 1883 and was rebuilt by Hill, Norman and Beard in 1953. The Organ 
in the Lady Chapel was built by Gilks of Peterborough in 1976 


THE HARPSICHORD was made by Abraham and Jacob Kirckman in 1776 
Nicholas Jackson acquired it from the organist in Haverfordwest. in 1963, little 
realising that 14 years later he would bring it back to Pembrokeshire. Its tone 
is exceptionally rich and two fine replicas of this instrament have been made 


Cover illustration: Philip) Raymond with Nicholas Jackson at the Kirckman 
harpisichord. Behind them is the I4th century Rood Sereen,. In the niche to the 
left of the doomyay is a modern statue of St. David and on the right is the 
tomb of Bishop Gower 
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FESTIVAL OF PRAISE 


THE CHOIR OF LLANDAFF CATHEDRAL / ROBERT JOYCE; Conductor & solo Organ * 


a 


AAWH 





Side One Side Two 
MARCH TRIOMPHALE 7. TE DEUM (William Mathias) 
“NOW THANK WE ALL OUR GOD" (Karg-E/ert) 2. HOW LOVELY ARE THY DWELLINGS (8rahms) 

WAS GLAD (Parry) 3, ABOVE HIM STOOD THE SERAPHIM (Dering) 
AVE VERUM CORPUS (Byrd) 4. MAGNIFICAT IN C (Stanford) 
BRAINT (Welsh Traditional) 5. O THOU, THE CENTRAL ORB (Wood) 
BROTHER JAMES’ AIR (arr. G. Jacob) #6, TOCCATA FROM ORGAN SYMPHONY NO. 5 
ALL YE THAT PASS BY (Vittoria) IN F MINOR OP. 42. NO. 1 (Widor) 


ZADOK THE PRIEST (Hande/) 


<€ RED-MONO QUAD 102 | 
BLUE-STEREO SQUAD 102 


GRAHAM ELLIOTT: OUuD- Urganist 
“ROBIN HAVARD: [yebie Soo 


The Cathedral at Llandaff, the Church on the Taff, has been or 
same site since the age of the Welsh Saints in the fifth a 
turies, when Christianity was concentrated in the We 
Britain after the withdrawal of the Romans. The names o 
and Euddogwy are still honoured in the Cathedral on the 

Only an ancient Celtic Cross remains as a record of tt 
The Normans built a cathedral, parts of which rema 
present day. South Wales and the Border were ravaged by 
Norman and Welshman and many of the church lands were t 
support foundations at Gloucester and Tewkesbury. Always p 
Llandaff was further despoiled at the Reformation. For 
centuries it was allowed to crumble to ruin. In 1691 ct 
be “put down and discontinued” and the village sc 
authorised to give out the Psalm and rewarded with 
efforts. But all through the last century church restoration w 
it was finally completed just over one hundred years ag 
services took place on July 13th 1869 and this record is tt e 
giving for one hundred years of effort in the restoration of cathedral life 
and music 

When Dean Vaughan was appointed in 1879 he founde 
School and since that time choir singing of traditional type t 
been performed. In 1941 the restored cathedral was almost destroyed all 
over again by enemy action, but the choral tradition survived under great 
difficulties in the undamaged part of the cathedral until, in 19 tw 
reopened once again 

Under Robert Joyce, the present organist, the choir has risen to its 
important role as the only choral foundation in Wales, where the church 
had once more been impoverished by the disendowment of the Welsh 
Church in 1921. As the Cathedral of Cardiff, now the capital city of 
Wales, the demands made upon the foundation are considerable and the 
choir has to sing in Welsh as well as in English. There are frequent 
performances of the music of modern composers and especially of those 
associated with the musical renaissance of Wales. The pieces on this 
record are old favourites of the cathedral repertoire and come from many 
periods and sources. There is one modern work by the contemporary 
Welsh composer, William Mathias, and there is a particularly beautiful 
hymn, Braint, which speaks of a Christian's pride in the honour and 
dignity of belonging to the communion of saints 

No one who visits Llandaff with its marvellous blend of ancient and 
modern in the decoration and recalls its stirring record of courage in all 
sorts of adversity, can fail to be sensitive to that deep religious devotion 
which has continued amongst the “family of Tei/o’" (the old name for 
the foundation) for many centuries. Its history is a reminder of the saying 
of St. Teilo preserved in the Welsh Triads —‘‘/t /s not good to strive 
against God." A Duw nid da ymdaraw 

The great figure of Christ in Majesty by Jacob Epstein, which over 
arches the chancel is a powerful reminder of the strength and vigour of 


the Llandaff tradition GORDON PHILLIPS. M.A 
Dean of Llandaff Cathedral 
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NORTH COUNTRY SOUNDS RECORDING STUDIOS PRESENTS 


HOME GROWN 


in 


NEW HAMPSHIRE® 


ACES and 8’s RADIO WORLD 


Aces and 8's features lead vocals by Bud Benard with 
Jim Hinkle and Tom Hostage on guitars, Steve Fecher on 
keyboards, Bill Mellow on bass, and John Muzzy on 
drums. Aces and 8's is from Nashua, and plays regularly 
throughout New England. “Radio World” was produced 
by Brad Delp of “Boston”. 


TYLER CAPONE WAYSIDE OF YOUR LOVE 


Tyler Capone is a three piece high energy rock and roll 
band from Hudson, with Tyler Capone on guitar and 
vocals, Carlos Cartagena on bass, and Jeff Dennet on 
drums. Tyler Capone has an album of heavy metal rock 
recorded at North Country Sounds due for release this 
summer. 


GREG ALAN WELFARE ROW 
DANCIN’ LADY 


1981 American Song Festival winner Greg Alan is from 
Franklin. Greg won his award for his first song “Welfare 
Row”. “Dancin’ Lady”, on side two is entered in this 
year’s contest. 


This album is dedicated to Joe 
Biedrzycki, former Program 
Director for WGIR-FM, who 
we feel has done more than any- 
one else to promote original 
Rock and Roll music in New 
Hampshire. Thanks, Joe!! 


Rock N’ Roll In The Granite State 


Volume 1 


TONY CAMARO and VERTICAL VERVE 
YOUR LOVE—LITTLE SUZIE 


This group also has two songs on this album, with Tony 
Camaro on rhythm guitar, Tom Landry on bass, John 
Thomas on lead guitar, and Paul Bilodeau on drums. 
“Your Love” features lead vocals by Joni Capuchino, and 
“Little Suzie” is sung by Tony. Both tunes were produced 
by Richard Martineau from Days Gone By Productions. 


THE TREMORS WASTE OF TIME 


The Tremors are a Manchester based band consisting 
of Lonny Emerton on lead guitar, John Schunemann on 
keyboards, Randy Carey on drums, and Jeff Johnson on 
bass. Lead vocals are sung by Lonny Emerton, with 
Randy Carey and John Schunemann singing background 
vocals. 


THE NUBS GERMAN LUGAR 


The Nubs are also from Manchester and are one of the 
most original new wave groups in New England. 
Members are Phil Boynton on bass, Lenny Hooper on 
drums, and Riff Throbber and Marshall Law on guitars. 
Lead vocals are by B. J. Branch, with back up vocals by 
Marshall Law. 


BOP I MAY BE WRONG 


BOP is a four piece group from Manchester which 
describes itself as follows. Kent Byron — drums, per- 
cussion, plexiglass, HEY 17, frequently grooves with Jay 
Byron, Fender Rhodes, trumpet, plastic organ, vox, 
sometimes talks to Danny Olivera, bass, vox, sabrosito, 
in tune with Dave Patterson, guitar, vox, casual. Guess 
who wrote these liner notes! 


SMALL TALK ONLY YOURSELF 


Small Talk is from Henniker and performs regularly 
throughout New Hampshire. “Only Yourself’ features 
lead vocals by James Yarnell, and back ups by Rob 
Danaher, Steve Davis, and James Yarnell, with Noel 
Miner on drums, Tom Fulop on bass, Rob Danaher on 
lead guitar, Steve Davis on saxaphone, and James 
Yarnell and Rob Danaher. “Only Yourself” is dedicated 
to the Danaher clan. 


MANNEQUIN LET ME TAKE YOU 


Mannequin consists of Ken Cloutier, lead vocals and 
bass, Ralph Antonelli, rhythm guitar and back up vocals, 
Mike Chatfield, drums and back up vocals, and Rick 
“Gorilla” Lavigne, lead guitar. Mannequin is from 
Manchester. 


WHISKEY TRAIN WATCH THE LADY FALL 


Last but not least, Whiskey Train features John Doole 
on guitars and vocals, and David Bellman on drums. 
Formed in 1979, Whiskey Train has performed through- 
out New Hampshire and will be appearing at the Shell at 
Hampton Beach for their annual concert this summer. 


Special Thanks for a great 
album cover go to Nancy 
Polshuk and... 


8) DpROMOTIONS, ine.,, 


MST MANCHESTER. NH 03104: (603)608-4088 








This is the first in a series of albums presenting original music by New Hampshire musicians. The Rock and Roll 
groups appearing on this album are just a few of the hundreds of talented and hard working musicians in New 
Hampshire, and we're proud to be able to make their music available to you. 

More albums of Rock and Roll as well as albums with Country and Jazz themes are planned in the near future. If 


your group is interested in appearing on these albums, please contact me at N 
Recording Studios, 175 Bunker Hill Rd., Auburn, N.H., 03032 


(Greg Alan) 


Le MOBIL aoonboeooecooooccoueod0 Tony Camaro and Vertical Verve NCS 4. Little Suzie 


(Richard Martineau) 


(Marshall Law) 


Aces and 8's 
Tyler Capone 
exeyalevofel svetalerelolalotaleyofekerersYelercver cerererevelerevetelerctete The Tremors 


ICS Records, c/o North Country Sounds 
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SIDE 2 
I piMayiBeaWrongmacremeeecekertereericrcrker rer neeeeer eres BOP 
(Daniel Olivera) 
——— 2mOnlyavourselfaemnmnter ecient eee Small Talk 
a (Rob Danaher) 
Greg Alan om Dancingladvaentrnrrencaenec eee reer ene Greg Alan 
(Greg Alan) 
eHeLeerereretoregeKeteireieleicteye een Tony Camaro and Vertical Verve 
———— (Tony Camaro) 
_—_ SmLctiMesakenyoulmaccririeeitiehererietneccernctenes Mannequin 
(Ken Cloutier) 
The Nubs GraWatchulihe) adyaballiraeeriderieektecieteeeeeceer Whiskey Train 


(John Doole) 
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SIDE ONE SIDE TWO 


I. Rockingham Cindy 3:59 1. Black Jack Davey 3:20 
Moondi: 3-finger Banjo and High Vocal; Adam: Frailing Banjo, Dulcimer, Adam: Dulcimers, Fiddle, Recorder, Vocals. Thanks to Bryan Bowers. 


Fiddle, Tongue drum, Bones, Lead and other Vocals. Thanks to Wry 2. The Falls of Richmond 2:04 


Straw. Adam: Banjos, Spoons, Bones. Tune learned from Jeff Davis; he said it 
Doney Gal 4:11 came from West Virginia. 


Moondi: Guitar, Lead Vocal; Adam: Dulcimer, Fiddle, Recorder, Vocals. Back Down to Virginia (© 1980 Moondi Klein) 3-24 


Thanks to Jeff Warner and Jeff Davis. Moondi: Guitar, Vocal; Adam: Flute. Remembering our first trips to the 
Juniper Springs (©1980 Adam Klein) 2:42 Carter Family Fold, Hiltons, Va. 


Adam: Four different Dulcimers. Inspired by Trapezoid's Hammer The Original Dulcimer Song (© 1981 Adam Klein) 1254 


Walking inal 1 1:27 Adam: Dulcimers and Hammer-dulcimer; Artie Scholtz: Birdcalls. 
atking in Jerusalem f. Practically the first tune I ever played on a Dulcimer, in 1977 (A.K.). 
Moondi: Co-lead Vocal; Adam: Co-lead and other Vocals. Thanks to the The Old Grey Horse 1:30 


Hotmud Family. 5 
° 5 Adam: Jews Harps, Tongue drum, Vocal. Thanks to Obed Pickard and 
The Year of Jubilo 3:34 New World Records. 


Adam: Autoharp, Dulcimer, s'ews harp, Pennywhistle, Vocals. Thanks to Sally Goodin 4:55 
Bursen. . 

Hosea wee ° Adam: Electric Dulcimers, Bongos, Vocals. ‘‘Strickly in an Appalachian 
Cotton Mill Girls 2:12 style, Mon!” 

Moondi: Pennywhistle and Vocal; Adam: Banjo, Dulcimer, Jews harp, Over the Waterfall 2:54 

Pennywhistle, lead & other Vocals. 2 


Monday Morning Blues ( © 1980 Adam Klein) 4:11 Adam: Hammer-dulcimer, Fiddle, Banjo, Dulcimer. 


Adam: Dulcimers, Pennywhistles and Recorders, Vocals. Written about M ea) G ue eres: ZS ian er 
the 1980 McLain Family Band Festival and Nancy Ann. condi: Guitars, Lead and other vocals; Adam: Tongue Drum and 
Vocals. Thanks to David Morris. 


We thank:Howard Klein for his musical wisdom and unfailing support; Patricia Windrow for her tireless artistic dedication; Janette Carter for her encouragement and generosity; also Liz Ostrow of New World Records, the McLain Family and Karlin Meyers 


All songs arranged by Adam Klein; except Doney Gal, Cotton Mill Girls, Walking in Jerusalem, and the White Pilgrim which were arranged by Adam and Moondi Klein; and Back Down to Virginia arranged by Moondi Klein 
All songs P.D. except: Monday Morning Blues, Juniper Springs, Original Ducimer Song, Back Down to Virginia 
Dulcimers, Bones, Autoharp, Tongue Drum, Hammer-Dulcimer, and Adam's Banjo made by Adam Klein 


Recorded by Adam Klein at Imladris Studio, Setauket, Ll, N.Y 
Mixed and Mastered at Manganaro's Recording Studio, Ronkonkoma, L.l., N.Y 
Cover Design and Layout: Patricia Windrow 
® © 1981 Zeng Productions Incorporated. All rights reserved 
JOS W. 74 ,N.Y.C., NY, looaD 
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E LET US WORSHIP 


CONTEMPORARY FOLK MASS SONGS 


by BRO.GREGORY R. BALLERINO,F.M.S. 
RECORDED ON LOCATION AT ROSELLE CATHOLIC HIGH SCHOOL --— ROSELLE, N.J. 


WITH BROTHER GREGORY AND AN ASSEMBLY OF HIGH SCHOOL STUDENTS 


SIDE ONE 


JOYFUL WORSHIP 

1. Come Let Us Worship 1:46 

2. Accept O God 2:00 

3. Love Has Gathered Us Together 2:35 
4. Sing Praise to the Lord 1:22 


SONGS OF JOY AND PEACE 

5. With Christ We Love 1:52 

6. Lord Accept All We Have 2:35 

7. Christ’s Body Brings Us Together 5:14 





SIDE TWO 


1. Jésus Christ Lord God 1:29 


SONGS FOR ALL MANKIND 
| 2. All of Creation 2:28 





3. Let Me Share the Joy of My Life 3:43 

4. The Love of God 4:41 
5. All Mankind 2:25 

SINGERS: Girls from the Academy of Mount St. Ursula, Bronx, New York 


Boys from Ros« Ile Catholic High School, Roselle, New Jersey 
Solo voice—Brother Gregory 


ACCOMPANISTS: John Strenkowski, electric guitar; George Benedict and John Goldsmith, electric bass; Donald 
Dugan, William Gilroy, Jetfrey Hondo, Brian O'Donnell, James Vislocky folk guitars; Edward 


Olszewski, tambourine 


GIA Records 


2115 West 63rd Street M/S-114C 
Chicago, Illinois GOG36 


) RECORDED BY HMR Productions, Scotch Plains, N.J., COVER DESIGN: Gene Bagdonas 





‘We serve the Lord with joy! We're alive, we grow, we change, our 
musical tastes change. To say that a set of hymns must be identified 


with the Church forever is to deny the presence of life and change.” 


Bro. Gregory R. Ballerino, F.M.S 


Upon having been put in charge of the liturgy at Roselle Catholic High 
School, Roselle, N.J., Marist Brother Gregory R. Ballerino began com- 
posing his folk mass songs because he felt the available hymns “do not 
relate to the people.” His songs were written primarily for young people 
—young in age and spirit—with consideration for their feelings, their 
tastes, and their sense of rhythm. His texts although sacred, are in mod- 
ern understandable English, meaningful to American youth. Through 
these songs, young people, of all Christian faiths, are able to communi- 
cate with God, using melodies and texts that are not divorced from their 


sociological environment. 


The songs in this collection were written to make the worship of God 
a happy, enjoyable experience: They make worship a part of real life, 
not an interruption or escape from it. The guitar and tambourine give 
the music a strong rhythm which is associated with the spirit of today’s 
youth. “Celebration” is a word Brother Gregory uses constantly. ‘The 
Mass is the ‘celebration’ of the Eucharist and ‘celebration’ implies such 
ideas as sing, praise, shout, rejoice . . . yet how often have we seen smiles 
in church?” he says. Brother Gregory insists that the most important 
technique to be used in singing these songs is to “smile, brighten your 


face, and sing with joy to the Lord.” 


Although you the listener will surely recognize the songs on this record- 
ing for their entertainment value as good listening, it must be remembered 
that they were written primarily to be sung by people in the act of wor- 
shipping God. Their texts, melodies and rhythm are a compelling invi- 


tation for all young people to “Come, Let Us Worship.” 
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I. 
DE MIS VAN PINKSTERZONDAG: 


1. Introitus: Spiritus Domini 

2. Kyrie I 

3. Gloria I 

4. Alleluja: Emitte Spiritum 

5. Alleluja: Veni Sancte Spiritus 
6. Sequentia: Veni Sancte Spiritus 
7. Offertorium: Confirma hoc 

8. Sanctus I 

9, Agnus Dei I 


10. Communio: Factus est repente 


Er blijkt nog steeds méér belangstelling te bestaan voor de gregoriaan- 
se muziek, de aloude liturgische muziek bij de eredienst der Latijnse 
kerk, dan wij hadden verwacht. Onze eerste plaat (Artone MDE 
S-3006), met een keuze uit de gezangen van het gehele kerkelijk jaar, 
is in allerlei opzichten een gok geweest; Artone past een compliment 
dat zij een enseinble van, zij het geéngageerde, amateurs een plaat heeft 
laten maken waarvan het zakelijk succes beslist niet was te voorspellen; 
voor dit ensemble zelf was het een verheugende verrassing dat de ma- 
nier waarop het de gregoriaanse muziek interpretcert en ten gehore 
brengt, is geaccepteerd en zelfs velerwege is geprezen. 

Het is kennelijk nog niet zover dat men het gregoriaans alom wil zien 
als een archaische muzikale kloostertraditie, waarvan de partituren 
dienen te worden opgeborgen in de vitrines van musea en de kelders 
van bibliotheken en dat veiligheidshalve moet worden vastgelegd op 
een historisch-wetenschappelijk en technisch zo verantwoord mogelijke 
wijze. Het is nog geen dialect dat niet meer wordt gesproken, het is 
ndg een taal die wordt verstaan mét haar eigentijdse accenten. 

De reacties op de eerste plaat hebben ons aangemoedigd deze tweede 
te maken. Die reacties bevatten ook vele verzoeken voor eventuele nieu- 
we opnamen. Uiteraard kon niet aan alle verzoeken worden voldaan, 
maar met een aantal ervan is wel rekening gehouden, en wellicht komen 
in dg toekomst ook andere nog aan bod. 

Een. keuze maken uit de enorme rijkdom van het gregoriaans is niet 
eenvoudig. Deze keer hebben de samenstellers gezocht naar een litur- 
gische eenheid en besloten alle gezangen van een zondagsmis en de 
zondagsvespers te nemen, dus die onderdelen van de liturgische dag 
die voor de ‘gewone’ kenner en liefhebber van het gregoriaans het 
meest herkenbaar zijn, Dat de keus daarbij is gevallen op Pinksterzon- 
dag hangt ten dele samen met de binnengekomen verzoeken, ten dele 
met het feit dat de liturgie yan deze dag in verschillende opzichten 
zeer harmonisch, niet al te tijd gebonden is en de langste cyclus van het 
liturgische kerkelijk jaar inluidt, en is ten dele ook weer te danken aan 
de persoonlijke smaak en voorkeur van de samenstellers. 

De ter zake bekende luisteraar zal het opvallen dat in de vespers, de 
liturgische gezangen van de vooravond, de antifoon ’Fontes’ en de 
psalm ‘In Exitu’ zijn weggevallen. Dit is gebeurd in verband met de 
beschikbare ruimte op de plaat, maar valt in zoverre ook te verdedigen 
dat het volgens de Benedictijgge traditie is, 

Wat de bijgevoegde vertaling van de Latijnse teksten betreft is opnicuw 
gepoogd deze zo letterlijk mogelijk te houden en de tekst waar mogelijk 
woordelijk te volgen; dit ten gerieve van hen die deze taal niet of nau- 
welijks kennen 

De nummers bij de psalinen corresponderen met die van de Vulgaat- 
vertaling. 

De vertaling van de lofzang van Maria (Magnificat) is ontleend aan 
de uitgave van het Nicuwe Testament van de Katholicke Bijbelstich- 
ting Sint Willibrord, 1961, 





CEES BEEREPOOT 


* 


Opgenomen in de kerk van Onze Lieve Vrouwe yan Altijddurende 
Bijstand (Koepelkerk) te Bussum 


Opgenomen in de kerk van Onze Lieve Vrouwe van Altijddurende 
Bijstand (Koepelkerk) te Bussum 


Miniatuur van de Introitus van Pinksteren, uit het koorbock OG 177 
(X1Ve eeuw) van het Museo Nazionale di San Matteo, te Pisa, Italié, 


ARTONE |S EEN PRODUKTIE VAN CBS GRAMMOFOONPLATEN, NEDERLAND / (PB) 1973/ Manufactured by CBS Records / CBS is a Trademark of the Columbia Broadcasting System Inc 
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I. De Missa ’Spiritus Domini’ yan Pinksterzondag 


1. INTROITUS 


Spiritus Domini replevit 
orbem terrarum, alleluia: 
et hoc quod continet omnia, 
scientiam habet vocis, 
alleluia, alleluia, -alleluia. 
Ps, Exsurgat Deus, et dissi- 
pentur inimici ejus; et fu- 
giant, qui oderunt eum, a 
facie ejus. Gloria Patri 

et Filio en Spiritui Sancto, 
sicut erat in principio et 
nunc et semper, et in sae- 
cula saeculorum. Amen. 


2. KYRIE 


Kyrie eleison (3x) 
Christe eleison (3x) 
Kyrie eleison (3x) 


3. GLORIA 


Gloria in excelsis Deo, 

et in terra pax hominibus 
bonae voluntatis, 
Laudamus te. 

Benedicimus te. 

Adoramus te. 

Glorificamus te. 

Gratias agimus tibi prop- 
ter magnam gloriam tuam, 
Domine Deus, rex caelestis, 
Deus Pater omnipotens, 
Domine Fili unigenite, 
Jesu Christe, 

Domine Deus, Agnus Dei, 
Filius Patris, 

qui tollis peccata mundi, 


miserere nobis; 
qui tollis peccata mundi, 


suscipe deprecationem nostram; 
qui sedes ad dexteram Patris, 
miserere nobis, 


Quoniam tu solus sanctus, 
tu solus Dominus, 

tu solus Altissimus, 

Jesu Christe, 

Cum sancto Spiritu in 
gloria Dei Patris, Amen, 


4, ALLELUIA 


Alleluia, 

Emitte Spiritum tuum, 

et creabuntur: 

et renovabis faciem terrac, 


De Geest van de Heer vervult 
het geheel der landen, alleluia; 
en Hij die alles in stand houdt, 
heeft de kennis van het woord, 
alleluia, alleluia, alleluia. 

Psalm 67,2. Moge God zich ver- 
heffen en mogen zijn vijanden 
zich verspreiden; mogen zij die 
Hem haten, voor zijn aangezicht 
vluchten. Eer aan de Vader en de 
Zoon en de Heilige Geest, zoals 
het was in het begin, nu en al- 
tijd, en in de eeuwen der eeuwen, 
Amen. 


Heer, ontferm U. 
Christus, ontferm U. 
Heer, ontferm U. 


Ere zij God in den hoge, 

en op aarde aan de mensen 

van goede wil. 

Wij loven U, 

Wij zegenen U. 

Wij aanbidden U. 

Wij verheerlijken U. 

Dank zeggen wij U om uw grote 

heerlijkheid, 

Heer God, hemelse koning, 

God Vader almachtig. 

Heer eniggeboren Zoon, 

Jezus Christus, 

Heer God, lam van God, 

Zoon van de Vader, 

die wegneemt de zonden der 
wereld, 

ontferm U over ons; 

die wegneemt de zonden der 
wereld, 

aanvaard onze smeckbede; 

Gij die zit aan de rechterhand 

van de Vader, ontferm U over 

ons. 

Want Gij alleen zijt heilig, 

Gij alleen de Heer, 

Gij alleen de Allerhoogste, 

Jezus Christus, 

Met de heilige Geest in de 

heerlijkheid yan God de Vader, 

Amen, 


Alleluia, 

Zend uw geey uit, 

en zij zullen worden. herschapen; 
en gi) zult het aanschijn van de 
aarde vernicuwen. 
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ALBUM 2 


DE SCHOLA CANTORUM VAN DE KATHOLIEKE STUDENTENECCLESIA TE AMSTERDAM 
o.l.v. WIM VAN GERVEN 


Il 


DE VESPERS VAN PINKSTERZONDAG 


1. Invocatie: 
2. Antifoon: 
Psalm 109: 
3. Antifoon: 
Psalm 110: 
4. Antifoon: 
Psalm 111: 
5. Antifoon: 
Psalm 112: 
6. Capitulum: 
7. Hymne: 
8. Antifoon: 
Canticum B.M.V.: 
9. 
5. ALLELUIA 
Alleluia. 


Veni sancte Spiritus, 

reple tuorum corda fidelium: 
et tui amoris in eis ignem 
accende. 


6. SEQUENTIA 


Veni Sancte Spiritus, 
Et emitte caelitus 
Lucis tuae radium. 
Veni pater pauperum, 
Veni dator munerum, 
Veni lumen cordium. 


Consolator optime, 
Dulcis hospes animae, 
Dulce refrigerium. 


In labore requies, 
In aestu temperies, 
In fletu solatium. 


O lux beatissima, 
Reple cordis intima, 
Tuorum fidelium, 


Sine tuo numine, 
Nihil est in homine, 
Nihil est innoxium. 


Lava quod est sordidum, 
Riga quod est aridum, 
Sana quod est saucium. 


Flecte quod est rigidum, 
Fove quod est frigidum, 
Rege quod est devium., 
Da tuis fidelibus, 

In te confidentibus, 
Sacrum septenarium, 


Da virtutis meritum, 
Da salutis exitum, 
Da perenne gaudium. 


Amen. Alleluia, 


7. OFFERTORIUM 
Confirma hoc Deus, 

quod operatus es in nobis: 

a templo tuo quod est in Jerusa- 
lem, tibi offerent reges munera, 
alleluia, 


8. SANCTUS 


Sanctus, sanctus, sanctus 
Dominus Deus Sabaoth, 
Pleni sunt caeli et terra 
gloria tua. 

Hosanna in excelsis. 
Benedictus qui venit in 
nomine Domini, 
Hosanna in excelsis, 


Deus in adjutorium 
Dum complerentur 
Dixit Dominus 
Spiritus Domini 
Confitebor 

Repleti sunt omnes 
Beatus vir 
Loquebantur 
Laudate pueri 
Cum complerentur 
Veni Creator 
Hodie 

Magnificat 
Benedicamus Domino 


Alleluia. 

Kom, heilige Geest, 

vervul de harten van uw gelovi- 
gen, en ontsteek in hen het vuur 
van uw liefde. 


Kom, heilige Geest, 
en zend uit de hemel 
de straal van uw licht. 


Kom, vader der armen, 

kom,. schenker van geschenken, 
kom, licht van onze harten. 

O heerlijke vertrooster, 
aangename gast van de ziel, 
zoete verkwikking. 


Bij vermoeidheid onze rust, 
bij hitte verkoeling, 

bij tranen troost. 

O allerzaligst licht, 

vervul tot in het diepst 

de harten van uw gelovigen. 


Zonder uw goddelijke hulp, 
is er niets in de mens, 

is niets vrij van schuld. 
Was wat vuil is, 

Besproei wat droog is, 
Genees wat gewond is. 
Buig wat stijf is, 

verwarm wat koud is, 

leid wat verdoold is. 


Geef aan de gelovigen, 
die op uw vertrouwen, 
uw zevenvoudige gaven, 
Beloon de deugd, 

geef een zalig sterven, 
geef de eeuwige vreugde. 
Amen. Alleluia, 


Bevestig, God, wat gij ins ons 
hebt uitgewerkt; voor uw tempel 
in Jeruzalem zullen koningen 
u hun gaven bieden, alleluia. 


Heilig, heilig, heilig 

de Heer, God Sabaoth. 
Vol zijn hemelen en aarde 
van uw. heerlijkheid. 
Hosanna in de hoge, 
Jezegend hij die komt in 
de naam des Heren, 
Hosanna in de hoge. 


Vervolg tekst op inlegvel. 





PRINTED IN HOLLAND 





MDE S-3194 


9. AGNUS DEI 


Agnus Dei, qui tollis peccata 
mundi, miserere nobis (2x) 


Agnus Dei, qui tollis peccata 
mundi, dona nobis pacem. 


10. COMMUNIO 


Factus est repente de caelo sonus 
advenientis spiritus vehementis, 


ubi erant sedentes; et repleti 
sunt omnes Spiritu Sancto, 
loquentes magnalia Dei, alleluia, 
alleluia, 


Lam Gods, dat wegneemt de 
zonden der wereld, ontferm U 
over ons (2x) 

Lam Gods, dat wegneemt de 
zonden der wereld, geef ons vrede. 


(Hand, 2, 2.4.) 

Plotseling kwam er cen geluid uit 
de hemel als van een hevige 
windvlaag, 

daar waar zij bijeen waren; 

en allen werden vervuld van de 
Heilige Geest en zij verkondig- 
den de grote werken van God, 
alleluia, alleluia. 


II. De vespers van Pinksterzondag 


1. INVOCATIE 


Deus in adjutorium meum 
intende. 

Domine ad adjuvandum me 
festina. 

Gloria Patri et Filio, 

et Spiritui Sancto. 

Sicut erat in principio, 

et nunc et semper, 

et in saecula saeculorum. 

Amen, Alleluia. 


2. ANTIFOON EN PSALM 


Dum complerentur dies Pentecos- 
tes, erant omnes pariter dicentes, 
alleluia, 


Dixit Dominus Domino meo: 
Sede a dextris meis. 


Donec ponam inimicos tuos, 
scabellum pedum tuorum. 


Virgam virtutis tuae emittet 
Dominus ex Sion: 

dominare in medio inimicorum 
tuorum. 

Tecum principium in die 
virtutis tuae in plendoribus 
sanctorum; 

ex utero ante luciferum genui te. 


Juravit Dominus, et non 
paenitebit eum: 

Tu es sacerdos in aeternum 
secundum ordinem Melchisedech. 


Dominus a dextris tuis, 
confregit in die irae suae reges. 


Judicabit in nationibus, implebit 
ruinas: 

conquassabit capita in terra 
multorum. 


De torrente in via bibet: 
propterea exaltabit caput. 


Gloria Patri ect Filio, 
et Spiritui Sancto. 
Sicut erat in principio, 
et nunc et semper, 


et in saecula saclulorum, Amen, 


3. ANTIFOON EN PSALM 


Spiritus Domini replevit orbem 
terrarum, alleluia. 


Confitebor tibi Domine in toto 
corde meo; 

in consilio justorum et 
congregatione, 


Magna opera Domini: 


exquisita in omnes yoluntates 
cjus 


Confessio en magnificentia 
opus ejus: 

et justitia cjus manet in 
sacculum saecculi, 


Memoriam fecit mirabilium 
suorum, misericors et miscrator 
Dominus: 


escam dedit timentibus se, 


Memor erit in sacculum 
testamenth suis 

virtutem operum suorum 
annuntiabit populo suo: 


Ut det illis hereditatem gentium: 


opera manuurn ejus veritas et 
judicium, 


God, kom mij te hulp. 
Heer, snel toe om mij te helpen. 


Eer aan de Vader en de Zoon, 
en aan de heilige Geest. 
Zoals het was in het begin, 
en nu en altijd, 

en in de eeuwen der eeuwen. 
Amen, Alleluia. 
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Toen de Pinksterdagen daar 
waren zeiden allen  tegelijk, 
alleluia: 


De Heer spreekt tot mijn Heer: 
Zet u aan mijn rechterhand, 


totdat ik uw vijanden leg 
als een voetbank aan uw voeten. 


De scepter van uw kracht zal 
de Heer van Sion doen uitgaan; 
heers temidden van uw vijanden. 


Bij u is de heerschappij op de 
dag van uw kracht; 

in glans van heiligheid heb ik 
u voér de morgenster uit mijn 
schoot verwekt. 


De Heer heeft gezworen en Hij 
zal er geen spijt van hebben; 
Gij zijt priester in ecuwigheid 
zoals Melchisedech. 

De Heer staat aan uw rechter- 
hand 

op de dag van zijn toorn ver- 
morzelt Hij de vorsten, 


Hij zal de volkeren richten, 
Hij zal rampen veroorzaken; 

Hij zal de koppen verpletteren 
der velen op aarde, 


Uit een snelle beek zal Hij op 
zijn weg drinken; 

en daarom zal Hij uw hoofd 
verheffen. 


Eer aan de Vader en de Zoon, 
en aan de heilige Geest. 


Zoals het was in het begin, 
en nu en altijd, 


en in de eeuwen der ceuwen, 
Amen, 


10 


De Geest van de Heer vervult 
het geheel der landen, alleluia. 


Ik wil U loven, Heer, met al 
mijn hart; 

in de kring en gemecnte der 
vromen, 


Groot zijn de werken van de 
Heer; 

zi) stralen uit in al zijn 
wilsbeschikkingen, 

Een getuigenis yan pracht 

is zijn werk; 

en zijn gerechtigheid  blijft 
in de ceuwen der ceuwen, 





Door zijn wonderdaden heeft Hij 
het in de gedachten gegrifts 
genadig en barmhartig is de Heer: 
Hij geeft te eten aan hen dic 
Hem vrezen, 

Hij zal zich ccuwig zijn verbond 
herinneren; 

de kracht van zijn werken zal 
Hij aan zijn volk verkonden; 


Door hun het erfdeel der ongelo- 
vige volken te schonken; 

de werken van zijn handen zijn 
waarheid en recht, 





DE NEE Em ee CO EOE 


Fidelia omnia mandata ejus: 


confirmata in saeculum saeculi: 
facta in veritate et aequitate, 


Redemtionem misit populo suo: 


mandavit in aeternum testamen- 
tum suum, 


Sanctum et terribile nomen ejus: 


initium sapientiae timor Domini. 


Intellectus bonus omnibus 
facientibus cum: 

laudatio ejus manet in saeculum 
saeculi. 

Gloria Patri et Filio... 


4. ANTIFOON EN PSALM 


Repleti sunt omnes Spiritu 
Sancto, et coeperunt loqui, 
alleluia. 


Beatus vir qui timet Dominum: 


in mandatis ejus volet nimis. 
Potens in terra erit semen ejus: 


generatio rectorum benedicetur. 


Gloria et divitiae in domo ejus: 
et justitia ejus manet in saeculum 
saeculi. 


Exortum est in tenebris lumen 
rectis: 
misericors, et miserator, et 


Justus. 


Jucundus homo qui miseretur 
et commodat, disponet sermo- 
nes suos in judicio: 

quia in aeternum non commo- 
vebitur. 


In memoria aeterna erit justus: 


ab auditione mala non timebit. 


Paratum cor ejus sperare in 
Domino, confirmatum est cor 
ejus: 

non commovebitur donec despi- 
ciat inimicos suos. 


Dispersit, dedit pauperibus: 


justitia ejus manet in saeculum 
saeculi: 

cornu ejus exaltabitur 

in gloria. 


Peccator videbit, et irascetur, 
dentibus suis fremet et tabes- 


cet: 
desiderium peccatorum  peribit. 


Gloria Patri et Filio... 
5. ANTIFOON EN PSALM 


Loquebantur variis  linguis 
Apostoli magnalia Dei, 
alleluia, alleluia, alleluia, 


Laudate pueri Dominum: 
laudate nomen Domini. 


Sit nomen Domini benedictum, 


ex hoc nunc, et usque in 
saeculum, 


A solis ortu usque ad occasum, 


laudabile nomen Domini, 


Excelsus super omnes gentes 
Dominus, 
et super caclos gloria cjus, 


Quis sicut Dominus Deus noster, 
qui in altis habitat, 

ct humilia respicit in caclo 

ct in terra? 


Suscitans a terra inopem, 


et de stercore ecrigens pauperem: 
Ut collocet eum cum principibus, 


cum principibus populi sui, 


Qui habitare facit sterilem in 
domo, 
matrem filiorum lactantem, 


Gloria Patri et Fillo... 









Onveranderlijk zijn al zijn ge- 


boden; onwrikba 
der ecuwen, 
gedragen door waarheid en recht. 
Verlossing heeft Hij zijn volk 
gezonden; 

zijn verbond voor eeuwig 
bekrachtigd. 


Heilig en ontzagwekkend is zijn 
naam; 

Iret begin van de wijsheid is de 
vrees des Heren. 
Helder inzicht voor 
die haar beoefenen; 
voor ceuwig zij Hij geprezen. 


allen 


Eer aan de Vader en de Zoon... 
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Allen werden vervuld van de 
heilige Geest, en zij begonnen 
te spreken, alleluia. 

Gelukkig de man die de Heer 
vreest; 

hij die zijn geboden bemint. 
Machtig zal zijn zaad op aarde 
zijn; 

het geslacht der vromen zal 
worden gezegend. 

Luister en rijkdom in zijn huis; 
en zijn gerechtigheid houdt in 
eeuwigheid stand. 


In het duister gaat een licht 
op voor de vromen; 

genadig, barmhartig en 
rechtvaardig. 


Gezegend de mens die erbarming 
heeft en te leen geeft, die zijn 
zaken beheert volgens recht; 
want in eeuwigheid zal hij niet 
wankelen, 


De rechtvaardige blijft voor 
eeuwig in de herinnering; 
voor kwade geruchten is hij 
niet bang. 


Zijn hart staat gereed op de 
Heer zijn hoop te stellen, 
onwrikbaar is zijn hart; 

hij zal niet wankelen tot hij 
neerziet op zijn vijanden. 


Hij deelt uit en geeft aan de 
armen; 

zijn gerechtigheid houdt in 
eeuwigheid stand; 

en zijn hoorn zal zich in ere 
verheffen. 


De boze zal het zien en kwaad 
worden, 

met zijn tanden knarst hij en hij 
kwijnt van afgunst; 

maar het verlangen van de boze 
wordt niet vervuld. 


Eer aan de Vader en de Zoon... 
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In allerlei talen verkondigden 
de apostelen de grote werken 
van God, alleluia, alleluia, 
alleluia, 

Looft kinderen de Heer; 
looft de naam van de Heer, 


De naam van de Heer zij geze- 
gend, 

van nu af%aan, en tot in 
ceuwigheid, 

Van de opgang van de zon tot 
de ondergang 

zij de naam van de Heer 
geprezen, 

Verheven boven alle volken is 
de Heer, 

verheven boven de hemelen zijn 
gloric, 

Wie is als de Heer, onze God,* 
die troont in de hoge, 

en viet naar het geringe in 

de hemel en op aarde? 

De behoeftige richt Hj op uit 
het stof, 

en de arme trekt Hij uit het slijk: 
Om hem cen plaats te geven bij 
de yoornamen, 


Bij de yoornamen van zijn volk, 


In de vruchtbare herstelt 
Thy in ere, 

als cen verheugde moeder van 
haar zonen, 


Ber aan de Vader en de Zoon,.. 





in de eceuwen 





6. CAPITULUM 


Cum complerentur dies Pentecos- 
tes, erant omnes discipuli pariter 
in eodem loco: et factus est re- 
pente de caclo sonus, tamquam 
advenientis spiritus vehementis, 
et replevit totam domum  ubi 
crant sedentes. 

Deo gratias, 


7. HYMNE 


Veni Creator Spiritus, 
Mentes tuorum visita; 
Imple superna gratia 
Quae tu creasti pectora, 


Qui diceris Paraclitus, 
Altissimi donum Dei, 


Fons vivus, ignis, caritas, 
et spiritalis unctio. 

Tu septiformis munere, 
Digitus paternae dexterae, 


Tu rite promissum Patris, 
Sermone ditans guttura. 


Accende lumen. sensibus, 
Infunde amorem cordibus, 
Infirma nostri corporis 
Virtute firmans perpeti. 


Hostem repellas longius, 
Pacemque dones protinus: 
Ductore sic te praevio, 


Vitemus omne noxium. 
Per te sciamus da Patrem, 


Noscamus atque Filium, 
Teque utriusque Spiritum 
Credamus omni tempore. 


Deo Patri sit gloria, 
Et Filio, qui a mortuis 
Surrexit, ac Paraclito, 


In saeculorum saecula. Amen. 


Loquebantur variis linguis 
Apostoli, alleluia. 
Magnalia Dei, alleluia. 


(Hand. 2) 

Toen de dag van Pinksteren aan- 
brak waren alle leerlingen bijeen 
op dezelfde _ plaats. Plotseling 
kwam uit de hemel een gedruis 
als van cen hevige wind, en heel 
het huis waar zij gezeten waren 
was er vol van 


God zij dank. 


Kom Schepper Geest, 

Bezoek de geesten van de uwen; 
Vervul met uw hemelse genade 
De harten die Gij hebt ge- 
schapen. 

Gij die Paracleet wordt genoemd, 
Geschenk van de allerhoogste 
God, 

Levende bron, vuur, liefde, 

en zalving voor de gcest. 

Gij zevenvoudige in gave, 
Vinger van de rechterhand van 
de vader, 

Gij wettig beloofde van de vader, 
die met spraak de mond verrijkt. 


Ontsteek licht in de geesten, 
Stort liefde in de harten, 

De zwakheden van ons lichaam 
sterkend met voortdurende kracht. 


Jaag de vijand steeds verder, 
Geef onophoudelijk vrede; 
Opdat wij, terwijl Gij leidend 
voorgaat, 

veilig zijn tegen alle kwaad. 
Geef dat wij door U de vader 
kennen, 

En tevens de Zoon, 

En in U, hun beider Geest, 
Voor altijd mogen geloven. 


Aan God de Vader zij glorie, 
En ook aan de Zoon, die van de 
doden is opgestaan, en aan de 
Paracleet, 

In de eeuwen der eeuwen, Amen. 
In allerlei talen spraken de 
apostelen, alleluia. 

De grote werken van de Heer, 
alleluia. 


8. ANTIFOON EN MAGNIFICAT (lofzang van Maria) 


Hodie completi sunt dies Pente- 
costes, alleluia: hodie Spiritus 
Sanctus in igne discipulis appa- 
ruit, et tribuit eis charismatum 
dona: misit cos in  universum 
mundum praedicare et testificari: 
qui crediderit, et baptizatus fue- 
rit, salvus crit, alleluia. 


Magnificat anima mea Dominum, 


Et exsultavit spiritus meus 
in Deo salutari meo, 


Quia respexit humilitatem 
ancillae suae: 


ecce enim ex hoe beatam me 
dicent omnes generationes, 
Quia fecit mihi magna 

qui potens est: 

et sanctum nomen ejus. 

Et misericordia ejus a 
progenia in progenies: 
timentibus eum, 

Fecit potentiam in brachio 
suo! 

dispersit superbos mente cordis 
sui, 

Deposuit potentes de sede, 
et exaltavit humiles, 


Esurientes implevit bonis: 


et divites dimisit inanes, 


Suscepit Israel puecrum suum, 


recordatus miscricoriae suac: 


Sicut locutus est ad patres 
nostros; 
Abraham et semini ejus in 
saccula, 


Gloria Patri et Pilio ... 


Vandaag zijn de Pinksterdagen 
daar, alleluia; vandaag is de hei- 
lige Geest als een vuur aan de 
leerlingen verschenen, en Hij 
heeft hun de genadegaven gege- 
ven; Hij heeft hen uitgezonden 
over de hele wereld om te ver- 
kondigen en te getuigen: Wie ge- 
looft en gedoopt is zal behouden 
blijven, alleluia. 


(Lucas 1.) 
Mijn hart prijst hoog de Heer, 


Van vreugde juist mijn geest 
om God mijn redder 
Daar Hij welwillend neerzag op 


de kleinheid van zijn dienst- 
maagd. 


En zie, van heden af prijst elk 
geslacht mij zalig, 


Omdat aan mij zijn wonder- 
werken deed Die machtig is, 
en heilig is zijn naam, 


Barmhartig is Hij van geslacht 
tot geslacht 
Voor hen die Hem vrezen. 


Hij toont de kracht van zijn 
arm; 
slaat trotsen van hart uiteen, 


Heersers ontneemt Hij hun troon, 
maar verheft de geringen, 

Die hongeren overlaadt hij met 
gaven, 

en rijken zendt Hij heen met 
lege handen 


Zijn dienaar Israél heeft Hij 
zich aangetrokken, 

gedachtig zijn barmhartigheid 
voor ccuwig 

Jegens Abraham en zijn geslacht, 
gelikk Hy had gezegd tot onze 
Vaderen, 


Ker aan de Vader en de Zoon,.. 


9, BENEDIGCAMUS DOMINO 


Benedicamus Domino, 
Deo Gratias, 


Laat ons zegenen de Heer, 
God zij dank, 
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Devil’s Daughter 3:54, (D. Coulombe) 

Time Is My Teacher 3:35, (M. Galipeau-D. Coulombe) 
Poorboy 3:08, (D. Coulombe) 

One Of Those Magic Moments 3:20, (A. McIntosh) 


Back On The Road 2:24, (D. Coulombe) 
Dreamer 4:20, (D. Coulombe) 

Cat In The Night 3:12, (D. Coulombe) 
Memories 3:36, (D. Coulombe) 

Rock City 2:57,D.Coulombe) 


v. 


Special thanks to Alan McIntosh, Jeff Joseph, Norm 
Rogers, Earl Burton, David DeBlois, Rachel 
Coulombe, Greg Belfamy, Bob Champoux-Champ 
Lighting Co., Bruce Gaines-Kong Sound Co., 
d.b. Productions, Ed Malhoit Agency, Whitcomb 
Music, Louie Catello, Mike Goulet, Sports 
Enterprises, The Fooshaus and everyone 
who helped to make this record possible. 


All selections by Sparky Music BMI. 
All selections arranged by FOX 
AND COMPANY except One Of 
Those Magic Moments and Dreamer 
arranged by FOX AND COM- 
PANY and Alan McIntosh. 


Recorded at EAB Recording 
Studio, 223 Lisbon St. 
Lewiston, Maine 


Engineered by Ed 
Boucher - Produced 
by Ed Boucher and 


FOX 
AND 
COMPANY 


ALBUM 


DESIGN 
by 


DENNIS RANO 


VY DAVE MOUNTAIN 


NORM CHAREST 


Fox Logo by 
DENNIS RANO 


All Photography by 
NORM CHAREST 
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CIEPEO C60—18069-70 


Side 1 


UFO (R. Rozhdestvensky) — 5.25 
: A Game of Love (V. Fedorov) — 6.30 
THoBa) — 6.00 A Million Years B. C. (VY. Tushnova) — 6.00 


Side 2 

Rain (s. Kirsanov) — 5.28 

Oh, Boy! (L. Derbenev) — 4.43 

My Magic Room (S. Kirsanov) — 5.25 
Duel (D. Kedrin) — 5.32 


David Tukhmanov — piano, lpeseen 
«MOSCOW» Group 
- Alexei Belov — lead guitar, keyboards, vocal 
Nikolai Noskov -- guitar, lead vocal 


; . Dmitri Serebryakov — drums 
as ei ol mm Be ee : _ In recording took part: 
Se UKe BP y Oleg Solodukhin — bass guitar (1, 4, 5) 


Yevgeni Cherkasov — bass guitar (3, 6) 


eAo0B — PYKOBOAMTeAb rpynmnl, 
pa, KAABMIUHEIe, BOKAA 


Lyrical arrangement T. Sashko 


4 56) yxuccep C. Tenaos. 3pykooneparopsi: P, Anees, M. Barun Recording engineer S, Teploy. Assistant engineers: R. Aleyey, I. Vagin 
3 ae B. Ranke. Setar A, pop: Editor V. Ryzhikoy, Cover design A, Brusilovsky 
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THE ALBUM 


This is a record of some of the highlights of a 
“musical affair’’ between a gifted concert-artist and 
a university and community. The unique position of 
Musician-in-Residence affords the rare opportunity 
to. explore many facets of an artist’s talent and to 
build rapport through repeated contacts. Joel Andrews 
met this challenge with aplomb and imagination and 
his appointment was extended a second year. These 
tracks have been selected from live tapes of ten dif- 
ferent concerts ranging from Solo Programs through 
Duo, trio and Quartet programs to a concert ex- 
ploring the art of improvisation, a collaboration with 
a dancer and another harpist. So sit back and relax 
and listen to some of the best music written, tran- 
scribed and improvised for this noble instrument 
played by one of the world’s great harpists and his 
friends. 


THE POSITION 


North Carolina State University, until recently a 
predominantly technological campus, has an active 
and imaginative Music Department which provides 
many fine organizations in which students may take 
part. But to make possible extended exposure to a 
solo artist of top quality, the Musician-in-Residence 
chair was created in 1965-66. In addition to five 
scheduled concerts during the year, this ‘’musician- 
at-large” is on call to play for campus organizations, 
fraternities, sororities and even residence halls. In 
addition he appears on television, lectures for classes 
and sits on panels. It is thus of great benefit to the 
university and community and also to the artist who, 
in this position, has the freedom to set his standards 
high and create. 


THE ARTISTS 


Joel Andrews, one of America’s leading harpists, has 
been praised by the critics as a ‘’master harpist’, 
“a remarkable virtuoso’’ and for his “superb tech- 
nique and expressive playing’’. Four years on the 
faculty of the University of Texas, he founded the 
First Annual Harp Festival, serving as composer, 
arranger, conductor and soloist. He organized a na- 
tional Harp Festival in 1960 drawing 50 harpists and 
Carlos Salzedo. He is undoubtedly the most versatile 
harpist in the country having composed, arranged 
and performed music for Solo Harp, Dancers, Poets, 
Plays, Films, Exhibitions, Radio and T.V. His compo- 
sitions ‘Sea Suite’ and ‘’Odyllic Epithalamium’’ use 
18 of his 32 new effects. He has appeared as soloist 
with orchestras, with his Lyra chamber groups and 
with improvisational ensembles. He has presented 
seminars in composition for the harp, in ‘“The Aware- 
ness of Musical Sound’’ and with the noted phi- 
losopher Alan Watts. 

Joel Andrews has been one of the pioneers in break- 
ing down the traditional barrier between performer 
and audience. At a recent Town Hail concert he 
dressed in a stunning pure-white nehru suit, placed 
his harp on a rich Persian rug, and talked to the 
audience about the music instead of printing pro- 
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gram notes. This has given his listeners the feeling 
of being included in what he is doing, — of co- 
creating with him. 

Bill Horchler, a student at NCSU, wrote an article 
for THE CLEF, National Mu Beta Psi magazine, in 
which he said, ‘Joel Andrews is a man of fascinating 
intellect, superb musical genius and uncanny sensi- 
tivity. He is a philosopher in life and the harp is his 
main tool of expression. He has discovered new 
sounds and techniques that are so far beyond what 
the average person expects from a harp that at one 
early concert the audience was so flabbergasted that 
it forgot to applaud! Such strong reactions are possi- 
ble because Andrews works with sound less as an 
entertaining talent than as an influence on the senses 
and emotions. Thus his playing represents an atti- 
tude, a quest of life, the over-all experience of a 
searching mind vibrantly involved with his own soul 
and the soul of mankind. He is one of the world’s 
great instrumentalists. To hear him is a thrill not to 
be forgotten.”’ 

One listener said, “He brought to vibrant life the 
old masters; he gave us easy-to-listen-to favorites, 
done simply and beautifully; then sometimes he took 
us on strange and exciting trips in his own, deeply 
moving, compositions; and then again he expanded 
our minds and awareness with one-time-only im- 
provisations — but always with dignity, warmth and 
taste. It was a musical experience of a lifetime, 
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especially because of his ability to intimately involve 
the other fine musicians, and us, in the music.” 
Joel Andrews says: ‘these two years seem to have 
been the culmination of many years of preparation 
and the fruition of creative projects of long stand- 
ing (for 15 years I’ve wanted to do an all-Bach 
program!); and yet I’ve grown a great deal over the 
months. This would all have been impossible had it 
not been for the fine musicians who turned up to 
co-create with me: Don Adcock, that extraordinary 
human being, brilliant and sensitive flutist and close 
companion; Tony Danby, virtuoso of the oboe family, 
Professor of Celestial Mechanics, and Impresario of 
Fauxpharmonic concerts; Rebecca Carnes, lush Dra- 
matic Soprano and dear friend; Francis Redding, 
scintillating Lyrico Spinto, and musical cohort. Then 
there were the valiant musicians from out-of-town: 
Harold Jones, percussionist extraordinaire; Kathryn 
Logan, accomplished cellist; Rodney Marsh, flutist 
of today and tomorrow; and Hal Senter, collector and 
player of Thai instruments. My special thanks to 
Geary Morton, wizard of tape and electronics, who 
engineered the solo recording master, and to Gary 
Furr, who so ably recorded the chamber music con- 
certs. This album is co-created by the forces of light 
and to the light is gratefully dedicated. Part of my 
heart will stay here with the audience that has spoiled 
me, those loyal souls who came regularly to vibrate 
with us.”’ 


Assembly of Master, Walt Copeland 
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SIDE ONE 
ADAGIO (1st Violin Sonata) ‘. 
DOCH BIN UND BLEIBE ICH VERGNUGT 


from Cantata #150 
AURORA te 
APRES UN REVE 


O SLEEP WHY DOST THOU LEAVE ME 
MY HEART EVER FAITHFUL 
LA PETIT BERGERE 

from ‘‘The Children’s Corner’ 
TAMBOURIN 


SIDE TWO 


ENTR’ACTE from ‘’Carmen” 

UPON ENCHANTED GROUND 

IMPROVISATIONS: SOFT SHOE BLUES 
THAI-A-SAHN 
CATHEXIS (Audience-Planned) 


J. S. Bach 
J. S. Bach 


Gabriel Fauré 
Gabriel Fauré 
PIECE Gabriel Fauré 
G. F. Handel 

J. S. Bach 
Claude Debussy 


Joseph Gossec 


Georges Bizet 
Alan Hovhaness 


RECORD ONE 


Adcock and Andrews 
Redding, Adcock, Danby, Andrews 


Redding, Andrews 

Logan, Andrews 

Danby, Andrews 

Carnes, Andrews, Logan 
Carnes, Adcock, Logan, Andrews 
Adcock, Andrews, Logan 


Adcock, Andrews 


Danby, Adcock, Andrews 
Andrews, Adcock, Logan 
Andrews, Adcock, Marsh 
Andrews, Adcock, Marsh, Senter 
Andrews, Adcock, Marsh, Jones 


RECORD TWO 


SOLO HARP 


SIDE ONE 


PARTITA Il IN D MINOR (Unaccompanied Violin) 
Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 


SIDE TWO 


EN BATEAU (from the ‘’Petite Suite’’) 
LA CATHEDRALE ENGLOUTIE 
ODYLLIC EPITHALAMIUM 

Exhortation 

Risable Dance 

Oracles: East and West 

A Jubilance of Bells and Gongs 


J. S. Bach 


Claude Debussy 
Claude Debussy 
Joel Andrews 


RECORD TWO NOTES 


SIDE ONE 


PARTITA Il IN D MINOR (for 

Unaccompanied Violin) J. S. Bach 
Containing the celebrated Chaconne, one of the 
masterpieces of Western Music, this Partita (or Suite) 
is probably the most challenging music Bach wrote 
for the violin. The Chaconne has been adapted for 
the piano in a somewhat overimaginative transcription 
by Busoni, for the guitar by the master Segovia and 
now for the first time is recorded here for the harp. 
The rate of decay of the tone of the harp is par- 
ticularly suited to the tempo of the Chaconne and 
its dynamic range and variety of tone quality allow 
for full expression of the enormous scope of this 
work. Mr. Andrews worked for two years on this 
transcription, keeping two things foremost in his 
mind: deep respect for the incomparable genius of 
Bach and his own love for the beauty of the harp. 
So complete is the writing of Bach that it was only 
necessary to fill in a bass-line for the Courante, fill 
out the chords of the Sarabande and Chaconne and 
double the melody or change registers in certain 


passages. This was done for a better sound on the 
harp which, in spite of its wider range, has less 
sustaining power than the violin. This piece was 
composed in 1720, during Bach’s stay in Cothen, a 
prolific period which produced some of his greatest 
secular works. The deep pathos of the slow variations 
is perhaps due to the loss of his beloved wife, Maria, 
mother of his first seven children. Originally a slow 
dance in % time, the Chaconne of the Baroque 
Period was already a purely musical form. The first 
eight measures provide the harmonic basis for thirty- 
two variations, as ingenious as they are wide in their 
gamut of expression. 


SIDE TWO 


EN BATEAU Claude Debussy 


The Impressionists, Debussy and Ravel, wrote for the 
piano almost as if it were a harp. They exploited 
such devices as overlapping harmonies, lush chords 
and the rhythms and sounds of nature, all of which 
are natural to the harp. As you hear these gorgeous 
pieces you will probably agree that they seem to 





have been written for this instrument with its rich 
and subtle sonorities. 


LA CATHEDRALE ENGLOUTIE 

(The Sunken Cathedral) Claude Debussy 
This unique Prelude, one of Debussy’s most charac- 
teristic, has not been played on the harp due to what 
appear to be technical difficulties for the harpist. 
When Joel Andrews’ grandmother, the painter Lydia 
Tuckerman, died, she left him a painting inspired 
by this shimmering piece. Two days later a student 
brought him the music without knowledge of the 
painting. Taking this as a sign that something needed 
to be done, he set to work. Ingenious solutions came 
to him and the result is a magnificent piece for the 
harp of which he hopes Debussy would approve, 
and his grandmother, and, of course, you, his listeners. 
The piece is based on a Breton legend which says that 
under certain conditions, looking out to sea, one can 
see the Cathedral of Y’s rise up out of the sea, hear 
the bells ringing, the lapping of the water against its 
great sides, hear the priests chanting their prayers 
and finally see it sink slowly back under the waves. 


ODYLLIC EPITHALAMIUM (1969) Joel Andrews 
This unusual piece was written to celebrate the union 
of two friends, (and was played during the wedding 
celebrations). Their names, translated into pitches, 
are used as thematic material and many contem- 
porary techniques and special effects spice the score 
New among these are the gongs that open ‘Oracles 
East and West’’ and the Zen temple beats and koto 
sounds which follow. Accelerating and decelerating 
meters appear in other parts of the work and the 
last section is based entirely on the harmonies of 
bells and gongs, which the composer studied for this 
purpose. As in his ‘’Sea Suite’’ many sections are 
strongly improvisational. 


EXHORTATION — The bride as a sensitive young 
girl struggling with the dissonant forces around her. 
She cries out for divine guidance, blessings pour forth 
which quicken her talent for color and form, and she 
finds herself through artistic creativity. 


RISABLE DANCE is a dialogue between the groom, 
a sculptor, and his art materials. Coming into his 
studio one morning he finds that his clay is assuming 
shape all by itself and that every time he begins to 
touch it it changes into something new and more 
fantastic. We hear his chuckles, groans and laughter 
and eventually they dance together in a curiously 
humorous dance of eleven beats. Finally he discovers 
his future mate, at which point we hear his theme 
upside down and backwards, and in its stark sim- 
plicity, as he becomes aware of something deep 
within him. 


In ORACLES: EAST AND WEST the engaged couple 
consult the | Ching, Chinese oracle of wisdom, and 
an astrologer as to the propitiousness of their mar- 
riage. Three gongs and an accelerating drumbeat in-' 
troduce the sage who interprets the Book of Changes. 
Then follows a musical representation of their horo- 
scopes, first singly, then superimposed twice with each 
adjusting subtly to the other. 


A JUBILANCE OF BELLS AND GONGS is an actual 
processional written to accompany the bridal couple 
to the altar. It is based on gong and bell harmonies, 
which are two harmonic series, or ‘chords of nature’’, 
superimposed an augmented 4th apart (the most 
dissonant interval), This powerful ritual represents 
the successful mating of polar opposites, Yang and 
Yin, without the loss of individuality. 
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CONCERT BAND 


MIDWESTERN CONFERENCE 
HILL AUDITORIUM 










Roger R. Lund, Conductor 


January 24, 1976 
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JERRY BILIK, Renowned Composer and Arranger; ‘‘Great ensemble. ..magnificent concert... 
more successful than most high school bands... particularly pleased by the great sounds of the 


Civil War Fantasy...” 


ASHLEY H. CLAGUE, Former President Ann Arbor Board of Education; ‘‘A pleasure to be 
among those present. ..the program was without a doubt exceptional. ..thanks and appreciation 
goes out to these young people for their time, energy and preparation. ..praise to Mr. Lund for 
the high degree of excellence which he has set for his students...may the parents find great 


satisfaction in the fine contribution that their children have made. . .”’ 


JOHN L. WHITWELL, Director of Bands, Huron High School; ‘‘A great job...great personal and 
collective talent...the audience could not help but be impressed with the level of performance 
and the professional way you approached and performed this concert...an exciting musical 


experience. ..a wonderful team...” 


JEAN M. HENNE, House Leader, Clague Intermediate School; ‘‘The Bicentennial year began for 
me when the Clague Band played American Civil War Fantasy...an experience that should be 
shared by all Michiganders. . ."’ 


outstanding. ..a great band...” 


LEW J. WALLACE, Coordinator of Music Education, Ann Arbor Public Schools; ‘An excellent 
display of musicianship and ensemble. . .outstanding program 
ments...congratulatory expressions from music people throughout the state 
HOM note 

THOMAS L. DVORAK, General Chairman Midwestern Conference, University of Michigan; 
“Appreciated by many people involved with the conference activities. 
school and community through your excellent performance...congratulations on a job well 
done... 

STANLEY A. BILIK, Teacher, Clague Intermediate School, former member Michigan Bands; 
“The fine quality of Ann Arbor’s instrumental music program has once again been affirmed by 
this tremendous performance. ..created a sound of depth, balance, and beauty which is truly 


.very proud of your accomplish- 


.fine presenta- 


increased pride to your 
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Piccolo 
Tracey Summers 


Flute 

Mary Haller 
Shaun Malila 
Tracey Summers 
Linda Hsi 
Lizabeth Nowland 
Elizabeth Ament 
Elaine Bohm 
Laura Wilson 
Kathy Stocking 
Beth Zimmermann 
Kim Mainwaring 
Car] Montalvo 
Sharon Finney 
Connie Sanocki 


Oboe 

Julie Brown 
Daniel Nagera 
David Markel 
Leslie Butts 


B-Flat Clarinet 
Chery! Zelenka 
Katherine Trost 





Jean Judson 

Dawn Starks 
Rhonda Eacker 
Bruce Edwards 
Marie Jarecki 
Lynn Trojan 

Scott Peacor 
Christopher Malik 
LeAnne Redick 
Kris Koch 

Cheryl Ouimet 
Susan Calahan 
Debbie Pear 
Michael Chapman 
Debra Ingman 
Mark Allum 
Mariette Sakcriska 
Sheryl Davenport 


Alto Clarinet 
Patricia Calahan 


Elizabeth Jones 


Bass Clarinet 
Charles King, 
Lisa Dager 

Dennis Gale 





PERSONNEL 


Bassoon 

Sue Gottschang 
John Caldwell 
Paul Stewart 


Alto Saxophone 
Lori DeWolf 
Laura Hutton 
Allan Bohm 
Gordon Smith 
David Baty 


Tenor Saxophone 
Terry Redding 
Brad Ball 


Baritone Saxophone 


Ralph Belknap 


Cornet 

Clark Eacker 
Thomas Jubin 
Rodeny Ludema 
Brad Vredeveld 
James Stout 
Sterling Ament 
Peter Rycus 


Recorded from Client's Furnished Tapes 





Russell Wilson 
Kathy Daws 
Arthur Cook 
Joseph Clayton 
Kamuron Gurol 


Trumpet 
Thomas Glover 
Grant Gatzke 
Douglas Adams 
Jeffrey Irwin 


French Horn 
Donna Bergeron 
Jathon Sapsford 
Jeffrey Janowicz 
Raymond Lewis 
Linda Vredeveld 
Mare Gleichert 
Brent Weatherbee 
Steven Proehl 


Trombone 
James Fithian 
David DeWald 
Steven Hadler 
Charles Wilson 


MC1182 





David Hultquist 
Jeffrey Lucas 
Dean Nichols 


Euphonium 
Daniel Wilson 
Michael Kilpela 
Jeffrey Keefer 
Scott Weinhold 


Tuba 

Charles Morgan 
Clifford Johnson 
Evan Dyer 


String Bass 
Christopher Hopkins 


Harp 
Marcella Pulte 


Percussion 
Douglas Hawk 
LaNae Tilstra 
Patrick Connors 
Alice Greenberg 
Steven Henderson 
Mitchell O'Connell 





STEREOPHONIC 
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CYBERNE HE GIACUS 
GiAMIPIERG BOM coCini 


SIDE 1 
1. LOVELY LOWREY (Boneschi) 
2. FLEA’S DANCE (Boneschi) 
3. MODERATO CANTABILE (Mitridate) 
4. MODULATION ON THEME (Mitridate) 
5. SYNTHESIZER IN A CLASSIC QUARTET (Boneschi) 
6. BOUNCING (Boneschi) 


SIDE 2 
1. PENGUIN’S WALK (Mitridate) 
2. DISSOCIATION IN C (Mitridate) 

3. XX CENTURY, PASTORALE (Boneschi) 
4. BOURLESQUE IN FREE JAZZ (Boneschi) 
5. PSYCO-ANALISIS LESSON (Mitridate) 
6. FREE DANCE (Mitridate) 


Though little.is known in this country of the name GIAMPIERO 
BONESCHI, his mastery of the extremely complicated syn- 
thesizer and electric organ cannot be denied. 


The wide variations of style and sound in these twelve 
original compositions show a professional authority of the 
instruments that makes one believe this is by no means the 
last we will hear of GIAMPIERO BONESCHI in the future. 


Tommy Sanderson 
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Produced & Arranged by GIAMPIERO BONESCHI 


©) 1973, Chapter One Records Limited, London, 


ai] CHAPTER ONE RECORDS Sloove printed in England by Senol Printin 





Decca House, 9 Albort Embankmont, London SE1 7SW Vaminslod wilt cinelrahitmade bo E 








CMS 1019 


104 PHIM BBpieD 09J9)s 10 B]qnedwod e Jaye pepiAoid sivoNpoides OUOW UO pPadejd aq UD PJODa/ OBIa)s S41—O91B1S 


*1aj@@p sNOA 4INSUOD IGNOPp UI 4) “aBpiUed ajqelins e YIM pari; eq Apeasje Aew juawdinba juedey “pari si OuOW 
































 SWINGIN'™=!"SEASONS — 


by George Lovering, Elementary Music Director Baldwin. 
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“RA515— SWINGIN’ THROUGH THE SEASONS 


Classroom teachers and music teachers ! 
Here's a collection of clever, original 
songs for “sing-along,” creative 

rhythms and assembly programs or 
concerts. Some are suitable for melody 
flute accompaniment too! 


Side 1 - Lively vocal 
with piano accompaniment; 
Side 2 - Music only. 


Side 1 — Playin’ in the Leaves 


Playin’ in the leaves, oh, ho, ho, ho, 

Playin’ in the leaves, | go, go, go 

Racin’ with the wind, | fly, fly, fly 

| can almost reach the sky, sky, sky, 

| can see the clouds go by, by, by 

They all wave to me a hi, hi, hi, 

Runnin’ and a-skippin’, how my heart is flippin’ 
Flippin’ in the autumn time, flippin’ in the 
autumn time, 

Flip! Flip! 


Playin’ in the snow, oh, ho, ho, ho, 
Playin’ in the snow, | go, go, go, 
Racin’ with the wind, | fly, fly, fly, 
\ | can almost reach the sky, sky, sky, 
| can see the clouds go by, by, by, 
They all wave to me a hi, hi, hi, 
Sleddin’ and a-slippin’, how my heart is flippin’ 
Flippin’ in the winter time, flippin’ in the 
winter time, 
Flip! Flip! 


Playin’ in the grass, oh, ho, ho, ho, 

Playin’ in the grass, | go, go, go 

Racin’ with the wind, | fly, fly, fly, 

| can almost reach the sky, sky, sky, 

| can see the clouds go by, by, by, 

They all wave to me a hi, hi, hi, 

Skippin’and a-prancin’, how my heart is dancin’ 
Dancin’ in the summer time, dancin’ in the 
summer time, 

Oh! Ho! 


TOM, TOM THE TURKEY 


Tom, Tom, the turkey, will be here soon, 
Tom, Tom, the turkey will sing his tune. 
You don’t have to wait until December, 
It’s November, do you remember? 
Tom, Tom, the turkey flaps his wings, 
Tom, Tom the turkey really swings, 
He even loves to do the old Wa-tu-si, 
on Thanksgiving Day! 
Oh...We...love to see him wobble...(wobble!) 
Oh...We...love to hear him gobble...(gobble!) 
Tom, Tom, the turkey, we cani’t wait, 
Till you appear beyond the gate, 
With you we'll play a Ring A-Round the Rosie, 
on Thanksgiving Day 

(Repeat) 
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| WANT TO YODEL 


Yodel lay-de, yodel lay-de, yo, ho, ho, 
Yodel lay-de, yodel lay-de, yo, yo, ho, 


| want to yodel, to yodel, yodel, lay-hee-ho, 
| want to yodel because it’s Christmas time! 
| want to dance, to dance, yodel, lay-hee-ho, 
| want to dance because it’s Christmas time! 
Ring-a-linga, ring-a-linga, ling, ling, ling. 
| hear the sleigh bells ring! 
Pinga-pinga, pinga-pinga, ping, ping, ping, 
My heart's so happy it has to sing! 
| want to yodel, to yodel, yodel, lay-hee-ho, 
| want to yodel, the whole big world is fine, 
Because it’s Christmas time!!! 

(Repeat) 


PEPPERMINT TWIST 


| know a sweetie named Candy Cane, 
She lives a way, way down the lane, 
That little gal is on my list, 

She’s always doin’ the Peppermint Twist, 
Oh, every year at Christmas time, 

She’s so happy she starts to shine. 
When she comes | blow her a kiss, 

She’s always doin’ the Peppermint Twist! 


Back in grandma's day, | bet, 

She used to do the minuet, 

Now in the twentieth century, 

She’s as modern as she can be, 

So go to the candy store and take a peek, 

She'll be there in a couple of weeks, 

She’s a gal that shouldn’t be missed, 

She’s always doin’ the Peppermint Twist! 
(Repeat) 


PABLO, THE REINDEER 


When Santa goes to Mexico, 
he takes a reindeer called PA-BLO! 
PA-BLO can sing and dance and sway, 
he leads the reindeer all the way. 
Santa can’t speak the Espanol, 
so he depends on good old Paul, 
All the muchachos love him so, 
PA-BLO, the reindeer from MEXICO! 
Without him, Santa would not know 
where he’s going, ay-yi-yi-yi, 
Without him, he would not know if it 
was snowing! (south of the border?) 
PA-BLO can do the cha-cha-cha, 
he makes the children laugh HA-HA! 
All the muchachos shout O-le, PA-BLO, 
please hurry back they say!! 

(Repeat) 


SANTA, THE ASTRONAUT 


Tell the moon to put hiseyes back in his sockets, 
If he sees a fat man riding on a rocket, 

Tell the stars to rub their eyes, 

Tell them they're not hypnotized, 

It’s Santa Claus they see! 

Tell them not to listen for a jingle, jingle, 


He won't be upon his sleigh, 

that old Kris Kringle, 

Good old Dancer won't be dancin’, 
Good old Prancer won't be prancin’, 
They're out of work this year! 


La, la, la, la, la, oh, can you guess? 

La, la, la, la, la, should we confess? 

La, la, la, la, la, do you know what? 

Santa wants to be an Astronaut! 

So let’s keep our fingers crossed 

until he gets here, 

Even though he won't be comin’ 

on his reindeer, 

Put a smile upon his face, 

Here he comes from out of space, 

HAPPY HOLIDAYS TO YOU!!! 
(Repeat) 


DAFFY DAFFODIL 


I'm a Daffy Daffodil and | live upon the Hill, 
And | like to dance the whole day long, 
I’m as daffy as can be, 

would you like to come to tea? 

And, together we can sing this song! 

| don’t like to see a bee, 

| don’t like to watch T.V., 

And, | hate to scrub behind my ears, 

| just like to sniff the breeze and 

play hop scotch with the trees, 

| guess I’m just a daffy daff-o-dil. 


I'm a Daffy Daffodil, like a birdie | can trill, 
So, | fly around the whole day long 


| pretend | am aclown, ina frilly yellow gown. 


And | ring a silly bell - bing - bong 
| go strollin’ in the rain 

With my grandpa’s walkin’ cane 
And | swim in Mrs. Bluebird’s bath 
You may think | am a dope, 

If you ask me, I'll say “nope” 

| guess |’m just a daffy, daff-o-dil. 


FUNNY BUNNY 


Funny Bunny with your big long ears 
Funny Bunny with your crocodile tears 
Funny Bunny... Funny Bunny 

Throw away your frown and don’t be blue, 
We love you... Funny Bunny we do 


Funny Bunny with your purple nose 
Funny Bunny with your crooked toes, 
Funny Bunny... Funny Bunny 

You’re not beautiful but still it’s true, 
We love you. .. Funny Bunny we do. 


When Easter comes, the pretty ones 

all get the biggest play, 

But you're the kindest sweetest 

rabbit all the children say, 

Funny Bunny you're our favorite one, 
Funny Bunny our hearts you've won 
Funny Bunny... Funny Bunny 

We don’t even care where you come from 
We love you... Funny Bunny we do, 


Funny Bunny we do... Funny Bunny we do. | 
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“APACHE” 
Thanks to Mike Love of the Beach Boys 
for singing on “Salesman” 


Mono 
33 1/3 RPM 


MAM-102 
Side 1 





1. ICE AND SNOW (Maitreya Apache Music) BMI 
2. BLACK SWAN (Maitreya Apache Music) BMI 
3. COLOR FANTASY (Beechwood Pub.) BMI 
4. VOODOO SPELL (Beechwood Pub.) BMI 
5. SALESMAN (Beechwood Pub.) BMI 
6. MUSIC BOX SOUND (Maitreya Apache Music) BMI 





















All music written, arranged and produced by 
Maitreya for Third Eye Productions 
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1. LOVE IS OUR EXISTENCE (Maitreya Apache Music) BMI 
2. ONE LAST FAREWELL (Maitreya Apache Music) BMI 
3. I'M WALKIN’ SOLO (Beechwood Pub.) BMI 
4. SILK AND IVORY (Maitreya Apache Music) BMI 
5. SWIM (Beechwood Pub.) BMI 
6. REVELATION (Maitreya Apache Music) BMI 


AUM Montra 


All music written, arranged and produced by 
Maitreya for Third Eye Productions 
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MADE !N FRANCE 


STEREO eo MFP 6050 
j CE DISQUE PEUT ETRE UTILISE zg } / 


AVEC UN LECTEUR MONO _ MFP 6050 A 


CONCERTOS BRANDEBOURGEOIS VOL. 1 


Concerto 2 - Fa majeur, BWV 1047 

a. (Allegro) — b. -Andante 

c. Allegro assai 

Concerto 1 - Fa majeur, BWV 1046 

a. (Allegro) — b. Adagio 

c. Allegro 
Kantorei Neéerlandaise 
Direction Maarten Kooy 
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CONCERTOS BRANDEBOURGEOIS VOL. 1 


d. Menuetto - Trio | - Polacca - Trio II 


Concerto 6 - Si bemol majeur 
a. (Allegro) 
b. Adagio ma non tanto 
c. Allegro 
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Direction Maarten Kooy 
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2. OLD RUGGED CROSS By FRANK 
(TRADITIONAL ARRANGEMENT BY FRANK WILLIAMS) 
_ MALACO MUSIC/BMI 
3. HOLD MY MULE BY SHIRLEY CAESAR 7:15 
(S.C. WILLIAMS) SHU’BET MUSIC/SESAC ‘ 
4. TROUBLE DON'T LAST ALWAYS BY TIMOTHY WRIGHT 4: 6 
(TIMOTHY WRIGHT) ARISAV MUSIC/SESAC ‘ 
5. AMAZING GRACE BY MAHALIA JACKSON 2:18 
(TRADITIONAL ARRANGEMENT BY MAHALIA JACKSON); 
BESS MUSIC/BM! 


(T wane TATE, JERRY MANNERY) MALACO MUSIC/BMI 
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2. LOOK HOW FAR WE'VE COME B\ 


(MILTON BIGGHAM) ARISAV MUSIC/SESAC 

3. WE PREACH JESUS BY THE FLORIDA MASS CHOIR 5:1 
(V. MICHAEL MCKAY) SCHAFF MUSIC/SESAC 

4, LOOK WHERE YOU BROUGHT ME FROM BY THE 
FLORIDA MASS CHOIR 4:44 
(MILTON BIGGHAM) ARISAV MUSIC/SESAC 
| KNOW. | HAVE BEEN CHANGED BY SHUN PACE 
RHODES 4:30 


RHODES) SAVGOS MUSIC/BMI 
6. HE'S WORTHY BY JONATHAN GREER 4:15 
__ (JOHN ASKEW) ARISAV MUSIC/SESAC, JASQUE 
MUSIC/SESAC 
@® ©1993, MALACO, INC. 
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(WALTER HAWKINS) MALACO MUSIC/8MI, LEEODD 
MUSIC/BMI ° 
. THE GOAT BY THE WILLIAMS BROTHERS 5:22 
(M. WILLIAMS, D. WILLIAMS, L. WILLIAMS) CHATAWA 
MUSIC/ASCAP 
. STAY ON THE BOAT BY THE SENSATIONAL 
NIGHTINGALES 3:15 
(JOSEPH WALLACE) MALACO MUSIC/BM! : 
. VICTORY IS MINE BY DOROTHY NORWOOD 5:07 we 
(POROTHY NORWOOD, ALVIN DARLING) MALACO «Sam ofa 
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TOO LATE BY WILLIE BANKS 7:05 
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LIFTING FOR ME BY THE LA MESSENGERS 5:45 f 
(SIM WILSON) SAVGOS MUSIC/BMI, KEN MAC MUSIC/BMI” 
IT WILL BE ALRIGHT BY JOHN P. KEE 4:35 
(JOHN P. KEE) DUTWAN PUBLISHING/BMI, SCOTT’S 
RESIDENCE DISTRIBUTORS/BMI 
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“CLAY GRAHAM) MALACO MUSIC M CLAY GRAHAM 
ASSOCIATES/BMI 
3. I'M YOURS LORD BY THE GOSPEL KEYNOTES 4:41 
(R. RAMBO) BENSON MUSIC/BM! 


4. BEAUTIFUL GARDEN OF PRAYER BY JAMES 


CLEVELAND 5:42 
(TRADITIONAL ARRANGEMENT BY JAMES CLEVELAND) | 
SAVGOS MUSIC/BMI 


5. COME OVER HERE BY THE ANGELIC GOSPEL 


SINGERS 6:02 
CHARLES JOHNSON) EXCELLOREC MUSIC/BM).” 
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2. JUST*CAN’T MAKE IT.BY M Ts Bev THE JACKSON 
SOUTHERNAIRES 5:50 | 
(HUEY WILLIAMS, LUTHER JENNINGS)/LIONS PUBLISHING/BM) 
REACH BEYOND THE BREAK BY REV. CLAY EVANS 5:50: 
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13] a 
a) V. Bellini - La Sonnambula: 

**Come per me sereno...sovra il sen la man mi posa"' 
b) G. Verdi - La Battaglia di Legnano: 
"*Quante voite come un dono’’ 

c) G. Rossini - Semiramide: 

“Bel raggio lusinghier”’ 

Orchestra Sinfonica ''Arturo Toscanini"’ 


Direttore: M. Angel Gomez Martinez 
Registrazione effettuata dal vivo al 
Teatro Ducale di Parma il 24. 11. 1984 or” 
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a) G. Verdi - La Traviata: 
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co "E' strana... Ah, fors’é lui... Sempre libera’’ con Vincenzo La Scola 3 
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os} b) G. Donizetti - Lucia di Lammermoor: x 
+, "Ancor non giunge... Regnava nel silenzio... > 
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Walt Disney's — 
Story of 


DUMBO 
Told by Timothy Mouse 
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A Stoty with Songs 
\ | 
| CASEY, Jr, 
' (Churchill - Washington) 
~ Chorus and Orchestra=— 
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(Churchill - Washington) 
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A Story with Songs 


PINK ELEPHANTS ON PARADE 
(Wallace-Washington) — 

_ «Chorus and Orchestra= — 

WHEN | SEE AN ELEPHANT FLY 
(Wallace - Washington) 

=~ Crow Quintet and Orchestra — 
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P) & (© 1979 BA-RON Records, Inc. All rights 
NX BA-RON Records sUnauthorized duplication is a violation of applicable 
Side One \ 
1. Jackson r 3:36 
2. *To Be Alone } AL 6 Y 
3. Forever Inf Blue 4feans | 5:18 
4. Blue Bayou 3:34 
5. Kaw-Liga 4:15 
6. Don’t Let the Sun Catch You 2:48 P 
Crying 
Side Two ‘ 
\ 1. Gold A:45 
Vocals: 2 aan ais q 
. 2. In Love Wit 3 
Ron, Sr. N i ove With You 
Alana 3. Sad Eyes 
Ralph 


Rhythm Guitar: 
Ron Anderson, Sr. 


Lead Guitar: 
Ralph Mazzotta 


Bass Guitar: 
Mike Anderson 
Drums: Ron Anderson, Jr. 


*Pedal Steel: Bump Porter 





Alana and the Nightriders New England’s most famous family 
band has carefully selected twelve of their most requested songs 
for this special album dedicated to all their fans. 


We have made so many wonderful friends in the recording industry 
and in many clubs throughout New England. We want to express our 
appreciation for your confidence and unyielding support in the best way 
we know how — through our music. This album is for you our loyal fans. 
May our music always bring you love and happiness.’’ 

Barbara (mama) Anderson 


Ron, Sr. (Daddy) started the band about eight years ago. They have been performing 
professionally for the past four years. Ron, Sr. is also a song writer and has included 
To Be Alone’ on this album. 





his favorite 


Alana is sixteen years old and attends high school. Her hobbies include dancing and raising 
She is a serious performer and devotes many hours to her music and song writing She 
song ‘‘In Love With You"’ in this Ip collection 


animals 
has included her latest 


Ron, Jr. is seventeen years old. His dedication to drumming has earned him two scholarships to UNH. His 
favorite sport is hockey which he plays with a local team 


old 
elderly 


Mike is the youngest member of the band and the family, he is fifteen years 
guitarist. He also plays lead guitar with a rock band performing at benefits for the 


a 1 
Uncle Ralph is our gifted lead guitarist and vocalist. He has been with the band for several years His talent in composing 


the music to the songs Alana and Ron, Sr. write show his remarkable creative ability 


He is an accomplished bass 


4, Country Bumpkin 
5. Daddy 


6. For the Good Times 


3arbara (mama) Anderson (pictured 
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You can't end war 
with war. 
You can't put out { 
a fire with fire. - 


Toend a crisis 
you need 
an anti-crisis. 
The only anti-crisis\ 
ispeace. ~~, 
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As rivers from plains, forests and mountains 

All flow into one great ocean, 

So, from backgrounds ranging from 

The Royal Opera House to the 

Foundations, the Soul Survivors, the Bee Gees; 
Artists, in a selfless endeavor to serve and uplift humanity 
have united to form Blue Aquarius. 

Conducted by the dynamic Bhole Ji, 

Pure focal point of their love, 

The hearts of these grateful servants 

Merge in praises of their Lord and Master, 

As Blue Aquarius brings you 

The new sound of free music. 
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“APACHE RENAISSANCE” 


ATAhualpa uw mour wire. 


GABOR SzABe,TESus- 


TAM. KRISHNA IS 
LETTERMEN. Monkees. Cheryl. 





War Bonnet 


Apache is the Me, AUM. Cryin’ 
was the BUD Kingdom 
Folkloring in America. 

DAH. I wash my 


Sex Is Taka 


Drue J. C. I love ber forever and Ever. King of Happy 
Hunting. How corny, Sex. Love. Equation of ignorance 





Samurai. Nose ring. Satya tattoo. AUM. Kill Queer. war 
Sword. Razor sharp. Long hair, Beard. Ear rings. Clare. Light. 
All, Sher. 
Tushita Paradise. 
Ak Akashic Ash 
ick, Buddha is 
Saturn, Earth Bow. AUM. 
Truth, Sat in Sanskrit of India. I love India, Aura, King 
I was Jesus. Read Taka Washi, Apache Kingly Won Nose Ear BLACK RAND W HITE ~ : oe 
Gold is Sun, Silver Moon. Man is TAN~ TRICK ; Pill Ass purvin’. 
must Bow low before, Aquarian Asprin. 
Gospel. LSD. Paul McCartney Paul it ticks the LSD. MAN and LSD Jesus Christ. ZEUS. 
Peggy Reese. Diane. Sylvia, Kundalini. Kind of leaning. wil IAMS Astral Ass(as in to sit 


I've earned your attention. Qui a plus LSD’ argent, Cute. to eat troll, 


Aphrodite. Lucy Venus. GLEN CRMPBELL Wizard. Me. Meditate. 


Eat. Me. It. 


Cheryl Thank You. ZEN. END, 











Greece 


A 
Egyptian Queen Kali. 
Poor Buddha. 
Dunny on drums. 
Don on Bass. 
Vampire. 
VAMP Irelan. 
Cry. Teacher is 
higher than. 
You, See, LSD, 
Pee. Tai Chi, 
Ron Ball. Mimuma 
Sam or I! Punk. 
King first. Chess. 
Laguna Vegetarian 
Aquarian. Peace after 
2,000 A, D. Chris 
and Maitreya. 


China 
Tea. Four, Two, Six. 
Latin. Sex. Six. 
Maitreya. Eight 
Murder, AUM. 
Try Me. Six. 
Occult. 
Eight, Octagon. 
Purr. fucked, 
Murder, AUM. 


Music. MAN. WOMB. 


ANN. 








MONTEZUMA 
F riends 


Punk, Spunk. Calcutta, 
Rama. Swords. 
Arrow Indians. 

Chris Ducey. 
Mike Nesmith 
Beach Boys (Man Sons). 
Mike Love. 

Bless Zappa. For Help. 


Toma Hawk 


Hurt Herring 
Buck, bull, deer. 
Hurting animals 
by killing is bad. 
Let them live. Happy 
Yoko, Duck Art Kali 
Quail. Give up fat. 
Sex is better. See, 
it is Wiser to Love, Men fuck Women. 
Give Moose money put them 
in suits, let sex rule in Indian Kama Sutra. 
Joust four Men never 
touch each Kali wife of Me. Other Wiser LSD ZEUS. 


Jesus Bud Wiser Father Bill Fucker Foot, I do. Hershey. 


She-Her, Karate, Japs lost WW. I. 


Taka Washi 
Music, Country. Jazz 
Car ear Career. 
Sadness is Me. Voodoo. 
Yoga means Marriage. 
Third W orld. 
Tantric Yoko Ono 
Kali, Jobn. 
Bow, Punk. 
Black, White Magic. 
Women's Lib. Sex is good. Cheryl. Queen. I King. 
Taka Washi. Me. Apache War King. Jesus 
Kali Inca. Sun Druid. 


Krishna Cru, 
Krishna was a W'o-man. 

For India a Break through Rama was Me. Cheryl Knick- 
elbein is Astral Projection Personified. On the Astral 
Plain she rules as the Supreme Feminin Queen. Please 

bow Kali. Arrow. Sex is good. Straight shooter. 
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DRUG CONTROL BY 
USING AUDIO THERAPY 


INSTRUCTIONS: 
1. Listen to Side A twice per'week. 
2. Listen to Side B twice per day, (perferably the first thing in the morning and 
the last thing in the evening.) y : 
3. RELAX 
ALTER YOUR STATE OF CONSCIOUSNESS: ; 
you accomplish this by following the instructions on the re; 
cording. After practice, you will have accomplished altering 
your state of consciousness. 
. Allow your conscious mind to relax and to listen to the | 
beautiful music. Don’t be concerned about hearing 
the words, on either sides A or B. Your subconscious 
mind will'receive these thoughts automatically. 
. Repetition is important. Repetition trains you to 
relax, to alfer your state of consciousness, and to 
‘make your subconscious mind receptive to the 
positive thoughts transmitted by this program. 
EXPLANATION: 
You have taken the first step towards overcoming 
your problem. You have recognized your need and 
have decided to do something about it. The Better 
Life Institute has developed this Audio Therapy 
Program. using advanced techniques, including , 
_ Subliminal Perception, Suggestopedia, and Scan 
Hearing’. The human brain is many times more 
powerful than one realizes. It is a fact that only a 
small portion of your brain capacity is used. This pro- 
gram taps the resources of the subconscious mind. 
SUBLIMINAL PERCEPTION 
/ Subliminal Perception is a very powerful tool which in- 
fluences a person’s subconscious mind without that person 
being aware of what is happening to him. For years, Sub- 
liminal Perception was used in the Mofion Picture, Television and 
Broadcast Media to induce people to purchase everything from SODA 
POP to AUTOMOBILES. The United’ States Government, realizing the 
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‘tremendous violation of privacy on the subconscious mind of listener, nas 
lished regulations for the Broadcast, Television and Motion Picture Media, to | 
control the emission of Subliminal Perception or motivational messages upon 
the unwary listening public. 3 ; 


SCAN HEARING : 
One speaks at about 120 words per minute. Using miodern com- 
__ puter technology many parts of the program have been speeded 
up in order to be heard by the subconscious mind at’ more 
than 500 words per minute. One relates to this in comparing 
the speed one reads aloud as compared to the speed one — 
reads to himself. This also-can be compared to Scan 
Reading as taught by the leading speed reading programs 
RY LETC) XW 0) od 3) DIAN ; mn 
The suggested approach of introducing the therapv | 
to the subconscious mind was developed by Dr. 
Georgi Lozanov at the now famous SUGGESTOLOGY 
INSTITUTE in Sofia, Bulgaria. Dr. Lazanov is a well : 
known physician and psycho-therapist. The method- | 
ology borrows from both hypnosis and yoga. The | 
UNITED NATIONS is introducing this technique in ” 
various parts of the world. The Better Life Institute 
has adopted many of these techniques mentioned here- ' 
with and developed them into the Better Life Programs. 
Follow the instructions, relax, alter your state of 
consciousness and concentrate on the music. Your | 
conscious mind will accept the suggestions affirma\ | 
tively and you should achieve the desired results. 
WARNING: 
DO NOT BROADCAST OVER ANY PUBLIC MEDIA. 
This recording emits Motivational Suggestions through 
Subliminal Suggestions, and Suggestopedia and can in- 
fluence an unwary listener. ; 
THIS RECORDING should not be heard by anv person who 
has not read the instructions and knows what this program contains. 
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Enfin une orchestration originale 
des « Concertos Brandebourgeois» 
de Jean-Sébastien Bach! Cette 
musique géniale vient a nous dans 
toute sa jeunesse et sa 

splendeur. C’est une «découverte » 
sensationnelle... 














Face 1 
Concerto 2. Fa majeur, BWV 1047 


a. (Allegro) 
b. (Andante) 
c. (Allegro assai) 


Concerto 1. Fa majeur, BWV 1046 
a. (Allegro) 
b. (Adagio) 
c. (Allegro) 





Face 2 


d. Menuetto-Trio |. Polacca-Trio II 


Concerto 6. Si bémol majeur 
a. (Allegro) 

b. (Adagio ma non tanto) 
-c. (Allegro) 


Orchestre de la “Kantorei”’ 
Néerlandaise 
Direction Maarten Kooy 


Jean-Sébastien Bach (Eisenach 1685 - Leipzig 1750) est le 
plus grand compositeur de toute |’histoire de la musique. 

Sa production est uniquement faite d’ceuvres de circonstances 
suscitées par les différents episodes de sa vie. Une vie, 
d’ailleurs, paisible, bourgeoise et laborieuse, manquant de 
pittoresque et d’anecdotes. 


A Cothen, lorsqu’il était au service du prince d’Anhalt, Bach 
avait pour fonctions de composer des musiques de 
divertissement. C’est la qu’il fit la connaissance d’un ami 
du prince, Christian Ludwig, margrave de Brandebourg. Le 
24 mai 1721, il adressait a ce grand amateur de musique 
qu’était le margrave « Six Concerts pour plusieurs 
instruments». Il s‘agissait des six ceuvres historiques que 
l'on connaitra par la suite sous le nom de « Concertos 
Brandebourgeois». Le qualificatif « brandebourgeois» ne 
désigne donc pas une forme. musicale particulieére, mais 
provient uniquement de cette circonstance. 


Concerto n° 1 en fa majeur : treize instruments (deux 
cors de chasse, trois hautbois, un basson, un violon 
«piccolo», deux violons, un alto, violoncelle et basse, 
un clavecin). 


Les vents dominent et les cors de chasse constituent un 
hommage au margrave dédicataire, car ces instruments 
«nobles» accueillaient les princes. Dans le premier « allegro ’, 
chaque groupe (cors, bois, cordes) se présente avec un 

motif personnel qui se reflete ensuite dans les autres 
groupes. L’ «adagio» rappelle le style de la musique de 
chambre. Le premier hautbois et le violon « piccolo » (plus 
aigu que le violon ordinaire) servent de solistes sur la voix 
des basses. Le dernier « allegro» rend la vedette aux cors 

et se termine par une sorte de fanfare. 


Concerto n° 2 en fa majeur : douze instruments (une 
trompette, une flite a bec, un hautbois, un violon solo, 
quatre violons, un alto, violoncelle et basse, un clavecin). 


Ici encore, les vents sont a |’honneur, moins nombreux mais 
plus divers que dans le premier concerto, avec un violon 
normal cette fois. Bach a joué sur la parenté de registre 

et de souplesse de quatre solistes, Dans le premier « allegro», 
la trompette consent a ne pas utiliser toutes ses possibilités. 
Son timbre percutant I’exclut de |’ « andante », polyphonie 
suprémement équilibrée. Mais c’est elle qui déclenche 
\'allégresse du «final», 


Concerto n° 6 en si bémol majeur : sept instruments (deux 
altos, deux violes de gambe, violoncelle et basse, un 
clavecin). 





Les cordes sont seules, dans une palette restreinte et assez MFP SUE) GOT 


sombre. Dans |’ «allegro» initial, les deux altos sont Concerto 3. Sol majeur, BWV1 048 
toujours sur la bréche. L’ «adagio» exclut les violes de Concerto 4. Sol majeur, BWV 1049 
gambe. C’est le violoncelle qui brode sur la basse. Dans Concerto 5. Ré majeur, BWV 1050 


!' «allegro» final regne une joie chaste et une énergie 
calme qui font de cet austere n° 6 le concerto le plus 
intimement émouvant de la série. 


Pierre HIEGEL 
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Buxtehude 
Two Cantatas 
Alfred Deller » Heather Harper 
Wilfred Brown 
The St. Anthony Singers and 
Kalmar Orchestra 
Pierre Colombo 


SIDE ONE 
BACH; MAGNIFICAT 


1. Magnificat 
2. Et exsultavit 
3. Quia respexit. Omnes generationes 
4. Quia fecit mihi magna 
5. Et misericordia 
6. Fecit potentiam 
7. Deposuit 
8. Esurientes 

9. Suscepit Israel 
10. Sicut locutus 
11. Gloria 

EILEEN McLOUGHLIN, HEATHER HARPER, Sopranos 
ALFRED DELLER, Counter Tenor; WILFRED BROWN, Tenor 
MAURICE BEVAN, Bass; DENIS VAUGHAN, Organ 
THORNTON LOFTHOUSE, Harpsichord 
with 
THE ST. ANTHONY SINGERS 
and the 

KALMAR ORCHESTRA 
conducted by 

PIERRE COLOMBO 


OLES:;127 


SIDE TWO 
BUXTEHUDE 


1, JUBILATE DOMINO 
ALFRED DELLER, Counter Tenor; DESMOND DUPRE, Viola da Gamba 
DENIS VAUGHAN, Organ 


2. FUGUE in C major 
DENIS VAUGHAN, Organ 


3. IN DULCI JUBILO 
EILEEN McLOUGHLIN, Soprano; ALFRED DELLER, Counter Tenor 


MAURICE BEVAN, Bass; ELI GOREN, LEONARD FRIEDMAN, Violins — 


ANNA SHUTTLEWORTH, Cello; DENIS VAUGHAN, Organ 








SIDE ONE BACH 


Bach was appointed to the Cantorship of the Thomasschule, Leipzig, in the middle 
of 1723. He wrote the Magnificat later in the same year and produced it for the first 
time at Vespers on Christmas Day in the Thomaskirche. The effect of the work was 
probably lessened by the Leipzig custom of inserting congregational hymns between 
the verses of the Christmas Magnificat. Bach was able to perform it later without 
these interpolations. Its festal character is emphasized by the instrumentation, which 
requires three trumpets, flutes, oboes (doubling with oboes d'amore) and timpani, 
in addition to the strings, harpsichord, and organ; bassoons double the bass in the 
larger choral movements but have no independent parts. Each verse of the text is 
set as a self-contained movement, following a tradition of one and a half centuries. 


1. CHORUS: Magnificat anima mea Dominum 
My soul doth magnify the Lord 


The form of this opening movement closely resembles that of an allegro in a 
concerto grosso, the chorus taking the place of the solo instruments. The opening 
ritornello of thirty bars for the full orchestra contains two important thematic 
elements, the semiquaver line in the upper strings, and a little semiquaver rhythm in 
the bass, both of which are developed with great breadth. From this material the 
chorus builds three short themes; the first, a coloratura semiquaver figure for the 
sopranos, opens the choral section; the second, a simple rhythm to the word 
“Magnificat”, is heard shortly afterwards in the basses and then in the full choir; 
and it is immediately followed by the third theme, also in coloratura style, for altos 
agd tenors. The rest of the movement unfolds the possibilities of these themes 
against the orchestral development and restatement of the ritornello. Bach emphasizes 
the word “magnificat”, treating the others as subordinate. When the chorus has 
finished the orchestra repeats the last twenty-five bars of the ritornello. 


2. ARIA (Soprano 1): Et exsultavit spiritus meus in Deo salutari meo 
And my spirit hath rejoiced in God my Saviour 


All the arias in the Magnificat except No. 3 follow the normal pattern of an opening 
instrumental ritornello whose material is repeated and expanded by the singer. The 
ritornello is repeated at the close of the movement. Et exsu/tavit is scored for strings. 


3. ARIA (Soprano 1): Quia respexit humilitatem ancillae suae: ecce enim 
ex hoc beatam me dicent (CHORUS) Omnes 


generationes 


For He hath regarded the humility of his handmaid: for 
behold, from henceforth all generations shall call me blessed 


The verbal order of the Latin text allows Bach a highly original treatment of this 
vorse. The soprano, representing the Blessed Virgin, is allotted all of the vorso 
except the final two words, which are sung by the chorus in a quasi-fugal movement. 
Thore could hardly be a clearer musical statement of a prophocy and its fulfilment. 
Moreover, it is the one occasion when Bach takes musical notice of tho feminine 
authorship of the Canticle. (In its first performance Bach underlined his intention by 
following this section with the Christmas hymn Vom Himmel hoch, da komm ich her.) 
The soprano aria begins in B minor with a ritornallo for oboo d'amore obbligato and 
continuo, When the second half of the verse is reached the soprano introduces now 
material while the oboe continues to expand the old. The music moves to a full 
close in F sharp minor, upon which the chorus bursts into elaborate five-part countor- 
point supported by the full orchestra (oxcept for trumpets and drums), The theme 





of this choral section consists of five repeated notes leading to an extended rapid 
coloratura, It is first heard in the basses but is immediatoly taken up in close imitation 
by the other voices bofore its opening statement has concluded. 


4. ARIA (Boss): Quia fecit mihi magna qui potons ost, ot sanctum nomen 


elus 
For He that is mighty hath done great things for me, and holy is 
His name 


Tho accompaniment is scored for collo supported by doublo-bass and continuo, 
the collo ritornollo there being frooly treated in the manner of a ground bass, 


5, DUET (Counter Tonor and Tenor): Et misericordia a progenie in progenios 


timentibus eum 


And His morey is trom generation unto 
generation to them that fear Him 


Scorod for muted strings with flutes doubling the violins ot the unison. 


6. CHORUS: Fecit potentiam in brachio suo: dispersit superbos mente 
cordis sui 


He hath shown strength in His arm: He hath scattered the proud in 
the imagination of their hearts 


This movement has two main themes: a rhythm derived from that of the first two 
words and sung homophonically, and a long florid subject which is heard in all the 
voices in turn against a background of repetitions of the first theme. This subject 
passes to the trumpets after it has been sung by the sopranos, while the voices 
repeat “dispersit”, rising to a climax in a mighty shout. Mente cordis sui forms a 
solemn adagio close, 


7. ARIA (Tenor): Deposuit potentes de sede et exaltavit humiles 


He hath put down the mighty from their seat and hath exalted 
the humble 


The accompaniment is scored for all the violins in unison obbligato with continuo. 


8. ARIA (Counter Tenor) ; Esurientes implevit bonis, et divites dimisit inanes 


He hath filled the hungry with good things and the 
tich He hath sent away empty 


Scored for two flutes obbligato, pizzicato cellos, and continuo, 


9. TRIO (Soprano |, Soprano Il and Counter Tenor): Suscepit Israel 
suum, recordatus misericordiae suae 


puerum 


He hath holpen His servant Israel, remembering His mercy 
Above the close polyphony of the voices supported by organ and cellos, unison 
oboes play in long notes an old German Magnificat chant. 
10, CHORUS: Sicut locutus est ad patres nostros Abraham et semini eius 
in saecula 
As He spake to our forefathers, to Abraham and to his seed for ever 
This square five-part fugue is accompanied only by organ and string bass. 


11, CHORUS: Gloria Patri et Filio et Spiritui Sancto. Sicut erat in principio, 
et nunc, et semper, et in saecula saeculorum, Amen 


Glory be to the Father, and to the Son, and to the Holy Ghost. As it 
was in the beginning, is now, and ever shall be, world without 
end, Amen 


A threefold Gloria, each phrase starting in imitative florid coloratura and culminating 
in massive homophony. leads to tho final “Sicut erat” section based on material 
taken from the opening movement. 


SIDE TWO BUXTEHUDE 


JUBILATE DOMINO 


Jubilate Domino omnis terra, cantate 
et exsultate et psallite | Psallite Domino 
cithara, cithara et voce psalmi; in 
buccinis et voce tubae jubilate in 
conspectu regis Domini! 


Rejoice in the Lord, all ye lands, sing 
and rejoice and praise Him! Praise Him 
on the cither and with the voice of 
psalms; with the horn and the sound of 
the trumpet, rejoice at the sight of the 
Kingdom of the Lord! 


IN DULCI JUBILO 


In dulci jubilo 

Nun singet und seid froh | 
Unsers Herzens Wonne 
Liegt in praesepio 

Und leuchtet als die Sonne 
Matris in gremio 

Alpha es et O. 


With sweet rejoicing 
Now sing and be merry! 
Our heart's joy 

Lies in the manger 

And shines like the sun 
In His mother’s lap. 

He is Alpha and Omega 


Little Jesus, 

My heart aches for Thee 
Comfort my soul, 

O wondrous child, 
Through Thy goodness, 
O Prince of Glory! 

Take me with Thee! 


Jesu parvule 

Nach dir ist mir so weh 
Trost mir mein Gemute, 
O puer optime. 

Durch alle deine Gute, 
O princeps gloriae | 
Trahe me post te! 


O love of the Father, 

O gentleness of the Son! 
We were all lost 

By our sins, 

He gained for us 

The joy of heaven. 

O that we were there! 


O patris caritas. 

O nati lenitas | 

Wir waren all verdorben 
Per nostra crimina, 

So hat er uns erworben 
Coelorum gaudia. 

Elia, warn wir da! 


Ubi sunt gaudia? 
Nirgend mehr denn da 
Da die Engel singen 
Nova cantica 

Und die Schellen klingen 
In regis curia. 

Elia, warn wir da... 


Where are the joys ? 
Nowhere to be found, 

For the Angels sing 

A new song. 

And the little bells ring 

In the Kingdom of Heaven 
O that we were there! 
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ONE HEART 
(Gift of Life Theme) 


The children are the future of the world. Tomor 


row. could find everybody free, Without them ; 


growing strong who'll ever right the wrong? So 
When man's story is finally done, We'll realize 
tho we've fought, we've won, 


Just look into the eyes of one young child and. 
see the beauly innocence ean know, They've 
yet to look at hate, their lives gan hardly wall, 
We have to help each one gfaW tall, to save the 
child within-us all, it's... 


(chorus) 

One Heart, We all share love and life with One 
Heart. Our sorrows hopes) and dreams, our 
laughter and our pain, Though we may not look 
the same, still, it's with One Heart. The Gift of 
Life flows through us all with One Heart, Soon 
as every one beats strong, tHe Worldicansinga 
song of love. 


Now Isn't it a wonderful idea to take away the 
suffering forall time. To give a\thild today, than 
kneel with him and pray. To teach that child'to 
understand that life is the same in every man, 
RUSSS, 


SEPARATE HEARTS 


Mornin’ to you baby..! was out at the bars all 
night. When the dawn came | felt as emply as 
the glass in my hand. 

Feeling lonely in spite of the fact | knew you'd 
be waking 

in the house that we call our home, where your 
laughter once warmed the hallways that lay 
silent and cold now that Jaughter has gone.. 
still there's 


(chorus) 
No regretting all the time we spent together. 
We had such loving at the start, but | feel it's 
time we moved along. 
No use in playing with Separate Hearts 


Now !'mnot saying that we're not trying, It's our 
trying that makes me sad, ‘cause'those feelings 
once came so easy. It Seems the more thal we 
try is the less thal we have 


We could go on just make believing. Using 
memories to hide today. Butif memories are all 
we have now, it would be such a shame if we 
waste them that way 





SEARCHING 


k the lonely streets and pas 


the spots 
vith thal crooked 
jh so all the time, and tho 
ne, the sound of laughter 













me. | guess it isn't funny any more. 


And then|feela cold, cold rain falling all around 
my pain. It s is the Sky is crying too. Such 
bitter teardrops like! do. The worldseems such 
anemply place. | hurt so bad to see your face 
in all the places that we knew 











(chorus) 
Searching - nose agains! the window pane. 
Searching - hoping that /'ll hear your name. 
What can| say, what can! do? | realize all! put 
you thru was wrong 


/ wonder what makes man a fool. He's given 
love then treats it cruel. The day he finally isa 
king, he goes and throws out everything. And 
gir), this King has lost his crown. His loye built 
castles fallen down, and died. 


(chorus) 
Searching - nose against the window pane. 





(repeat chorus) (repeat chorus) Searching - hoping that /'l/ hear your name. 
What can|/ say, what can/ do? | realize all! put 
You thru was wrong. 

Searching - in the park we used to laugh 
Searching - a tree that holds our autograph. 
How Jong for yesterday now thatithas slipped 


away from me... Searching...Searching. 


Lead Vacal} Tommy Thorell Backing Vocals: Marla Jo Adler, 
Carole Rice Keyboards) Synth, & Strings: Loris Holland Gui- 
tar, Garmine D'Amico Orums & Bass: Guy Ruvolo Addl 
Keyboards: (Separate Hearts, Classical Love, My Lady, Until 
the Music Stops)RonLawson Addi Guitar: (MyLaay, Separate 
Hearts, Until the Music Stops) Johnny Gale Add'l/Bass! (Sep- 
arate Hearts, Until the Music Stops) Keith Gale Add'l Backing 
Vocals: (Until the Music Stops) Johnny Gale, Ron Lawson, Keith 
Gale Ada'|/Drums: (Until the Music Stops) Larry Lader Per- 
cussion: (Classical Lave) Emedine Rivera 





\ We hada love, we had each other. A love most 
MY LADY. \ people never find, and tho’ it's not the same, 


good feelings willremain and they'll lay easy on 
Where cid'we go wrong, my lady. When did we my mind. 

stoptrying,my lady. When did we decide togive 

up and [et it slip away- 


Once there was a time, my lady. | was your 


(repeat chorus) 
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king, my lady. Our house was a fortress strong. 
You reigned as my queen. 


(Chorus) 
We lei the world that we are just not part of 
come into our lives. Weletthe words of strangers 
break us all inside...break us all inside. 


We both lost a lot, my lady, when we turned 
away, my lady. Youllost me éindi/ lost you: We 
fet it slip away. (repeat chorus) 


Once we were one, my lady. There was you 
andl: my lady, No one to blame\or to forgive. 
We just let itale. 


Where did we go wrong my lady; Whenidid we 
slop trying,my lady. When cid, we decide to give 
up.and let it slip away. | 


UNTIL THE MUSIG STOPS 


Every nite l'play my songs; make musie for the 
crowd. When people ask me all about you, I'say 
that's over now 


/ like it tine being on my own, That's what 
always say, And almost half convince myself. | 
do it everyday 


(chorus) 
Until the music stops, | can't hear your voice 
funning ‘cross my mind. Untilthe lights go down, 
and the crowds are gone, | swear I'm doing 
fine, but in my dark and empty room, that's 
\vhen | fall apart. Until the\ music stops, |'m 
feeling fine, ‘cause | can't hear my heart, 


Once love was just a word'||/sang to make the 
younggirls smile, But feeling what itreally meant, 
| had not for a while: 


And then you came and gave to me, what | 
swore l'dnever know. Now | keep\singing ‘bout 
someone else until the last song of the show, 


CLASSICAL LOVE 


We've been thru the good times. We've been 
thru'the bad times. Been thru some hard times 
too. 

We've known some sadness, but!'ve seen the 
laughter catching up to me and you 


We've pulled it together. We never stopped 
trying) We never gave up, we never could. 
When you saw me falling, you'd be there to 
catch me. Just like | was there for you 


(chorus) 
This classical love is one in'a million, 
This classical love don't come every aay, 
and baby, I/m sure it will /ast forever. 
It's sent from above, this classical love. 


When we goto sleep at night, | hold you in the 
darkness and | can feel your body so soft 
against mine. And all of the world don't matter 
to me, because | see tomorrow right there in 
your eyes. 


So give me the good times, and give me the 
bad’ times. Bring on those hard times too. As 
long as we're together, there's nothing can hurt 
me\and nothing\that can hurt you. 


And when the day comes that my life is over, 
and just for a while we must part, They! be no 
sorrow, because we'llhave each other eternally 
in our hearts 


(repeal chorus) 


WHEN LOVE HAS SLIPPED! AWAY 


Goodbye my love, | Know you're leaving; since 
you stopped believing, no use in holding on 


| He be a fool to shut my eyes and let you run 
but hanging on won't help us none, There's 
nothing leftto say, when love has slipped away 


Don'tsay.a word. There's noneed to apologize. 
] see the hurt there in your eyes, 

| wish you well | hope that you find what you 
need, but gitl'l miss you, yes indeed 


Ifyou must leave, | understand, but please just 
go. It's never easy, this | know, | could never 
hide the pain 


Don't you look back and take my inspiration. 
These memoriesiare my salvation for ong and 
lonely days, When love has slipped away 


Don't say a word. There's no need to apologize. 
/ see the hurt there in your eyes. 

| wish you well: | hope he gives you what you 
need, Still git), I'l miss you, yes indeed. 


There's nothing leltto say when love has slip} 
away... \ 


TUPELO 


Tupelo, _. don’t you know you're a southern 
pearl in this New York world. Tupelo. 


You were born farm sweet, | was born.on the 
street in this up tight town that you've turned 
around. Tupelo. 


(chorus) 
Tupelo - Tupelo ~ Tupelo - Tupelo 


Smell.the warm country air in your long dark 
hair: See that Missisippi sky flashing deep in 
your eyes. Tupelo. 


was raised hard and rough in this world fast 
and tough. Then you eooled my pain like a 
sweel southern rain. Tupelo 


(chorus) 
Tupelo - Tupelo - Tupelo - Tupelo 





When hear yourname this crazy world seems 
sane. Sing it once and then over and over and 
over again. 





Tupelo:.. don't you know, gonna share my iife 
With a sweet southern wife Tupelo, 


(chorus) 
Tupelo + Tupelo - Tupelo - Tupelo 
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Facciata I 


a) V.BELLINI 
LA SONNAMBULA: 


«Come per me sereno...sovra il sen 
la man mi posa» 


b) G. VERDI 
LA BATTAGLIA DI LEGNANO 
«Quante volte come un dono» 


c) G, ROSSINI 
SEMIRAMIDE: 
«Bel raggio lusinghier» 





Facciata II 


a) G, VERDI 
LA TRAVIATA: 
«E’ strano... Ah, fors’é lui... 
Sempre libera» 
con Vincenzo La Scola 


b) G. DONIZETTI 
LUCIA DI LAMMERMOOR: 


«Ancor non giunge .. . Regnava nel silenzio 


. .. Quando rapita in estasi» 
con Desdemona Malvisi 
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JUNE ANDERSON 


Registrazione effettuata dal vivo il 24 novembre 1984 al Teatro Ducale di Parma 


Direttore: Miguel Angel Gomez Martinez 





La formula del recital va oggi trovando I’accresciuto consenso degli ap- 
passionati e degli organizzatori di concerti, proprio perché essa si apre 
ad ampi strati di pubblico e, percid, anche a quanti per svariate ragioni, 
non possono godere la rappresentazione integrale di un’opera lirica. 
Di 1a da questa considerazione che riguarda gli attuali orientamenti del 
pubblico e che si lega anche alla obiettiva difficolta di «montare» uno 
spettacolo lirico il cui costo é sempre assai elevato, anche a voler ridur- 
re al minimo gli sforzi, un recital offre all’interprete — nello spazio di 
una sola serata — l’occasione propizia di verificare, a contatto diretto 
con il pubblico, la maturazione tecnica nonché la capacita di passare 
dall’una all’altra musica, di diversa e talvolta opposta area stilistica. 
L’artista, insomma, é spinto a cercare la propria identita, ad individuare 
nel proprio arco espressivo i punti di maggior sensibilita; il pubblico, 
con i suoi applausi, con le sue «risposte» emotive, accompagna I’inter- 
prete in siffatta ricerca e lo aiuta a scoprire.le sue corde pit risonanti. 
Gli organizzatori teatrali, inoltre, riescono a censire, attraverso il recital, 
gli elementi che offrono, nel panorama della vita musicale d’oggi, le 
maggiori garanzie, mentre a questi stessi artisti ¢ dato dimostrare la 
propria disponibilita in certi ruoli. Certo & che i concerti vocali-stru- 
mentali (dove lo strumento @ il pianoforte oppure l’orchestra) hanno 
maggior pregio se interviene il documento discografico nell’hic et nunc 
della registrazione «dal vivo», a fissare l’avvenimento. 

Cosi anche per il soprano June Anderson, sempre alla ricerca di una 
perfezione che con il crescere della bravura e della maturita di stile la 
cantante scopre nei suoi traguardi pit lontani, il recital costituisce un 
utile punto di orientamento nel suo brillante itinerario artistico. 

Nata a Boston, il soprano June Anderson debutta al New York City 
Opera nel 1978: (la Regina della Notte, nel Flauto Magico di Mozart, 
ruolo che interpretera vocalmente anche nel film Amadeus). Nello stes- 
so teatro si cimenta poi nei personaggi a Lei pit congeniali: Gilda nel 
Rigoletto, Lucia di Lammermoor nell’opera omonima, Elvira dei Puri- 
tani, Violetta ne La Traviata. 

Tale repertorio si arricchira di altri titoli come: Le Coq D’Or di 
Rimski-Korsakov, Les Contes de Hoffmann di Jacques Offenbach, Giu- 
lio Cesare di Handel. In Italia, la Anderson appare per la prima volta 
nella Semiramide rossiniana all’Opera di Roma (Stagione lirica 1982- 
’83): opera che interpreteré a New York con Marilyn Horne. Una 
Lucia a Firenze, e nell’83-84, a Ginevra; Robert Le Diable di Meyerbeer 
all’Opéra di Parigi; La Fille du régiment, a fianco di Alfredo Kraus, col 
Teatro Regio di Parma, segnano altre pietre miliari nella carriera arti- 
stica della Anderson! 

Se é vero che la viva esperienza teatrale offre a tutti i cantanti e 
quindi alla Anderson, per la completezza di tale esperienza ed appro- 
fondimento, l’occasione di un superiore riscontro, é anche vero che il 
recital costituisce per l’appassionato un importante incontro con un’ar- 
tista ricca di qualita vocali non comuni. Il bel timbro che non si 
«scolora» nelle zone acute, l’estensione vocale che consente alla can- 
tante di affrontare con piena disinvoltura tessiture acutissime e le agili- 
ta sempre «pulite» che non denotano ombra di sforzo, si uniscono ad 
una partecipazione emotiva e a un gusto sicuro nel disegno del perso- 
naggio. 

Di tali qualita questo microsolco inciso dal soprano June Anderson, & 
un’interessante, se non indiscutibile testimonianza. 

Organizzato al «Ducale» di Parma (un teatro che ha fatto diligente- 
mente le veci del «Regio» nel periodo in cui si sono effettuati i lavori 
di restauro peraltro necessari) il concerto di June Anderson si @ aperto 
nel nome del primo Verdi con La battaglia di Legnano: il Verdi dei 
cosi detti «anni di galera» che da qualche tempo in qua, sollecita l’at- 
tenzione dei musicologi e trova il pit’ ampio consenso del pubblico nel 
quale sembra riaccendersi l’entusiasmo che fu del nostro popolo, ai 
tempi del risveglio risorgimentale. 

Ancora un titolo verdiano (La Traviata) al termine del concerto: quasi 
ad indicare, nel suo situarsi quale pezzo finale, il punto di arrivo che 
questo capolavoro costituisce per i soprani di ogni tempo. Tra l’uno e 
Valtro Verdi, ecco il Donizetti della Lucia di Lammermoor ed ecco, 
dopo l’aria, la difficile «cabaletta» con «da capo» e variazioni. Nel 
programma non mancano i nomi aurei di Bellini e di Rossini, Amina, 
ne’ La Sonnambula, & un personaggio particolarmente caro alla Ander- 
son, Attrayerso la melodia belliniana, infatti, la cantante in occasione 
della sua prima recita de’ La Sonnumbula al teatro Malibran di Vene- 
zia (un teatro che prende il nome dal famoso soprano dell’Ottocento) 
ha ayvertito l'imprescindibile necessitd di «sentirsi italiana», grazie alla 
malinconia ¢ alla forza coinvolgente di un capolayoro che si situa nel- 
Varco di una gloriosa tradizione. 

Nel «bis» il doyuto omaggio a Rossini di Semiramide: un autore a cui 
la Anderson deve molto sino dagli esordi della carriera curopea, un 
compositore, legato ai primi grandi successi ¢ agli attuali riconoscimen- 
ti che hanno portato questa cantante sulla cresta dell’onda, 


VINCENZO GRISOSTOMI TRAVAGLINI 
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Orchestra sinfonica dell’Emilia Romagna “Arturo Toscanini” 


Nowadays the recital formula has been finding an increasing approval 
among people fond of music and concert promoters, just because it 
offers to a wide audience and, therefore, also to those who cannot 
enjoy an unabridged opera performance for different reasons 

Beside this consideration that takes into account the present preference 
of the audience and that is due to the real difficulty of arranging an 
opera whose costs are always very high, a recital offers the favourable 
occasion for an interpreter to verify, during a single performance, his 
technical maturity and ability to move from a kind of music to another 
one of a different and sometimes opposed style. In short, the artist is 
induced to look for his own identity, to individuate the points of major 
sensitivity in his expressive range; the audience, with its applauses and 
emotional «answers», assists the interpreter in this search and helps 
him in finding his most resonant strings. Moreover, theatre organizers, 
through a recital, succed in finding the individuals that can offer the 
best warrants for the musical life of to-day. On the other hand, these 
artists are enabled to prove their ability to interpret certain roles. 
Vocal-instrumental concerts (where the instrument may be a piano or 
the orchestra) rise in value if a live recording occurs that registers the 
event, 

Thus, also for the soprano June Anderson a recital is a useful referen- 
ce point in her artistic route. She is always in search for a perfection 
she finds out in the remotest goals, the more clever and stylisticallly 
mature she becomes, 

Born in Boston, the soprano June Anderson had her début at the New 
York City Opera in 1978 (as the Queen of the night in Mozart’s 
Magic Flute, a role she interpreted vocally also in the film Amadeus). 
In the same theatre she interpreted the characters that are more con- 
genial to her: Gilda in Rigoletto, Lucia di Lammermoor in the homo- 
nymous opera, Elvira in Puritani, Violetta in La Traviata. 

Her repertory was then enriched with other titles, including Le Coq 
d’Or by Rimski-Korsakov, Les Contes de Hoffmann by Jacques Offen- 
bach, Julius Caesar by Hindel. In Italy Miss Anderson appeared for 
the first time at the Rome Opera (season 1982-83) with Rossini’s 
Semiramide she interpreted later on in New York with Marilyn Horne. 
A Lucia in Florence and, in 1983-84, in Geneva; Robert le Diable by 
Meyerbeer at the Paris Opéra and La fille du Regiment with Alfredo 
Kraus in Parma, are other milestones in Miss Anderson's career 

If it is true that a theatre experience offers the occasion for a compa- 
rison through the completeness of such experience and mastery, it is 
also true that, for a person fond of music, a recital is an important 
meeting point with an artist rich in uncommon vocal qualities. The 
beautiful timbre that doesn’t discolour in the high notes, the vocal 
extent that enables the singer to face very high ranges with the utmost 
ease, and the agilities always «clean» that don’t denote the least effort, 
are joined to an emotional participation and a sure taste in the descrip 
tion of the character. 

This long-playing record registered by the soprano June Anderson is 
an interesting and indiscussable proof of such qualities of hers. 

June Anderson’s concert was organized at the Parma Ducale (a theatre 
that took the place of the Regio when necessary restoration works 
were made) and opens in the name of the early Verdi with La Battaglia 
di Legnano, It is the Verdi of the so-called «anni di galera» who, for 
some time, has been attracting the attention of musicologists and fin- 
ding the large approbation of the audience that seems to have the same 
enthusiasm roused in the time of the Italian Risorgimento. 

We find another Verdian title (La Traviata) at the end of the concert, 
as if to point out that this masterpiece is the achievement of the so- 
pranos of all times, Between Verdi’s arias, there are the aria and the 
difficult «cabaletta» with «da capo» and variations from Donizetti’s 
Lucia di Lammermoor. In the programme Rossini’s and Bellini’s golden 
names are included. Amina in La Sonnambula is a character particu- 
larly dear to Miss Anderson. In fact, on the occasion of her first per- 
formance of La Sonnambula at the Venice Malibran Theatre, the singer 
was conscious of her absolute need of «feeling Italian», because of the 
melancholy and involving power of a masterpiece placed in a glorious 
tradition, 

In the encore the singer pays the homage due to Rossini, an author to 
whom Miss Anderson owes much from the beginning of her European 
career; a composer associated with the first great su s and the 
recent approbations that led this singer to the top. 
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Hilda and Francesco Riggio dedicated their lives to bringing quality music to the people of New 
Haven and the surrounding areas. For many years, they brought Opera to the Shubert stage, both with 
artists from the Metropolitan and later with members of their own Connecticut Experimental Theater. 
Their students performed for the elderly, the handicapped, and for civic and religious organizations 
throughout the State. They nurtured those young singers and gave lovingly to the community. Those 
extraordinary people were our parents. 


Tonight’s performance is the result of a promise that was made by June Anderson to mother when. 
she was very ill. She longed for June to ‘‘come home”’ to sing a concert in honor of our late father, and 
she began to work towards this end. Anne Rowan, our dear friend, realized that mother’s health could 
not endure the rigor of such an endeavor; she promised to make sure that the concert would take place. 
Anne has been working on this project since last January, driven with a relentless commitment to 
mother’s memory. 


To her and to her co-chairperson, Marcia Cavanaugh, their dedicated committee. . and to all of you 
who keep our parent’s memory alive through your contributions to the Riggio Scholarship Fund, our 
deepest gratitude. 


We thank June for sharing her glorious gift with us and for bringing so much joy to mother’s life. 
Welcome Home, June! 


Marian Riggio Drobish 
Francesca Riggio Scarpa 





A Special THANK YOU to Johnny Barton, Inc., Data Control, Echlin, Inc., and to 
Judy Lisi, her fine Shubert Staff and the Shubert Opera Advisory Committee. 








| 





i 


Dear Friends, 


Tonight, internationally-acclaimed soprano June Anderson sings a concert program in memory 
of her teacher, Hilda Whitworth Riggio. The exclusive concert—Miss Anderson’s only appearance 
on the East Coast in several seasons—benefits the Riggo Scholarship Fund for Young Singers 


Hilda Riggio came from England to the New Haven area in 1913. In the many years since then, 
Mrs. Riggio and her husband Francesco served New Haven by bringing music to the community 
They did so by producing opera and concerts, and also by teaching. Hilda Riggio taught voice for 
more than fifty years. She had a sixth sense for talent, in addition to a gift for teaching. Her students 
won many competitions and many of them have had successful careers, One of those students, June 
Anderson, was especially talented and dedicated. She was a Metropolitan Opera audition national 
finalist at the age of seventeen! On March 19, 1986, Miss Anderson made her La Scala debut in 
Bellini’s La Sonnambula, An adoring audience rewarded her performance with ten solo curtain 
calls! 


This special evening both honors Hilda Riggio and continues the tradition of opera in New Haven 
that Hilda and Francesco Riggio developed over so many years. In 1949, the Riggios established the 
Connecticut Experimental Theater (C.E.T.), a resident opera company which nurtured singers as 
well as producing opera. The C.E.T. continues to do just that, having produced Menotti’s Amah/ 
and the Night Visitors last December and Gilbert and Sullivan’s The Mikado just a few weeks ago 


In 1980 Hilda Whitworth Riggio established the Francesco Riggio Scholarship Fund for Young 
Singers in honor of her husband under the auspices of the C.E.T. The Fund now honors the memory 
of both Hilda and Francesco Riggio. Tonight’s concert benefits that Fund, allowing the awards to 
continue and hopefully to grow. Hilda Riggio believed in competition: ‘‘It gives students a chance to 
study, to prepare. Competition keeps them moving and going.”’ 


The Connecticut Experimental Theater is grateful for the generosity of it many friends in the New 
Haven community who have made this special evening a reality. Tonight’s concert indeed allows the 
Riggio Tradition to continue. Our very special Thank You to Miss June Anderson—not only for giv- 
ing so generously of her time and talent to sing for us this evening, but for being a shining example of 
how a young artist can be nourished and with continued hard work and self-sacrifice grow to become 
one of the most important voices of her generation. 


Anne D. Rowan 
Marcia Cavanaugh 


Co-Chairpersons 
June Anderson Concert Committee 








Shubert Performing Arts Center 
New Haven, Connecticut 


Saturday Evening, November 22, 1986 at 8:00 


The CONNECTICUT EXPERIMENTAL THEATER 
to Benefit the Riggio Scholarship Fund 


presents 


JUNE ANDERSON 


Soprano 


Accompanied by the 
Orchestra of New England 
Frank Brieff, Conductor 





G. ROSSINI Overture to La Gazza Ladra (Orchestra) 

V. BELLINI Care campagne. ..Come per me sereno. . .sovra 
il sen la man mi posa (La Sonnambula, Act 1) 

G. ROSSINI Overture to Semiramide (Orchestra) 


G. ROSSINI Bel raggio lusinghier (Semiramide, Act 1) 


Intermission 
V. BELLINI Overture to Norma (Orchestra) 
V. BELLINI Qui la voce sua soave... Vien, diletto 


(I Puritani, Act 1) 


G. VERDI Prelude Act I of La Traviata (Orchestra) 


G. VERDI E strano...Ah, fors’e lui. . .sempre libera 


(La Traviata, Act 1) 


Soprano JUNE ANDERSON returns to her native New 
England this evening after recent triumphant debuts in 
Bellini’s La Sonnambula at La Scala in Milan and Rossini’s 
Semiramide at Covent Garden in London. Miss Anderson 
—through outstanding performances on the world’s great 
opera stages and a growing number of brilliant record- 
ings—has built a career of international stature. She has 
established herself as an important interpreter of the be/ 
canto* repertoire—with a voice distinguished by splendid 
top notes, great technical ability and masterful control. 


Hilda Riggio was Miss Anderson’s first voice teacher. 
June, who was born in Boston, studied with Mrs. Riggio in 
New Haven for eleven years while her family lived in nearby 
Wallingford. At the age of seventeen the gifted soprano was 
a Metropolitan National Council Auditions finalist, the 
youngest in that competition’s history. By that time she had 
already sung her first Gilda, in a performance of Verdi’s 
Rigoletto produced and conducted by Maestro Francesco 
Riggio for the Connecticut Experimental Theater in New 
Haven! For awhile, Miss Anderson put aside the pursuit of 
aprofessional operatic career to attend Yale University; she 
graduated cum laude with a Bachelor of Arts Degree in 
French Literature. 


Early in her career June Anderson performed with many 
opera companies in the United States. She made her New 
York City Opera debut in 1978 as the Queen of the Night in 
Mozart’s The Magic Flute—a part she eventually sang in the 
award-winning movie ‘‘Amadeus.’’ She went on to appear 
in NYCO productions of Rimsky-Korsakov’s Le Coq 
a’Dor, Rigoletto, Mozart’s Don Giovanni, Offenbach’s 
Les Contes d’Hoffmann (Olympia, Antonia and Giulietta), 
Rossini’s The Barber of Seville, Handel’s Giulio Cesare, 
Verdi’s La Traviata, Donizetti's Lucia di Lammermoor, 
Bellini’s J Puritani, and in the American Premiere of 
Richard Wagner’s Die Feen. 


In 1982, June Anderson won international acclaim with 
her debut at the Teatro dell’Opera of Rome in the title role 
of Semiramide. That debut signalled her arrival in Europe. 
It also marks the beginning of an identification with the 
lesser known works as well as the masterpieces of the be/ 
canto repertoire. 


Miss Anderson regularly appears in the opera houses of 
Geneva, Hamburg, Madrid, Paris, and Venice. She has also 
performed at the festivals of Bilbao, Macerata, Munich, 
Pesaro and Vicenza. In April of 1984 a new production of 
La Sonnambula was mounted for her in Venice, marking 
the first performances of that opera in the Teatro Malibran 
in 150 years. In 1985 Miss Anderson appeared in 
Meyerbeer’s Robert Le Diable at the Paris Opera. 


More recent highlights of June Anderson’s career include 
anew production of Rossini’s Ofe//o in Venice last January, 
with additional performances in Paris. Miss Anderson’s 
debut at La Scala came in a production of La Sonnambula 
also mounted especially for her. This past August she per- 
formed at the Rossini Festival in Pesaro, featured in a con- 
cert which was televised live throughout Italy. Tonight’s 
concert comes between performances at the Chicago Lyric 
Opera of Handel’s Orlando with Marilyn Horne and Lucia 
di Lammermoor with Placido Domingo. 





June Anderson has made recordings for all the major 
labels. La Fille du Regiment with Alfredo Kraus 
(Angel/Emi) was recorded live at the Paris Opera this past 
May. Her most recent recording is Auber’s La Muette de 
Portici for Angel/EMI. (Se Discography below.) 


Future appearances include: Lucia di Lammermoor at 
Covent Garden (January, 1987); J Puritani at the Paris 
Opera (March); Bellini’s 7 Capuleti e i Montecchi at La 
Scala (April); anew production of Bellini’s Beatrice di Tien- 
da at La Fenice (October); a debut at the Vienna Staatsoper 
in Lucia di Lammermoor (October); Verdi’s Luisa Miller at 
the Teatro San Carlo in Naples (Spring, 1988); and 
Rossini’s Armida at the 1988 Festival d’ Aix-en-Provence. 
June Anderson and Marilyn Horne will then open the 1988 
San Francisco Opera season. Miss Anderson’s next ap- 
pearance in the New York area will come in a concert ver- 
sion of Beatrice di Tienda with Eve Queler and the Opera 
Orchestra of New York during the 1988-89 season, 

June Anderson currently resides in London, England. 


—PAULA XANTHOPOULOU 


*Bel Canto means “beautiful singing,”’ and refers to “‘a style of singing in which a 
pure, firm legato line is emphasized, . .and also to be used more generally to indicate 
the Italian operas of the first half of the 19th Century, ¢.g. those of Rossini, Donizetti, 
Bellini, and the early Verdi, which are thought to require that style of performance."" 
(The Dictionary of the Opera, by Charles Osborne). 











DISCOGRAPHY: Rossini’s Mose in Egitto (Philips); Albinoni’s 1 Nascimiento 
dell’Aurora (Erato); Wagner's Die Fen (Orfeo); Rossini's Maomerto II (Philips); 
Ortf's Carmina Burana (Deutsche Grammophon); “Sune Anderson dal vivo in con- 
certo” (Bongiovanni); Bizet’s La Jolie Fille de Perth (Angel/Emi); Adam's Le 
Postillon de Lonjumeau (Angel/EM1); Donizetti's La Fille du Regiment 
(Angel/EM1); Halevy’s La Juive (Philips); Auber's La Muette de Portici 
(Angel/EM)), 








FRANK BRIEFF is currently the conductor of the Water- 
bury Symphony in Waterbury, Connecticut. Maestro Brieff 
is a graduate of the Manhattan School of Music, the Foun- 
tainebleau School (where he was a student of Nadia 
Boulanger) and the Juilliard School. As a violist he played 
with the Guilet String Quartet and the NBC Symphony 
under Arturo Toscanini. Formerly the conductor of the 
New Haven Symphony, Maestro Brieff has guest conducted 
with the CBS Symphony, NBC Symphony, Buffalo Sym- 
phony, and the Naumberg Orchestra. He has recorded for 
Concert Hall, VOX, RCA, Odyssey, and Columbia. During 
the 1972 New Haven Symphony season he engaged a young 
soprano soloist by the name of June Anderson! 


The ORCHESTRA OF NEW ENGLAND, forty-four 
strong this evening, has established itself as one of the finest 
professional orchestras in the country. Based in New 
Haven, the Orchestra is virtually Connecticut's classical 
music ‘tambassador.”’ Orchestra New England was recently 
heard internationally over ‘‘Voice of America,’’ which 
selected the Orchestra’s New York debut performance in 
Symphony Space to represent the activities of the hall’s 1984 
Charles Ives Festival. Plans are in progress for a second 
recording. The Orchestra’s Music Director is James 
Sinclair, with General Manager Christopher Rude and Or- 
chestra Manager David Conrad. 





Notes on the Program 


Overture to La gazza ladra (*‘The Thieving Magpie") by Gioacchino 
Rossini (Born February 29, 1792, in Pesaro, Italy; died November 13, 
1868, in Paris); 


Between 1809 and 1829, when he renounced the theater, Rossini com- 
posed some thirty-six operas. The comic melodrama, La gazza ladra (‘The 
Thieving Magpie’’), first performed on May 31, 1817, at La Scala, in 
Milan, was one of his four new works of that year. The plot was derived 
from a French comedy about a young servant tried and condemned to 
death for the theft of a silver spoon from the household where she was 
employed—here complicated by her father's desertion from the army, her 
secret engagement to the young heir of the household and the trial judge's 
altempts to seduce her. In the end, the spoon is discovered in a magpie’s 
nest and all turns out well, 

Years Jater Rossini told a young composer, ‘I wrote the Overture to La 
gazza ladra on the day of the opera's first performance, watched over by 
four stagehands who had instructions to toss my manuscript out the win- 
dow to the waiting copyist, page by page. If I did not write the music, they 
were to throw me out the window. There is no better inspiration than 
necessity. An anxious copyist and a worried manager tearing out his hair 
are a great help. In my day, in Italy, all managers were bald at thirty.”” 

Productions of the opera are now extremely rare, but the Overture has 
become and remained a concert favorite. Itis scored for piccolo and two 
flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, 
trombone, timpani, percussion and strings. 











Care campagne. ..Come per me sereno.. .Sovra il sen Ia man mi posa, 
from La Sonnambula by Vincenzo Bellini (Born November 3, 1801, in 
Catania, Italy; died September 23, 1835, in Puteaux, France): 


The title character of La Sonnambula is a young girl who, in her sleep, 
walks from her bed to the room of a stranger in a nearby inn. She is 
discovered there by her fiance, with results that complicate their lives. In 
the first act of the opera, before these dramatic events take place, she sings 
the recitative, Care campagne: "Dear friends and companions, loving 
mother, these are tears of joy."’ The cavatina, Come per me sereno, 
follows: "How brightly the day is reborn for me! How sweetly the earth 
comes into bloom. Love paints it with my delight." Then comes the 
cabaletta, Sovra il sen la man mi posa: “The hand on my bosom feels my 
heart leap, dear friends, beloved mother!" 












Overture to Semiramide by Gioacchino Rossini: 


Semiramide, which Rossini billed as a tragic melodrama, was the last and 
one of the most successful operas that he wrote for production in Italy, It 


was also, he said, the only one he ever created at leisure. “My contract gave 
me forty days,"” he recalled later, “but I did not take forty days to write it.” 
The opera is based on a play by Voltaire and was first performed on 
February 3, 1823, at the Teatro la Fenice in Venice. 

The story of the Babylonian Queen Semiramis, who reigned in about the 
ninth century B.C., has inspired more than thirty operas. Asit is told in this 
one, Semiramide, with the help of her lover, Prince Assur, has slain the 
King and now rules the land. When she meets the warrior chieftain Arsace, 
she falls in love with him, unaware of the fact that he is her son. At the 
height of a victory celebration, the tomb of the dead King opens, his ghost 
emerges and declares that Arsace shall be the new ruler. Assur springs at 
Arsace with a drawn dagger, but the Queen throws herself in his path and is 
slain, Arsace, in turn kills Assur, and the King’s prophecy is thus fulfilled. 

The Overture to Semiramide is a dramatic symphonic composition based 
on themes from the opera. It is scored for piccolo and two flutes, two 
oboes, two clarinets, two bassoons, four horns, two trumpets, three trom- 
bones, timpani, percussion and strings. 






Bel raggio lusinghier from Semiramide by Rossini: 


As Semiramide waits for Arsace’s victorious return from battle, she 
sings this aria (in which she is joined, in the opera, by a chorus of her atten- 
dants): 

“Beautiful, alluring ray of joy and hope, shining for meat last! Arsace is 
returning and I will see him. My spirit, until now, was moaning, trembling, 
languishing. Ah, to breathe! All grief has vanished from my heart; the tei 
ror disappeared from my soul. Arsace brings peace back to my heart, aloy- 
ing heart, smiling with sweet thoughts. After pain, how much dearer a 
beautiful moment of joy and love is!’” 





Overture to Norma by Bellini: 


During his short life of less than thirty-four years, Vincenzo Bellini wrote 
avery large number of short works and ten beautiful operas in the brilli- 
antly melodic bel canto (‘beautiful singing’) style, at least half of which 
are still seen on stage today, at least occasionally. Norma, with a libretto by 
Felice Romani, was performed for the first time on December 26, 1831, at 
La la, in Milan. The gloriously Italianate melody, unsung, does not 
quite reveal the tragedy of the plot. The title character is a Druid priestess 
once loved by a Roman conqueror who now seduces a virgin of Norma’ 
temple, The fearsome political and emotional complications of this 
triangle end in death, The instruments of the orchestra are two flutes and 
piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets, 
three trombones and tuba, timpani, percussion, harp and strings, 












The Riggio Scholarship Fund 
for Young Singers 


This cash award is made annually in conjunction with the Connecticut branch of the Metropolitan Opera National Council 
Auditions. The judges—usually voice teachers, singers or critics from New York—choose one of the young singers in that con 
test who is not yet ready to win first place, but worthy of financial support for continued development. Past winners are 


1980—Vera Czerny, lyric soprano, has recently appeared with the Yale Philharmonia and the New Haven Civic Orchestra 


1981—Rena Caulfield, soprano, is a graduate of the Hartt School of Music. 


1982—Nathaniel Watson, baritone, is a graduate of the Yale School of Music. He sang regularly with the Waverly concert and 
now sings with various opera companies. 


1983—Barbara Kilduff, coloratura soprano, is a graduate of the Yale School of Music and the prestigious San Francisco 
Opera Merola Apprentice Program, In 1986 she was a Metropolitan Opera Nationa! Council Audi- 
tions Finalist and went on to win the Silver Medal in the Singing Division of the Tchaikovsky Music 
Competition in Moscow and First Prize in the Munich Opera Competition. In July, Barbara was 
chosen by Opera News as one of fourteen young American singers to ‘“‘Keep Your Eye On."” 


1984—Edward White, bass, is a graduate of the Hartt School of Music. He lives in Princeton, New Jersey, and sings with 


various opera companies. 


1985—David Pittsinger, bass, graduated from the Yale school of Music in 1986 and joined the San Francisco Opera Merola 


Apprentice Program. 


1986—Carli Gilberson, soprano, studies at the Hartt School of Music and is an apprentice with the Connecticut Opera 


Association in Hartford. 





Program Notes (continued) 


Qui Ia voce sua soaye...Vien, diletto, Mad Scene from /Puritani by 
Bellini: 


Romanticized British history and literature formed an important part of 
the early nineteenth-century Italian bel canto opera repertoire. Bellini’s last 
opera, J Puritani, first performed on January 24, 1835, at the Theatre- 
Italien in Paris, tells a tale centered on the struggle between the Round- 
heads, or Puritans, and the Cavaliers during their mid-seventeenth-century 
Civil Wars, Elvira, a Puritan maiden has been granted exceptional permis- 
sion to marry a Cavalier lord, but when he rescues her mother from im- 
prisonment, she thinks he has run off with another woman and goes mad 

Qui la voce sua soave mi chiamava, she sings, at the castle wall, “His 
sweet voice called me here, when he cruelly fled. Ah, we will never be joined 
together in bliss, Oh, give me hope or let me die." Vien, diletto, she con- 
tinues, in the cabaletta, ‘Come, delight! The moon isin the sky, Allisstill 
Come, rest at my breast until dawn! Come, Arturo, to your Elvira! She is 
weeping and sighing for you, Come for love! Fear not! I will make you hap- 
py. Come back, Arturo, to your first lovel’” 














Prelude to Act I of La Traviata by Giuseppe Verdi (Born October 10, 1813, 
in Le Roncole; died January 27, 1901, in Milan): 


When La Traviata had its premiere, in Venice on March 6, 1853, it failed 
because of poor casting; but a year later, with better singers, it became the 
hit it has remained to this day. The Prelude to Act l of La Traviata sets the 
Stage for the drama that is to follow, using the two themes of the opera's 














central character, Violeta. The introductory melody is later associat 
With her illness, and that of the principal section is her impassioned cry 
Alfredo to keep on loving her although she is about to go out of his life 


Estrano. ..Ah, fors’e Ini, ..Sempre libera, from La Traviuta by Verdi 





At the end of Act One, it is dawn, The last guests have just left after a 
merry party, and Violetta muses on Alfredo's declaration of love: 





“Ah, pethaps it is he whom my soul, in its solitary stress, often enjoyed 
painting in secret colors. Shyly vigilant at the door of my sickroom, he 
kindled a new fever that awakened me to love, to that love that is the pulse 
of the entire universe, mysterious, elevated, the affliction and the delight of 
my heart, A pure and timid desire showed me, asa young girl, that this 
sweetest of men would be the lord of my future, When I saw in the heavens 
the beaming of his beauty, my whole being fed on this illusion. 1 felt that 
love is the pulse of the entire universe, mysterious, elevated, the affliction 
and the delight of my he 

“Madness! This is useless raving. A poor woman, alone, abandoned in 
this populous desert that they call Paris! What more can I hope for now? 
What should { do? Enjoy myself! Then perish in a whirlpool of pleasure 

“Forever free, 1 must flit from pleasure to pleasure. I want my life to 
glide down the paths of pleasure, Whether the day is dawning or dying, it 
always finds me at my pleasures, my thoughts always in flight toward new 
delights.”” 




















—LEONARD BURKAT 
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Amagnificent full-color lustrated book and Fe laying record | 


Copyright © 1965, Walt Disney Productions, Printed in the U. S.A, j 





Walt Disneys 


STORY AND SONGS FROM 


DUMBO _ 


Told by Timothy Mouse 


ST 3904 





THE STORY 
THE MUSIC-THE SONGS 


—Plus— 
An 11-page book of full-color 
illustrations as shown here. 
————_—_—_—_8 

SONGS: 


CASEY JR. 
(Churchill-Washington) 
BABY MINE 
(Churchill-Washington) 


PINK ELEPHANTS ON PARADE 
(Wallace-Washington) 


WHEN | SEE AN ELEPHANT FLY 
(Wallace-Washington) 


Copyright © 1965 Walt Disney Productions Printed in the U.S.A. 
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—EXERCISING TOGETHER. 












Follow this program 
and feel beautiful 
about yourself 
and your partner 
IN a Way never 
before experienced. 
Makes exercising 
pleasurable... 
increases your 
mutual awareness 
physically and emotionally. 
Includes 10 page booklet, 
59 photos, 

plus 

carefully selected 

hit music 

to enhance your 


| shared! experience. y 








| YOU HAVEN’T DONE IT UNTIL YOU'VE DONE IT TOGETHER 








EXERCISING TOGETHER 


{> xercising Together is a unique and stimulating 
im WAY Of sharing physical fitness with a special 
person. Adynamic combination of exercise and body 
awareness, Exercising Together creates a mood, a 
feeling, an experience which establishes a new dimen- 
sion in our relationships with one another. It is a new 
direction that goes beyond previously conceived 
ways for men and women to pleasurably experience 
another human being. 

Exercising Together is a new 
concept which successfully inte- 
grates fitness, sensuality and popu- 
lar music. The program is physio- 
logically sound and remains in the 
tradition of warm up, intense ac- 
tivity and cool down. The concen- 
tration is on interaction between 
partners while developing flexi- 
bility, tone, strengthening muscles, 
cardio-vascular improvement, in- 
creased endurance and reduc- 
tion of stress. 

Exercising Together is especially 
appropriate for today’s couple. 
Men and women are becoming 
fitness Conscious and exercising 
more, and each recognizes the value of developing 
greater sensitivity and awareness in their intimate 
relationships. Now, with Exercising Together, one can 
experience the ultimate blending of physical and 
emotional qualities which characterize the highest 
levels of human contact. 

You will begin the program with a sequence called 
Awareness. This is a time to become aware of your 
breathing rhythms and body energies. Next, in Transi- 
tion, you will increase awareness of your partner and 
initiate stretching movements together. Following 
Transition, you will do Rhythmic Movements with your 
partner. During this time there is continued stretching 
as you become familiar with your partner's body 
rhythms. After Rhythmic Movements, comes a Cen- 
tering sequence, which includes exercises for toning 
and strengthening of stomach, hip and thigh muscles. 

From Centering, you do Aerobic Exercise. These 
exercises will elevate your exercise heart rate, in- 
crease your oxygen intake and improve your blood 
flow to muscles and tissues. Following Aerobics, is a 
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sequence of rhythmic exercises called “The Pulse”. The 
Pulse is less intense than Aerobics and will develop 
hip and back flexibility and strengthen the muscles in 
the back, hips and thighs. 

At this point you will begin cooling down with a 
sequence called Synthesis. This is a stretching process 
in which your partner will help you elongate and relax 
muscles in the lower back and hips. The final se- 
quence is called Sensations. This is 
a massage in which you and your 
partner will sensitize and relax the 
skin and muscles on the head, 
face, shoulders and arms. 

The step by step process of Exer- 
'| cising Together will stimulate your 
| senses and create an experience 
which you and your partner can 
share. 


SIDE 1 


1. AWARENESS (‘Chariots of Fire”) 
Breathing rhythm and focus on mind/body unity 


2. TRANSITION (‘For Your Eyes Only”) 
Partner awareness and stretching 
3. RHYTHMIC MOVEMENT (‘That Girl”) 


Continued stretching, body rhythms and pulsing to music 


4. CENTERING (‘Slow Hand”) 
Stomach, hip and thigh exercise 


SIDE 2 
. RHYTHMIC AEROBICS (“Should | Do It”) 


Exercises to increase cardio-vascular capacity and body energy 
. THE PULSE (‘‘Get Down On It”) 
Active dance sequence to increase sensuality 


3. SYNTHESIS (‘Just The Two Of Us”) 


ine) 


Partner stretching and cool down 
4, SENSATIONS (‘Endless Love”) 
Partner awareness, massage and relaxation 
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Good ’n Country 





| WANT TO DEDICATE “TWENTIETH CENTURY DRIFTER,” TO ALL THE 
PEOPLE CONNECTED WITH RACING, AS | WROTE IT ESPECIALLY FOR 
THEM. THE OTHER SONGS | WANT TO DO FOR ALL THE PEOPLE THAT 


95830 


THOUGHT WERE “GOOD ’N COUNTRY.” 





LIKE COUNTRY AND WESTERN MUSIC. | HOPE THAT THE WAY | HAVE 
RECORDED THEM, ESPECIALLY THE INSTRUMENTATION, WILL BE 
ACCEPTED BY ALL OF YOU. | PICKED OUT ELEVEN SONGS THAT | 


SINCERELY, 








SIDE ONE 
TWENTIETH CENTURY DRIFTER 


(Marty Robbins) 

Mariposa Music, Inc. 2:59 BMI 

VM WANTING TO 

(Ronny Robbins-Karen Russell) 

Mariposa Music, Inc. 2:48 BMI 

| HEARD THE BLUEBIRDS SING 


(Hod Pharis) 
Peer International Corp. 2:52 BMI 


THE WAY I’M NEEDING YOU 

(Hank Cochran-Jane Kinsey) 

Tree Publishing Co., Inc. 3:23 BMI 

| COULDN'T BELIEVE IT WAS TRUE 

(Wallace Fowler-Eddy Arnold) 

Vogue Music Inc, 2:32 BMI 

YOU’RE AN ANGEL DISGUISED AS A GIRL 


(Jimmy Sweeney) 
Mariposa Music, Inc. 2:20 BMI 


Ww) 


o 


> 


a 


a 


>MCA RECORDS. wc pocords, Inc, 100 Universal Plaza, Universal City, California—U.S.A, ©1974 MCA Rocords, Inc.—Printed in U.S.A. 
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. GEORGIA BLOOD 


(Marty Robbins) 
Mariposa Music, Inc. 5:04 BM! 


DON’T YOU THINK 
(Marty Robbins) 
Mariposa Music, Inc. 2:53 BM! 


MOTHER KNOWS BEST 
(Marty Robbins) 
Mariposa Music, Inc. 2:01 BMI 


DARLING COME HOME 


(Donnie Winters-Dennis Winters) 
Mariposa Music, Inc. 2:40 BMI 


LOVE NEEDS 

(Bill D. Johnson) 

Mariposa Music, Inc, 2:54 BMI 
PRODUCED BY MARTY ROBBINS 
(P)1973, (P)1974 MCA Rocords, Inc 

Cover Photo: Bob Hinklo 
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This record will enable you to: 


SAVE MONEY ¢ INCREASE YOUR COOKING SKILLS AND KNOW-HOW e MAKE MEAT 
GO FURTHER ¢ GAIN SOME DARN GOOD FOOD ADVICE e BECOME A BETTER COOK 


AW 1 


This record may be the most important thing that ever happened to your stomach—and your pocketbook—for years! 


Listen and learn: How to save money in the supermarket and in the kitchen. The Secrst: proper handling of meat—your 
most expensive food item. 


With this tecord you can ‘learn all about cuts of meat, cooking temperatures Eire stretching the meat budget dollar. 
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Do you like to cook? So do I. Now don’t get me wrong. | 
don’t really have that much time to wear the apron and 


prowl the kitchen. But, I do have one claim to fame 


| am a “Food Appreciater.”’ This fact has led me in different 
interesting directions. | was lucky enough to find a wife who 
was already a great cook when I met her. (I checked her out 


on that you may be sure). 


I've been a broadcaster in the Chicago market for twenty-six 
years. Fifteen of those years were happily spent with the 
CBS station, WBBM. For five years on WBBM, my wife and 


I did a show called ‘Mal & Jo on the go”’, in which we covered 





the most fascinating restaurants in the midwest. Our wander 
ings also have led us to Quebec City and through Canada, 
from New York to San Francisco, as far as Hong Kong, Tokyo i in the Far East and to London, Dublin and 


Paris in Europe 
If its good food and a good chef we like to find them. 


We also joined a Gourmet Group called “La Societe Pour la Couisine Internationale” 


and | am a member of the Northern 
Illinois Wine and Food Society. 


In 1969, my wife and I decided to buy our own radio station and devote time to doing things we want to do. That’s how 


WIVS in Crystal Lake (a suburb of Chica go) was born. So when two friends suggested that we talk a bit about food, how 


to do a steak to perfection, and related matters, I rolled up my sleeves, took cook book in hand, and here we go. I can only 


hope this album will help you to have as much fun as I do. GanmfoneMaliBellaire 


“THE ART of BUYING, COOKING & STORING MEAT 
Produced by JOSEPH RUSSO for KITCHEN ‘CLASSICS INC. 


Sound Engineer Mike Eisenmenger—SOUND STUDIOS, INC. 
Editing Engineer — STU BLACK — Script by Jo Harris 


Mitenar Classics, Inc. 
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COALITION 


trumpet and flugelhorn 
saxophones and flute 
electric bass and tuba 
electric piano and acoustic piano 
drums and percussion 

drums, marimba and percussion 


Don Goodness 
Dennis ““Monk’’ Rowe 
Patrick Carmody 
Stan Gosek 

Tom McGrath 
Bill Nicholson 


Produced by: Jack Schluep 
Coalition’s sound technician 
and general busy man 


Agents and Managers 
James Krul and David Zimmermann 
263 West Seventh Street 
Oswego, N.Y. 13126 


Oaillon 






















Introducing Coalition; a six-piece contemporary jazz ensemble. Coalition was founded in August, 1974 
After one and one-half months of rehearsal, they engaged their first performance at the Oswego College 
Tavern, in Hewitt Union, S.U.N.Y., Oswego. For many it was a new experience in music; suddenly rock and 
folk wasn't everything. The show was a tremendous success, and repeat performances were demanded. Over 
the next few months Coalition’s original repertoire continued to expand and develop. Through 
experimentation and continuous refinement, a unique and personal musical direction evolved. This first 
year of growth culminated in totally original Spring and Summer performances, ultimately resulting in the 
making of this album. 


SIDE ONE SIDE TWO 


TILL YOUR BRAINS FALL OUT - by Stan Gosek MARTIAL - by Dennis Rowe 


Don - trumpet / Monk - soprano sax Don - trumpet / Monk - piccolo & tenor sax 
Stan - electric piano / Pat - electric bass Stan - electric piano / Pat - tuba & electric bass 
Tom - percussion / Nick - drum set Tom - percussion / Nick - percussion 


ELEGY - by Dennis Rowe ODYSSEY GREEN - by Bill Nicholson 


Monk - alto sax & alto flute / Don - flugelhorn Don - trumpet / Monk - flute, piccolo, alto sax, 
Stan - acoustic piano / Pat - tuba bass clarinet, soprano sax 
Tom - percussion & flute / Nick - marimba Stan - electric piano / Pat - electric bass 
Tom - drum set, percussion / Nick - drum set, percussion 





Special thanx to: Oswego College Tavern, 
Hewitt Union, Bud Heaps, Vicki, Pam, Beth, 
the audiences at Oswego State University, the 
people in our lives, and anyone we forgot. 


Engineering: Lester Tyler 
Cover, Label and logo designs by 
Laura Furletti 


Recorded at 
Pyramid Sound, Ithaca 
August 14 and 15, 1975 
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LADIES AND GENTLEMEN. . .WE PRESENT THE 


CHRISTOPHER DAVID 
COMPANY ..... IN ACTION 


Chris David was the first student to major in Percussion at the University of Rhode Island. He later served as 
choral director at that same university. His initial years as a professional performer were spent touring with various rock 
groups. Chris made several swings through the country as drummer for the Larry Elgart orchestra. He left Elgart for 
Broadway, appearing in the hit musical “HAIR”. It was there that the seed for the CHRISTOPHER DAVID COMPANY took 
root. . .and it came to pass that in the spring of ‘72. . .THE CHRISTOPHER DAVID COMPANY was born. During the past two 
years, the CHRISTOPHER DAVID COMPANY has developed into one of the most exciting groups in the country. In this brief 
period they have appeared or are scheduled to appear.in major rooms across America — included among these are: 


Alabama Mobile—Holiday Inn Nevada Las Vegas—Stardust 
Colorado Denver—Regency Inn New Jersey Playboy Club—The Gorge 
I linois Chicago—The Breakers New York - Albany—Camelot & Ramada Inn 
Indianna Vincennes—Executive Inn Canandaigua—Big Apple 
Terra Haute—Mr. Boo Syracuse—Three Rivers Inn 
Portage—Holiday Inn New York City—Penthouse Playboy Club 
lowa Boone Imperial Inn Long Island—Music Lounge—Picture Lounge—Eldorado 
Kentucky Louisville—Patio Lounge Ohio Cleveland—Masiello’s and Blue Grass Perrysburg—Holiday Inn 
Louisianna New Orleans—Marriot Hotel Pennsylvania Sheraton—Pocono and Valley Forge 
Massachusetts Somerville—Holiday Inn Puerto Rico El San Juan Hotel 
Michigan Detroit—London Bridge Tennessee Memphis—Rivermont 
Minnesota Minneapolis—Hopkins House Virginia Richmond—New Jesters Club 
Nebraska Omaha—The Twenties Washington, D.C.— Hogates 


THE PUBLIC IS APPLAUDING — THE CRITICS ARE RAVING 
THE PLAINDEALER—Cleveland Ohio 
Tom Davis, Jr. . .““David’s big Company excels with sounds of full harmony.” 


THE TIMES RECORD-—Schenectady, Albany New York 
Bruce Husten. .‘‘Where else can you find a group of entertainers, all under 30 — whose act relies not-on gimmickry, but on 
a very studied combination of professional, technical musicianship and tight charismatic showmanship? The 
Christopher David Company is worthy of whatever sublime superlatives can be concocted. This has got to 
be one of the top show groups in the entire country.” 


a] THE DAILY NEWS—New York, New York 
Jerry Lisker ‘Absolutely destined for stardom — their sound and sight are sensational”. 


THE ROCKY MOUNTAIN NEWS—Denver Colorado 
Pat Hanna. . .“Their sound ts faultless — and it’s worth the trip just to see Chris and Jim 
Leonard do their drum duet on “Sing-Sing-Sing”’ This is spectacular drumming perfectly 
synchromized”. 


Sit back and imagine the exciting choreography, the 14 
dazzling costume changes and the sheer happy 
energy being generated on stage 


PERSONNEL 33 1/3 Stereo LP 


Louis Cordero Guitar 


Bonnie David lambourine-Bells-Vocal Side 1 Side I 


Gary D’Lorenz Trumpet-Vocal-Flugel Horn 

Francisco Gavila Bass Sing Medley Show Me 

Bruce Jenney Trombone-Vocal Didn't We 

sruce Kapler Sax, Flute-Clarinet-Vocal ‘Til its Time Love The One You're With 
Jim Leonard Drums Sweet Caroline 

Brian Moran Organ-Piano-Vocal Hair Medley Sing, Sing, Sing 


and 


CHRIS DAVID 


Recorded in 1974 at 

Ultra-Sonic studios, New York 
Sound Engineer — John Bradley 

Produced by Chris David 
Executive Producer — Stan Klein 

Exclusive Representation 
ASSOCIATED BOOKING CORP. 

New York—Chicago—Miami—Las Vegas 
OMNI TALENT MANAGEMENT 
110 E, S9th St., New York City 
(212) 751-9707 
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You Can’t Have Everything ! 


In today’s world of super stars it’s tough to find the rare combination of talent and down to earth people. FORD & ANGEL 
exemplify these qualities in the true sense. Their success is embodied in the fact that they play FOR the people... .not TO the 
people. 

Unfortunately, the name of the album is wrong. It should be, ‘‘You CAN have everything.”’ Or, as Andy sings, ‘‘This One’s For 
You.” 


Individually you are hearing some of the finest talent around. Andy (Angelucci) Angel, is a multi-musical phenomonen. He has 
the capability of getting at your inner feelings with his beautiful ballads, both with his horns and his voice. You feel happy when he 
plays happy and, sad when he plays sad . . . He’s been acclaimed a master on trumpet and flugal horn. You’ll hear why, and agree. 


The musical fraternity boasts few ‘“‘high note freaks.’’ Ford & Angel have one in Frankie Ford. The notes you think are impossible 
to play are all of a sudden reality. Frankie reaches for the moon and scores a direct hit. When you combine Frankie’s infinite 
brass highness with Andy’s melodic tones, there is a meld that’s almost euphoric. 


Frankie’s voice, compared with Andy’s lush crooner style, gives the effect of someone bubbling with enthusiasm. This special 
enthusiasm adds the missing harmony that makes the vocals complete. 

There you have it . . . FIVE exceptionally talented musicians that create the illusion of a big band. This album has one other 
ingredient you should know about. Frankie and Andy chose all the tunes because you wanted them. You'll like what you hear, 
and you'll thirst for more. The whole album is solid entertainment; but, more importantly, it comes from the heart .. . the hearts 
of five beautiful guys, who love to provide entertainment. 


In this case, I CAN have everything! 


SIDE ONE 


You Can't Have Everything/1:33 


Mack Gordon/Harry Revel 


Miller Music Corp. c/o Robbins Music 


ASCAP 
What | Did For Love/4:28 


Marvin Hamlish 
Red Bullet Music 
ASCAP 


This One's for You/5:05 
Barry Manilow/M. Panzer 
Kamakazi 


BMI 


Rocky/4:21 “Gonna Fly Now” 


Bill Conti 
United Artists Music Co, Inc. 
ASCAP 


To Live With You/4:45 
C. Aznavour 
BMI 


(iontagne 


Mark Greenwald 


CREDITS 


Flugal/Trumpet-—ANDY ANGEL 
Trumpet—-FRANKIE FORD 
Sax/Flute-FRANKO RUSSO 
Rhythm—DON ARSHAN PARKS 
Keyboards—STE VE HAYES 


Our sincere thanks to DAVE KALMBACH who engineered the album. 
Dave was able to capture the “sound” because of his astute knowledge 
of electronics and his feeling of how Andy and Frankie wanted it to be, 


° , 


SIDE TWO 


Chameleon/4:13 
Herbie Hancock 


| Write the Songs/5:07 

Bruce Johnston 

Artists Music Inc. c/o Sunbury Music 
ASCAP 

Maybe This Time/3:57 
John Kander 

Times Square Publishing 
BMI 


Chicago/My Kind Of Town/2:30 
ASCAP 


Feelings /4:40 

Morris Albert 

Fermata International Melodies, Inc 
ASCAP 


CS8202 
C) (P) 1977 Ford & Angel 


(The hard bass by The Wersi Bass Synthesizer 
courtesy of the Wersi Electric Co., Lancaster, Pa.) 
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Estella Conwill Alexander is a black woman poet and singer of songs. Although 
she has lived for short periods in Washington, D.C., Missouri and Iowa, Louisville, 
Kentucky is her birth place. She lives there presently with her twelve year old 
daughter, Patrice Simmone Sales and husband Don Alexander. Patrice is also 
featured on the album. 


Estella Alexander has shared her literary talent as professor, poet and lecturer and 
in two published works, Darkness Knows and Metamorphosis. Now, in her first 
album the words are spoken and sung (a new dimension), to the strum of the 
guitar and beat of the drums. She releases the sublime folk energy that is rooted 
in the Spirit - - an energy that moves us through poetic verse into the uni-verse of 
our shared being. 


Now Enjoy — the rhythmic humor of “Ghetto Fly” and “Noah’s Ark” 
— the memoirs of love revealed in “To Joe” and “Rippling” 
— the emotional painful flashbacks with promises in “Black Warrior” and ‘Georgia 
Moon Moans” and... 
— the prophetic visions throughout. 


“MOTION” from the pen and soul of Ms. Estella Conwill Alexander. 


Side One 

PIAGESVANDISBA GES ticuet castenegene nee ctcrepensnceercwency chee cerita sisinsyesticeny sate 1:10 
IMOiIDTO Nit eccpigesceturce cic coeay regs isos nina sv auscia piel se MicpameLeiers ceietute, erortoecel 250 
(COX O) i yb udier dD or ene ON CEOTEnO ee A MCmCRORORONe: ERener Cicer Gacharcrbaqad oars mec aa a 42 
(SIMRO aos dood oad Goda aoe Of 0.0 Fb th com ood om Semone 43 
GIG) S (GTP eh ae eto Ac ae eo tea repent hark, oc eet CL 
BEACKEWARRIQO Re rep ara cu se cyictiema sec auenene ne notistes suscist mursusten aire feel tea trees eur saad 55) 
ECHOES OBHORER acre ices he ice ete eae on aaa a ei gece ese: 32 
JOVAINDY. ANE (CNUUMD) soo neobapo bono oododoon OOn DOOYOO OO AB 39 
VASIPPAGESLOIMYeAU lO BIOGRAPREVas aan ueaasa tenant a en achieicmruea ns 1:07 
RIPREING Saar eae ene hen kek ahem sa ence eed a eee beast art 5:00 


Side Two 


NGAERSEARK te ervraspe ici wen uncon Pete E Unrate T me cine er een 2 (oi7! 
MUA OA IMEANOMY 5 obo boone bdo G0 0d G0 00 b00 0-O UO OOOO 6-0 0-0 1:41 
PARTE HASE (Sons) Mannan ter neae enc tel hele nip Mende eaten Ment iva crt e se 2:22 
GCOSMIGIGCONOGRIAPHY 2p rater aenonero ec nents ce eae nee TO 
UM NH HMO DY os cepa ooo Ome O oD Oo.a ad dco Coo bo on dial 1:30 
MIDNIGHT EYES (song)) 200-2 eee et eee em ee es 1:45 
ROOTLBESSIELOWERS Sra aorta cn uciaaticn nM en imac aciredcn keer ete ctr 
GEORGIA MOON MOANS (Some) ieee ieee eret slo e meatal «1-0 a) a) lo) aells ) ee ters 4:19 


ALL LYRICS and MELODIES by Estella C, Alexander 
Accompanied by Wind Chimes - Patrice S, Sales 
Guitar - Earnest Traynor 
Drums, Cuica & Congo - Flexitone- Terrence A, Clayborn 


1983 GRACE RECORDS, P, O, Hox 2038, Louisville, Ky. 40201 (502) 583-0827 





Cstella Conuwtll Mecande: 








For my nephew -- 
Giles Burgess Harrison-Conwill 
For my god-children — Engineered and Mastered by 
Deanna London Falk Recording Studio 


Domini Williams 
Kimberly Nicole White 


Producer: Wilma Clayborn 
Photography: Courtesy of Bud Dorsey 
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WILLIAMS-WALLACE PUBLISHERS 


2 Silver Avenue, Toronto, Ontario, Canada M6R3A2_ (416) 532-4222 


Williams-Wallace Publishers was established in 1979, 
in Toronto, Canada, and became the first publishing house 


to be headed by a visible miniorty immigrant. 


To date we have published over forty titles; works 
of fiction, literary works, and books of social concern. 
Our writers are mainly from the Caribbean, South America 
and of course Canada. 

Three of works of fiction have been optioned for 
movies and a T.V. documentary; we have sold rights in Europe, 
the United Kingdom and the Commonwealth, U. S. A. and the 
the English speaking Caribbean. Many of writers have received 
writer's grants, their works are being published in Penguin's 
Anthology of Caribbean Writers ( a first for Canada) they are 
being invited to read and do workshops at literary gatherings 
in Canada and Claire Harris, Fables from the Women's Quaters 
have been nominated for the Commonwealth Poetry Prize- a first 


for the company. 


Williams-Wallace Publishers is a member of the Association 
of Canadian Publishers, The Canadian Booksellers Association, 
The Canadian Book Information Centre and the Canadian Publishers 


Group. 





























































































































Side 1: Band |. Foreign Languages, 2. Tamil, 3. Hindi, 4. English, 5. Spanish, 6, German, 
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COMIN’ FROM THE MOUNTAINS 








y GUANTANAMERA 
| CL ha 
/ | 0 59TH ST. BRIDGE SONG (FEELIN’ GROOVY) 
yi HE WAS MY BROTHER a 
al 
2, we WOKE UP THIS MORNIN’ (- o 
Qe A POEM fe Yr 
\V— 
| ‘THE CROSSROADS COFFEE HOUSE — — — ABSOLUTE UNDI- 


| VIDED ATTENTION — — — all eyes center stage... . 
} The small room was an example of people-to-people people. 


They swayed... they bounced .. . they clapped . . . and more than 


anything else they enjoyed. - 
As I squeezed into the room THE HEMLOCK SINGERS were im- 
bibing a ‘Bottle of Wine.” The intoxication was infectious. 


A folk group I expected. A group of young men I expected. But what 
| found was a group of ten singing seminarians which had captured the 
audience. ‘They were “At home”’ off as well as on the stage. Between shows 
as they mixed with the crowd their individuality hecame apparent. 

These were and are THE HEMLOCK SINGERS pictured on the front 
of this album. Left to right: Duane Dargis, Jim Burnett, Steve Bevans, Art 
Roche, Chris Brown, Bob Neal (with the bass), Pete Brady, Paul Brouilette, 
Mike Kozuszek and (sitting) Ken Anich. 

Why HEMLOCK? The group at first consisting of eight novices, was 
founded in 1964 at Divine Word Seminary, Conesus, New York, On the 
seminary campus was Lake Hemlock, hence... . When they arrived at 
Divine Word College at Ipworth, Iowa, they re- formed and the group ex- 


panded to the present ten men. 

“What do you think of a group of Seminarians forming a folk group?”. 
1 was asked. ‘To me it is natural. Here are ten men who have pledged their 
lives to God; men who will spend many years as missionaries in Africa, 


Indonesia, Japan, practically anywhere in the world. Music has been a part 


RR 


DIVINE i COLLEGE, EPWORTH, IOWA 


at 
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of religion for ages—Folk songs are a basic part of the history of man. 
Here is a way to express their total involvement in the God-man-God relation- 
ship . . . the brotherhood of men and the Fatherhood of God epitomized in 
“He Was My Brother.” 

Singing is one of the basic forms of expression. THE HEMLOCK 
SINGERS express themselves beautifully. Not saints, but expert songsters 

. So be relaxed, entertained, and involved with — — — 

THE HEMLOCK SINGERS 

rf a7 lo /) Y 
Special thanks to Bob TLQNY _ Cre aye 
Gribben, Marty Jacobs (7 ) Fae 
and Bob Rowell of 
K DT H_ radio in 
Dubuque for all their 


help and advice. Va} 
PercussiOnin sn). ie 
Carl Ballas, Divine 
Word College RS 


Photography ...... 
Greg Stapels, Divine 


Word College 
Words to “A Poem’, V"V | 
e. e, cummings; music, ( | 


R. Neal, svd, copyright 
pending. 
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Me llamo Manolo Galvan y naci-en Alicante hace 29 afios 
Estudié en un Colegio de Jesuitas, pero-aquello no me gustaba. 
A los 14 afios, me lanzéa la voragine del mundo de:la cancién. 
Y las pasé bastante mal, como casi todos. -Fui.de\ grupo Ci) Meee 
grupo, de ciudad en ciudad, de\casa en ‘casa; hasta) terminar 
afincandome en una ciudad. donde el ambiente musical, se 
respira: Malaga. Malaga es\musica en sus’calles, en ‘Sus gentes, 
en su’ forma de'ser, y vivir. Yalli'me quedeé. 
Formé un grupo que:se llamo “Los Gritas” y-con: elles estuve. 
mucho tiempo. tocando como orquesta en salas.y:clubs. Hasta 
que nos flegé una oportunidad. Habia.una cancién que nadie 
queria defender en el Festival'de Benidorm. Su autor era un 
joven tan desconocido.como:nosatros: Julio Iglesias. -La 
canci6én.nos gusté-y decidimos cantarla en. el Festival. Resultado: 
Ganamos el Festival y,nos colocamos—el numero:uno— en todas 
las listas'de ventas del pais. 
Eramos muy jovenes y con ganas de. triunfar. Grabamos discos 
hasta Ja saturacién: uno por.mes. Actuamos en toda ‘Espana: 
Y ef resultado no fué bueno. A los dos anos estébamos “ pquemmedas 
“‘Quemados* y: cansados. 
Yo entonces me fui al servicio\ militar. Y aquelio aed ‘al/grupo 
sin cantante. Buscamos un sustituto; pero no ‘pudimos: encontrarlo.. 
La gente identificaba al grupo pormi-voz. Yo tengo\una voz que 
no es precisamente la. de Caruso: Pero es una voz “personal é 
intransferible. Y esa es mi mejor arma. a 
Al cumplir con mi. servicio Mmilitar;‘ya de regreso,, Los, Gritos 4 
estaban acabados. Habiamos hecho demasiado en'muy/poco tiempo. 
Asi es que decid dar un cambio total. y forme otro grupo; pera. i 
con la misma gente que se Hamo* La} Zarzamora. Y entro en 
contacto con uha persona que seria muy importante en mi carrera: 
Juan Pardo, Con una cancién suya volvimos a ecupar el numero 
uno en las listas. Era Si una. paloma*> 
El grupo era bueno y funcionaba, ‘pero cada dia ‘aumentaba la 
incomprension y los jaleos entre los componentes. Yo. queria, 
sobre todo, evglucionar. ¥ ellos. estaban estancados'y sin ilusion. 
Cambié de grupo. Y con unos chicos jévenes y con ganas de hacer 
cosas, volvimos a dar guerra. 
Juan Pardo me animé a la idea. Y se convirtid en mi productor. 
Y desde entonces Lay artisticamente satisfecho y contento con 
lo que hago. 
De pronto nos llegan patician de‘América. “Vagabundo’ “se ha 
co/ocado, en el ndmero uno en ventas en Argentina. 
“Hor que te quiero tanto” se vende en New York, entre jos 
habitantes de habla hispana, con cifras increibles. 
por fin, otro disco (Deja: .de Ilorar“, se coloca en los primeros 
puestos en cinco paises de Sudameérica. Con todas estas composiciones 
citadas que empiezan a lograr éxito, publico un LP Claas 
genericamente “Manolo Galvan”. 
Y hasta aqu/ el Gitimo capitulo, o quizés el preludio i una nueva 
etapa, Porque acabo de cambiar de companila discografica para toda 
Latinoamérica. Ademéas estoy en América, donde he reencontrado 
viejos amigos y, ademds grandes /lusiones y nuevos entusiasmos. Y eso 
hace que me sienta muy feliz... 
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1—ALAS DEL SILENCIO (Luis Coes} KY 82 
Arreglos de Luis Cobo 


| LADO A 


1—EL GANADOR (Manolo Galvan) 3:41 i 
2—A QUIEN (Juan |, Galvan-:Manolo Galvin) 4:13 










f su ih 
Arreglos de Manolo Gas 2—ES QUE TE HAS IDO TU (Juan |.Galvan- Manol jalvan) 3:41 
' 3—PODRIA (Juan I, Galvan-Manolo Galvin) 2:23 | Arreglos'de Manolo Gas ened 
1 4—EL AMOR ES COMO UN JUEGO’  3-EL ULTIMO RAYO.DE SOL (Juan 1, Galvan-Mangjo Galvan) 3:15 
(Juan 1, Galvdn-Manolo Galvan) 2:57 4—AMOR DE CADA DIA (Juan’I: Galvan-Manolo!Galan) 4:00 ! MICROFON 
\ 5—DE REPENTE (Juan |. Galvén-Manolo Galvan) 2:64 ‘ B=MADRE (Juan Pardo) 4:02 : 








Arreglos de Manolo Gas Arroglos de Eduardo Leiva ei LPS—2001 / STEREO 


©) 1978 MICROFON AMERICA, INC. 
8155 N. W. 103rd. ST. 

HIALEAH GARDENS, FLA. 
33016 






Producidos por MANOLO GALVAN 
Grabado en Estudios AUDIO—FILMS / Madrid-Espaita ' 
Técnicos on Sonido; ANTONIO MORALES—LUIS SORIA 
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LViN, SiON RTHEQDORE 


with DaviD SEVILLE 





The television adventures of Alvin, Simon, Theodore & David Seville* 


*Introducing Clyde Crashcup 


OTHER ALBUMS AVAILABLE ON LIBERTY BY ALVIN, SIMON & THEODORE WITH DAVID SEVILLE: 


MONAURAL STEREO 
LET’S ALL SING WITH THE CHIPMUNKS LRP 3132 LST 7132 
SING AGAIN WITH THE CHIPMUNKS LRP 3159 LST 7159 


AROUND THE WORLD WITH THE CHIPMUNKS LRP 3170 LST 7170 





Ross Bagdosarion 
nsign) Pato/Francis & Associates 





This Album Is Available In Monaural LRP-3209, And Stereo LST-7209, 
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CAIRO STAND 


Footsteps SI) Tracks 
Jomes Butler 1987 Music for’ Humans: | 6 
Brown on Brown 5.03 


Jomes Bader © 1986 Coiro Stand 


Toby Butler voices Pete Pineault bass James Butler guitars Thayer Phipps drums 
Footsteps: from ‘whut now’? MFHO/3 Recorded at High Bridge Studios New 
Ipswich, NH June 1987 Bruce Simpson, Tobee Phipps engineers Mixed at 
Soundesign Recording Studio Brattleboro, VT Bill Shaw engineer Brown on 
Brown: from ‘Colorful Information” MFHO/2 Recorded at Soundesign 
September 1986. Bill Shaw engineer and remix for cassette and compilation 
July.1987 
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..tell me if you are nervous... 


KEVIN McCLUSKEY 


Leaving It All Behind 4:06 
Kevin McCluskey ©1987 Br 
Time To Choose 3.05 , 


Kevin McCluskey © 1987 
Kevin McCluskey guitars, keyboards,. vocals Lenney Bradford bass Richard 
lannuzzi drums, percussion Recorded at Sound Techniques Watertown, MA June 
1987 James Anderson, Lance Duncan, Richard lannuzzi engineers Produced 
and Arranged by Kevin McCluskey Leaving It All Behind dedicated to.Wendy 
Wolfe, with love Time To Choose dedicated to John and Yoko peace 
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LYNN ROWE 


eure ipeone 3.44 Maeks 
ynn Rowe (| Ads 
Big Time (Over the Top) 4.52 a 


Lynn Rowe © 1987 
Lynn Rowe guitars, yocals Lenney Bradford bass Richard lannuzzi drums, 
percussion Kevin McCluskey keyboards, additional music Recorded at Sound 
Techniques Watertown, MA June 1987 James Anderson, Lance Duncan, 
Richard lannuzzi engineers Produced and Arranged by Lynn Rowe and Kevin 
McCluskey 
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Bruce Simpson ©1987 


Recorded at High Bridge Studios New Ipswich, NH June 1987 Bruce Simpson, 
Richard Doherty producers, arrangements, mix Leave It To Fate: Richard 
Doherty vocals, guitars Dan Wheeler bass Dann Doremus drums Jenner: Bruce 
Simpson vocals, acoustic guitar, lead guitar, organ Richard Doherty riddim 
guitar, DX 7 steel drums Dan Wheeler bass Dann Doremus drums Dan Lowell 
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CLOUD BUTANE 


Reach 2.53 
Will Suttenfield © 1987 Tracks 
Pirhana Girl 4.17 9, 10 


Will Suttenfield © 1987 


Will does it all with DX7, Strat, bass, RX21 and 234 Syncaset Recorded at 
his studio in Nelson, NH June 1987 
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LrExX CARSON 
a 
THE SMOKEY YALLEY 
TROUBADOUR 
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BG @ BRE @ 093 LARDNER TERRACE © Philadelphia,Pa. 1911! Stereo 
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< COUNTRY REMINISCING 
a TEX CARSON 
e 


THE SMOKEY VALLEY 
TROUBADOUR 


SIDE | ‘. 


co00000 TAKE THESE CHAINS FROM MY HEART 
(Heath, Rose) 
Acuff-Rose (BM!) 


Drala eVetshece (PEALE TOMP NEES 
(Hank Cochran,Harlan Howard) 
Pamper Music Co. (BMI) 





Siejelele aleye GANDY, (KISSES 
(George Morgan) 
Hill & Range (BMI) 
4. ...... YOU WERE ONLY TEASING ME 


(Earnest Tubb, T. Texas Tyler) 
American Music Inc. (ASCAP) 
Doaoocdd SHOULD YOU GO FIRST 
(Writers Unknown) 
(Publisher Unknown) 
Givetejerstene nN Le COALS IMI! SOHNIPAGA LONE 
(Burns,Mann, Bernhard, Thurston) 
Lois Music (BMI) 


SIDE 2 


leeeeee. THE GREEN GREEN GRASS OF HOME 
(C. Putman) 
(Publisher Unknown) (BM1) 
2.22402. CHRISTMAS WON'T BE COMING 
(TO OUR HOUSE THIS YEAR) 
(Tex Carson, Frank Daniel) 
Sulzer Music (BMI) 


L 3.......1F | NEVER GET TO HEAVEN 
(Jenny Lou Carson, Roy Botkin) 
(Publisher Unknown) 
4,......-D0N'T YOU EVER GET TIRED OF HURTING ME 
(Hank Cochran) 
Pamper Music Co. (BMI) 
5..6e2.+MEN WITH BROKEN HEARTS 
(Writers Unknown) 


Pv 





( (Publisher Unkown) 
6. eeccee TIPS OF MY FINGERS / 
(Bill Anderson) / 


Tree Music (BM!) 


Album Produced: Dave Wilson 
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Cover Design: Dave Wilson, Don Tranauskas 
Cover Photo: Dan Weidner, E. Greenville,| Pa. 
































MUSICA 


Y Santerio Tradicional de Cuba 





CELINA Y REUTILIO : “ 





Lado A Lado B 

1.— A. FRANCISCO — Guaracha 1.- YO SOY EL PUNTO CUBANO ~ Son 

2.~ SANTA BARBARA — Guaracha 2.— ROMANCE GUAJIRO — Son 

3.— LA REINA DEL MAR — Guaracha 3.— MARIA DE LA LUZ — Guaracha 

4.— ANTONIA GERVACIO — S. Montuno . 4.— A UN PRESIDIARIO ~ Cancion ~ 
i) 5.-- SAN LAZARO — S. Montuno 5.— ANDA — Bolero Moruno 

6.—- GUAJIRO DEL MONTE — Son 6.— PAPA CANDELO — Son Montuno 








ESTE L. P. INTEREPRETADO POR 
CELINA DE MATANZAS Y REUTILIO ORIENTAL, UNIDOS EN LA VIDA POR LOS LAZOS DE 
AMOR Y EL ARTE 
COMENZARON SUS ACTUACIONES EN CADENA ORIENTAL DE RADIO T.V. DONDE ALCAN- 
ZARON SUS GRANDES EXITOS, GRABADOS POR EL SELLO ALMA, RECORD Y OTRAS CA- 
SAS MAS. CELINA Y REUTILIO SE HAN DESTACADO POR SUS GRANDES CANCIONES, 
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“LOVE THEME 


MARTHA/EL MANISERO 

AyMAMA INES 

LACONGA SEVA/SEFUE 

CUANDO ee ELSOL 

SON DE LALOMA/ LAGRIMAS NEGRAS 
AMANandA WOMAN 
MASSACRE/ALMENDRA 
AQUELLATARDE/ ROSA LA CHINA 

UM ENGANADORA/ SILVER STAR 
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SIDE ONE 
1. Long Lost Salamander 


One fine autumn, my favorite amphibian just took off and 
left--a blow from which I never recovered, 


2.All Gaul 


".,,in tres partes divisa est." --J, Caesar. Concerning 
the manner inwhich I slice up cheesecake and peach pie. 


3.Nice Day 


Es war einmal... 


4Ekktok 


Actually composed years before I ever heard of the man 
(though he was supposedly also in Falls Church at the 
time). Notice the flat-picking. It was just the first title 
that came to mind. 


5.Puttgarden 


A big dot on the map doesn't always mean there's a big 


great dismay. If you're forced to stick around, you can 
sleep in the marshes and freeze, or you can get ripped 
t off by the big white hotel (Puttgarden Hilton ??) which 
makes a killing off of people who don't get off on sleeping 
in the marshes and freezing. Got to thank my brother 
H John for his inspiration for part of the 6-string overdub, 


6Slow Evening 


A lullaby for University of Pennsylvania students who by 
5:00 pm have not started on the 20-page term paper due 
the next morning. Usually on ''The Influence of Herbert 
Hoover's Economic Policies upon Medieval Spanish Lit- 
erature, or some equally relevant subject. 


SIDE TWO 
1. Trepak 


Subtly derived from spelling Kapert backwards, Fondly 
dedicated to our old friend Stepan Roganov, who was re- 
called to the Soviet Union for reasons which their Wash- 

| ington office refused to disclose. He probably misspelled 
KGB, or something. My good friend and tovarishch David 
Finkle plays the balalaika track. 


2.Sylvan Song 


One from the Ekktok era. Originally intended as a mock 
Icelandic Airlines commercial, but then adopted as the 
soundtrack for a slide -tape of forest scenes by Rob Chris- 
tie. Thanks to Harvey Branscomb for insisting that the 
echo on the first track was a good idea. 


3. Virginia Real 
David and I are both Virginia-born, so I thought we'd 
throw in a medley of our favorite tunes from our neck of 
the woods. David plays the banjo track, 


4. Waterfall 


Composed about the train ride from Myrdal to flim in 
western Norway. 


5.Candlelight 


Fur Dich. 
6,Chimes 


For all those who had anything positive to do with the An 














dover (Mass.) Unitarian church during the winter of 1969 
1970, One of my great ambitions was fulfilled when they 
let me play early Doors tunes on the huge pipe organ 
there. 


7 Leavin’ 


| Una despedida. ———— ee = 





~ 





town there, as an old friend of mine once found out to her 














Jag ar fodd i en amerikansk smastad nagrakilometer utan- 
for landets huvudstad. Det var ju for nagra ar sedan. Nu 
samlar jag gitarrer och erfarenheter. 


t 


All songs composed by Mare Emory, © 1975 Elwich Music 
(ASCAP), except Virginia Real and Trepak., These two are 
folk songs, and therefore belong to the people of the world, 





Guitars and vocals by Mare Emory. 

Patiently engineered by Jerry Womer. 

Album graphics by Rich Clark. 

Photos: 
Front cover (Le Moulin in Hermance, GE, Switzerland), 
Back cover (midnight sun in Kiruna): Mare Emory 
Insert (me & Elisabeth): Otto Wichmann 

Recorded at Veritable Studios, Lansdowne, Pennsylvania, 
November-December, 1974 
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").. ANY DAMN FOOL CAN GET COMPLICATED," 
-Pete Seeger 
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ONE 
I. North By Northwest 
2. Grateful 

TWO ws , 7 | 
3. Basement Windows . i: me a } 
4. Double Sorry SS, ‘ 
tracks 1e4 © MOW. 1987 5. Suicide is Painless aa 

who's that gutl? 


(theme from mash.) 





(SS) 


Bethany Schowalter: Vocals 

Craig Arnold: Bass.B Vox. Gtr. on3. 

Thor Moser: Drums, B. Vox. Gtr. on 4. 
Derek Vaillant : Gtr. on | +2. 

Derek “Furor” Holcomb: 8. Vox. Gtr. on 5. 
Bill Abelson: Lies & Whispers 





Recorded: May + Aug. 1987 at 

Ron's Garage weltETo M Ww an 

Mied at: TNA Sept 1987 For” lle 

Produced by Thor Moser & MOW Clo Pes ee a 
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nore by Northwest | MILK OF WONDER 


Time to batten down the hatches 
Cropdusters over wheatfields - 
Where's Auntie Em and Uncle Henry? 
Am I really alone? 

Or can you double-cross yourself? 


We're going north but not directly 
We're going north by northwest 

Touch my hair listen to my lies 
Taken for dead I stand over his body 
I can never stop myself 

Can you ever stop me? 

Better hold on from here 

From here on in it's 

Sink or swim 





Feeling like Eva-Marie Saint 

I weigh my options and wait to explode 
Loyalty is only sentimental 

And sentiment is easy to erode 


photograph by Phil Mosier 





Grateful 


Would you like some 
Have you seen that 
What did you call him 
Sure you can call me 
Give me your mouth 

I love kissing you 
Open your eyes 

Gift from you to me 
Repast repay 

I said today not tomorrow 
Tea with milk I'm tired 
Well I'm feeling great 
No great a little tired 


Basement Windows 


I used to want braces and crutches 


‘To break my bones like Johnny did 


Bits of metal to make my mouth bleed 
In streams to forget 

But maybe you're right sometimes 
About some things at least 


I burn skin with boiling oil 

The bandages so white and hot 
That once I fainted 

Next time you may not be so lucky 


It's a shame that I can never remember 


You too great 


When to say Daddy and when to say Father 
Grateful and goodbye 


Frightfully funny life sometimes 





Double Sorry 


Half eleven at a bar by the shore 

Argu ment crested and you declared war 
Alright if that's the way you want it 
Alright if you say it's him 

But I don't really care 


Why do you want such tension? 

Do you need derision? 

I could maybe want you 

But I could never cry for you 

Alright if that's the way you want it 
I know you care 

But I don't really care 





I would let you wear my sneakers 
If you let me wear your shirt 
Meet me for a drink and later 
You can tell me you were hurt 








LEA ZEPPELIN LIVE ON BAULBERRY AILL 
BLIMP RKECORAS AV oes /se4 


SIDE 1 26:14 SIDE 3 27:00 

MEDLEY: SINCE I'VE BEEN LOVING YOU 
FROM THE MIDNIGHT SUN ; ORGAN IMPROVISATION 
HEART BREAKER THANK YOU 


OUT ON THE TILES 
BLUEBERRY HILL. 


DAZED AND CONFUSED 





SIDE 2 26:53 SIDE 4 26:46 

WHAT IS AND WHAT SHOULD NEVER BE BRING IT ON HOME 

MOBY DICK MEDLEY: 

NEROENE WHOLE LOTTA LOVE 
COMMUNICATION BREAKDOWN LEI THAT BOY BOOGIE WOOGIE 
GOOD TIMES, BAD TIMES TM MOVIN’ ON 
FOR WHAT IT’S WORTH THINK IT OVER 


LEMON SONG 












RECORDED AT THE LOS ANGELES FORUM SEPTEMBER 4, 1970. NO ATTEMPT 
HAS BEEN MADE TO ALTER OR REPROCESS THIS RECORDING INTO “‘FAKE”’ 
STEREO. THE MASTER TAPES FOR THIS ALBUM WERE RECORDED AT FIFTEEN 
INCHES PER SECOND, UTILIZING THE DOLBY NOISE REDUCTION SYSTEM. THUS, 
ONE HUNDRED SIX MINUTES AND FIFTY-THREE SECONDS OF PURE AND 
ALIVE ROCK. 
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. Angel (record plant 1968 

. Cherokee Mist (record plant 19649) 

. Electric padyland rig ation; record plant 1969)* 
. Midnight Lightning (record plant 1963)* 


The Road ( { plant 196% 


Mieovieatian (record plant 1963, 


Earth Blues (660 suttake 1568) 
Look Over Yonder (TT t 


Instrumental Jam (TT 

MEVER RELEASED BEFC 

Somewhere Over 

1983. A Merman I 
Studia 1963) 


peace In Mississipi (record plant 1969 





Phe Rainbow (116 
Should ‘T'urn To Be 


tidia T9bE) 


Jimi Hendrix: guitar, vacals 

Mitch Mitchel: drums 

Noel Redding: bass 

Recorded at the TTG Studios 1968 


Jimilendrigz: guitar, vocals 

Buddy Miles: drums 

Dave Holland: bass* 

Billy Cox: bass 

Recorded at the Record Plant 1969 


Produced by Jimi Hendrin at the Heaven Studios. 
Album design: Skyhouse 


Made in England 1987 
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SIDE ONE 

1.SOME SLOW THING —- 7;16 
2.BOOGIE IT ALL TOGETHER - 9:04 
3.GUITAR IMPROVISATION - 6:31 


_o 


SIDE TWO 
1.GET ON HOME BOOGIE - 8:30 
2.STEVIE'S WALK - 11:42 
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> Original International Artists recordings, licensed from Lelan Rogers 
®) & © International Artists 
This reissue ® 1988 Charly Records Ltd 
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vn This reissue © 1988 Charly Records Ltd 
(9S, Produced by Fred Carroll 
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SIDE | 
PIANO A TEMPO 
STREET CORNER PREACHER 
PIANO SCHEPZO 
WHO WOULD YOU LIKE TO BE TODAY 
PIANO TRANQUILL 
THIS IS LOVE 
PIANO ALLEGRETTO. 
PROFESSOR BLACK 


PIANO DIMINUENDO 
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All Tunes Published By 
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SIDE 2 

PIANO AGITAT 
LAUGHTER 

PIANO ADAC 


JESSICA 


a 
al 


Recording Engineer 












PIANO CON BRI is ‘ NCL BSeal 

COME THROUGH 
PIANO ANDANTE Reco ad At 

LIKE A BADC NTERNATIONAL ARTIST DECAL 
PIANO TENERAMENTE 
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DIOS a 
A Decal release from Charly Records Lud, 
156-166 Hderton Road, London SELS INIT ( 
For full colour catalogue and mail order price list 
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HIGH FIDELITY RECORDIN 


, _ MADRIGALS and MOTETS 







13th to 17th Century 


Coro de Madrigalistas de Mexico 


To fully appreciate the glories of the golden age of polyphonic music requires 
us to modify our modern partiality for bigness in time, space and sonority. For the 
motets and madrigals of the 16th century, though they seem short and slight, were 
equivalent in artistic importance, and socially in every way the equals in their day, 
of our large scale symphonies, operas and hour-long orchestral pieces. Seen from a 
properly scaled down frame of reference it is not difficult to realize that Renaissance 
music when it is great, is as great as the musical masterworks of any other era. 

Since we cannot all imbibe first hand, as players and singers, this music which 
once delighted such diverse people as Leonardo da Vinci, Henry VIIIth, Rabelais 
and Luther, we can taste its delights through the medium of recording. This anthology 
by the Coro de Madrigalistas de Mexico illustrates for us many facets of the music 
of the Renaissance. It performs this music in one of many possible manners of per- 
formance — singing without instrumental accompaniment (technically called “a 
cappella” performance). 

_ A taste of the rich storehouse of medieval melody is given by the 13th-century 
€.anish Cantiga by King Alfonso the Wise. Dufay, the great master of the Early 
Renaissance is represented by a full-throated canonic setting of the Gloria from the 
Mass — one of the few pieces extant which bear some indication about performance, 
in this case the phrase “ad modum tubae” (in trumpet style). The classic serenity 
and balance of High Renaissance art forms is exemplified in the tender madrigal by 
Arcadelt and the smoothly expressive motets of Palestrina and his great English 
counterpart, Byrd. The comic and lusty humors of the day are reflected in Lasso’s 
chanson and Le Jeune’s parody of Neapolitan style. Finally we are brought to the 
threshold of the 17th century by five master madrigals by Monteverdi, the great genius 
of the musical Baroque. 


SIDE 1 Band 1 





ALFONSO EL SABIO (Spain, 1221-1284) 
Cantiga de Santa Maria (No. ]17) 


Toda cousa que 4 Virgen sea prometuda, The Blessed’ Virgin Mary gfants a miraculous cure to 
dereit’ € et gran razon quelle seja teuda. a woman who vows corde no more work on the Sab- 
D'est’ un fremoso miragre fez Santa Maria bath 

en Chartres por hua moller que jurad’ avia 

que non fezesse no sabado obra sabuda 

per que a Santa Maria ouvesse sannuda. 

Toda cousa que 4 Virgen seja prometuda, 

dereit’ € et gran razon quelle seja teuda. 


Band 2 GUILLAUME DUFAY (Burgundy, 1400-1474) 
Gloria {in trumpet style" 
(Gloria in excelsis Deo) et in terra pax hominibus (Glory be to God in high) and on earth peace, good 





bonae voluntatis. Laudamus te, benedicimus te, adora- 
mus te, glorificamus te. Gratias agimus tibi propter 
magnam gloriam tuam. Domine Deus, Rex coelestis, 
Deus pater omnipotens, Domine fili unigenite, Jesu 
Christe. Domine Deus, agnus Dei, filius patris. Qui 
collis peccata mundi, miserere nobis, qui tolls peceata 
mundi, suscipe deprecationem nosttam, qui sedes ad 


will towards men. We praise thee, we bless thee, we 
worship thee, we glorify thee, we give thanks to thee 
for thy great glory, O Lord God, heavenly King, God 
the Father Almighty. O Lord, the only-begotten Son 
Jesus Christ; O Lord God, Lamb of God, Son of the 
Father, that takest away the sins of the world, have 
mercy upon us. Thou that takest away the sins of the 


world, receive our prayer. Thou that sittest at the right 
hand of God the Father, have mercy upon us. For thou 
only art holy; thou only art the Lord; thou only, o 
Christ, with the Holy Ghost, art most high in the glory 
of God the Father. Amen, 


Band 3 TOMAS LUIS DE VICTORIA (Spain, c. 1540-1611) 


O vos omnes (Penitential motet) 


All ye that pass by, behold, and see if there be any 
sorrow like unto my’ sorrow. 


dexteram patris, Quoniam tu_solus sanctus, tu solus 
Dominus, tu solus altissimus, Jesu Christe. Cum sancto 
spiritu, in gloria Dei patcis. Amen 


O vos omnes qui transitis per viam, attendite et videte, 
si est dolor similis sicut dolor meus, Attendite universi 
populi et videte dolorem meum, si est dolor similis, 
sicut dolor meus. (Lamentations of Jeremsah) 


Band 4 JACOB ARCADELT (Flanders, 1514-1570?) 

Il bianco e dolce cigno (Madrigal) 
The sweet, white swan singing dies, whilst I weep on 
until my life's end, Strange and various fates! For she 
dies sad and I die blessed, To die such a death fills me 
with every joy and desire. For if, in dying, I should feel 


Il bianco ¢ dolce cigno cantando more, 
Ed io piangendo giung’al fin del viver mio. 
Stran'e diversa sorte, 
Ch'ei more sconsolato 
Ed io moro beato. 
Morte che nel morire, F deaths 
M’empic di gioia tutc’e di desire, 
Se nel morir altro dolor non sento, 
Di mille mort'il di sarei contento, 
(Giovanni Guidiccioni) 


Band 5 GIOVANNI PALESTRINA (Itoly, 1525-1594) 
© quantus luctus (Motot for St. Martin's Day) 
O quantus luctus hominum, O how great a sorrow for mankind and how ‘special a 


Jamene for monks and nuns; since ic is deyout both to 


quanta praecipue lamenta ‘Monachorum, : 
rejoice in St, Martin and to weep for him, 


et Virginum chorus; 
quia pium est gaudere Martino 
et plum ese flere Martinum, 


Band 6 CLAUDE LE JEUNE (Fronco, 1528-1602) 
© vilanella (Villonolla alla Napolotana) 


O vilanclla quand’a l'aqua vai, O country lass, when you pass by the water, tell me 
Di mi se fresca torn’e poi che fai? whether you turn chilly and what you do then? Tell me 
Di me lo mo now! | cannot. Tell me now, O pretty lassie, and then 
Non posto mo Vl kisy you, sweet bumpkin, 

Di me lo mo 

O vilanella bella, 

£ quand’io ti basciaro, 

oO dolce vilanella 


Band 7 ORLANDO DI LASSO (Flandors, 1530-1594) 
Quand mon mari (Chanson francaise, Sung in Spanish translation) 


Quand mon mari vient de dehors When my husband comes home, 1 am rewarded by @ 
Ma rence est d'estre batue, heating, He flings the soup ladle ac my head; I really 
II prend ta cuillier du pot fear hell kill me, He's a deceitful, jealous villain; a 
A la teste me la ruc; silly qrumbling fellow. Lam young and he's an old man, 
Jay grand peur qu'il me wwe, 

C'est un faux vilain jaloux, 

Crest un vilain rioteux, grommeleux, 
Je suis jeune et il ese vieux, 





no other pain, I should be content with a thousand- 
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e Luis Sandi, conductor : 


Band 8 WILLIAM BYRD (England, 1542-1623) 
Ave verum corpus (Motet for Corpus Christi) 


Ave verum corpus, natum de Maria Virgine: 


Vere passum immolatum in cruce pro homine, 


Cuius latus perforatum unda fluxit sanguine: 
Esto nobis praegustatum in mortis examine, 
O dulcis, O pie, 

O Jesu, Fili Mariae, 

Miserere mei, Amen. 


Band 9 





Hail true body, born of the Virgin Mary: which truly 
suffered in anguish on the cross for mankind, from 
whose pierced side blood flowed: Be our consoler in 
the hour of death's judgment. O sweet, O holy, O Jesus, 
Son of Mary, have mercy on me, Amen. 


WILLIAM BYRD 


Ave Maria (Marian hymn) 


Ave Maria, gratia plena, Dominus tecum: benedicta ru 
in mulieribus, et benedictus fructus ventris tui. Alleluia. 


SIDE 2 Band | 


O bone Jesu, 

miserere nostri, 

quia tu creasti nos, 

tu redemisti nos sanguine tuo pretiosissimo. 


Hail Mary, full of grace, the Lord is ‘ith thee: 
Blessed art thou among women, and blessed is the off- 
spring of thy womb. Alleluia. 


MARCO INGEGNERI (Italy, 1545-1592) 
O bone Jesu (Motet) 





O good Jesus, have mercy om us, for you have created 
us and redeemed us with your most precious blood. 





Band 2 PETER PHILIPS (England, 1560-1633) 
Cantantibus organis (Vesper Antiphon for St. Cecilia's Dey) 


Canrantibus organis Caecilia Domino decantabat dicens: 
Fiat cor meum immaculatum ut non confundar. 


Sounding the orggn, Cecilia chanted to the Lord, say- 
ing: Let my hearc’zemain pure that I may not be 
thrown into confusion. 


Band 3 HANS LEO HASSLER (Germany, 1564-1612) 
Luce negl'occhi (Madrigal) 


Luce negl’occhi e Retia nelle trezze, 
Ond'arde e lega i cori, 

Di gentil nodi e di soavi ardori, 
Questo, vaga d'amor, nova Sirena. 
Ma chi la voce, piena d'angeliche dolcezze, 
Gode felice, e'quell'alt'armonia 
Che bianca © dotta mano, 

In modo sopra umano, 

Tempra con maestrevol leggiadria, 
Sopra I'uso mortal, soayemente 

E cor et alma, in un rapir si sente. 


With her eyes’ light and tresses’ network, with soft 
knots and sweet fires, this love charmer and new Siren 
burns and melts down hearts. How her voice rejoices, 
full of angelic sweetness! With such high harmony her 
shite) skilled shiand [sweetly tempersiwrith masterly; prace 
quite beyond mortal powers both heart and soul, to- 
gether ravished! 


Band 4 CLAUDIO MONTEVERDI (Italy, 1567-1643) 


Cor mio mentre vi miro 
Visibilmente mi trasform'in voi 
E trasformato poi 

In un solo sospir l'anima spiro 
O bellezza mortale 

© bellezza vicale 

Poi che si tost’un core 

Per te rinasce ¢ per te nato more. 


Band 5 


Quel augellin che canta 

Si dolcemente € lascivetto vola 
Hor da I’abece al faggio 

Et hor dal faggio al mirto 
S’havess'humano spirto 
Direbb'ardo d'amore 

Ma ben arde nel core 

E chiam’il suo desio 

Che li rispond’ardo d'amor anch'io 
Che sii tu benederto 

Amoroso gentil vago augelletto. 





Band 6 


Non piu guerra pietate 

Occhi miei belli, occhi miei trionfanti 
A che v'armate 

Contt'un cor che gid pres’e vi si rende 
Ancidete i rubelli 

Ancidete chi s'arma ¢ si difende 

Non chi vinto vadora, 

Volete yoi ch'io mora 

Moro pur vostro ¢ del morir, l'affano 
Sentiro si ma sara yostr'il danno, 





Band 7 


Si ch'io yorrei_morire 

Hora ch'io bacio amore 

La bella bocca del mio amato core 
Ahi care dolce lingua 

Datemi tant humore 

Che di dolcezz'in questo sen m’estingua 
Ahi vita mia 

A questo bianco seno 

Deh stringetemi fin ch'io venga meno 
Ahi bocca whi baci 

Abi lingua torn’a dire 

Si ch'io vorrei morire, 


Band 8 


Luscitemi morire 
© chi yolete yoi che mi conforte 
in cosi dura sorte, 
in cosi gran martire, 
Lasciateml morire, 
(Ouavio Rinuccini) 


URANIA RECORD CORP., 160 Passaic Ave., Kearny, 





MADRIGALS 


Cor mio 


© my heart, while I gaze on you, Iam visibly tans- 
formed into you; thus transformed, I breathe out my 
life in one sigh: O mortal beauty! O living beauty! 
For if I feel my heart, it is revived by you, and, thus 
born, by you killed. 


Quel augellin 


© little bird that sings so sweedly and flies freely from 
fir to beach tree and from beach to myrtle, had_you 
human soul you could say “I burn with love’! Thea 
would you be blessed, as am I, when yearning deeply 
Lcall on my desire who answers “I burn with love’; 
© affectionate, kind, pretty little bird. 


Non pid guerra 


War no longer, mercy, O beautiful and triumphing 
eyes, by which you are armed pas a heare already 
captured and surrendered you! Kill rebellious fellows, 
kill him who arms and defends himself, but not one 
who beaten adores you, If you desire my death, Vl 
die for you and endure the suffering of death if ever 
I should hurt you! 


Si ch'io vorrei morire 


Thus could I die, now that 1 kiss, love, the beautiful 
mouth of my dear heart, Ah dear, sweet tongue, grant 
me enough feeling that I may be extinguished with che 
sweetness of that breast, Ah, my. life, lase on until 
may finally come to thac white bosom. Ah, lips and 
kisses, Ah tongue, turn to tell how I could 





Lasciatemi morire 


O let me dic! And what would you wish, you who 
Comboceimey in such a hard fate, in such suffering! O 
ec me die 


Notes and Translations by Jozn NewMan 


N. J. 
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Choral Director Sherral Stricking- -McCall 
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Miss Dorothy Norwood 
Recorded "Live" at First Union Baptist 
Church, San Francisco, California; 
Rev. Henry L. Davis, Jr., Pastor 








Produced and Arranged by Melvin Seals 
Production Company M.S. Productions 
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MUSICIANS 

Piano / Kevin Hill all except 

Piano / Maverick Howard on 
"We're Gonna Have A Good Time" 
"In Jesus' Name" 

Organ / Nathan Johnson all except 
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"We're Gonna Have A Good Time" 
"In Jesus' Name" 

Bass Guitar / Jerry Jordan 

Drums / Joel Smith 

Lead Guitar / Jonathan Du Bose, Jr. 

Synthesizer / Melvin Seals 

Tambourines / James Jackson and 

Annette Lawrence 

Congas / Kenneth Nash 
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"This album is dedicated in the memory 
of my grandfather, Mr. Ellis Hartley, who 
lived and enjoyed life to the fullest." 


Mixed by M.S. Studios 

Mastered by Wally Traugott 

Design by The Art Department 
Production Coordinator Dale Maurer 
Photography by Melvin Seals 
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Don't Let The World Get You Down 


IN'T LET HE WORLD GET YOU DOWN 
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STRING QUINTET IN C OPUS 163 (D.956) 


Vienna Philharmonic Quartet 
WILL] BOSKOVSKY, OTTO STRASSER - Violins; RUDOLF STRENG - Viola; ROBERT SCHEIWEIN - Cello 


with RICHARD HARAND - 2nd Cello 





STRING TRIO IN B FLAT (D.471) 


WILLI BOSKOVSKY - Violin; RUDOLF STRENG - Viola; ROBERT SCHEIWEIN - Cello 





SIDE ONE # STRING QUINTET in C, Op. 163 (D.956) » 1. Allegro ma non troppo » 2. Adagio 
Presto — Andante sostenuto » 4. Allegretto » STRING TRIO in B flat (D.471) 


SIDE TWO » 3. Scherzo. 


A month after the Battle of the Nations, a ‘very urgent’ 
Government decree was delivered to the Directorate of the 
Imperial Royal Seminary to the effect that the pupil Franz 
Schubert had renounced his endowment and his place was to be 
regarded as vacant. Thus Schubert at 17 found himself free 
and penniless, and so, except for a short period as a student 
teacher, he was to stay for the remaining fifteen years of his 
life. Almost at once he wrote a Mass, an opera, a symphony, 
as well as chamber music and, above all, songs. In 1814 he 
inaugurated the series of great songs with ‘Gretchen am 
Spinnrade’; by the time he wrote the String Trio movement in 
1816 (at the age of 19) he had composed more than a dozen 
string quartets, Schubert never wrote the mechanical music of 
clichés which minor masters, and even Mozart and Haydn in 
some early works, efficiently turned out. The stamp of his own 
individuality is on all but the very earliest of his composit- 
ions; it may be that his musical education as a song writer 
(his songs were some years ahead of his other compositions in 
their mastery) led him to give each movement a distinct mood 
and personality, and also to substitute almost invariably a 
singing melody for those instrumental flourishes which make 
up many an 18th century instrumental piece. 

The Trio in B flat D.471, presumably written like the 
quartets to be played at home, survives only in the opening 
Allegro and a fragment (not recorded) of an Andante sostenuto, 
A year later he was to write a complete String Trio, also in B 
flat. The present work is characterised by gentle and poignant 
melodies. Its spontaneity should not prevent us from admiring 
the skill of the young composer: for example the use made of 
the second bar as a transition figure is very much in the manner 
of Mozart, about whom Schubert had written in his diary shortly 
before the composition of this trio; “As from afar the magic 
notes of Mozart's music still gently haunt me... thus does our 
soul retain these fair impressions, which no time, no 
circumstances can efface, and they lighten our existence”. 


Benjamin Britten recently wrote; “It is arguable that the 
richest and most productive eighteen months in our music 
history is the time when Beethoven had just died, when the 
other nineteenth-century giants, Wagner, Verdi and Brahms, 
had not begun; I mean the period in which Franz Schubert 
wrote the Winterreise, the C major Symphony, his last three 
Piano Sonatas, the C major String Quintet, as well as a dozen 
other glorious pieces”, We know nothing about the composition 
of the quintet except for Schubert's letter, dated 2nd October 
1828, to the publisher Probst: “I have composed, among other 
things, three Sonatas for pianoforte solo, which I should like 
to dedicate to Hummel. Moreover I have set several songs by 
Heine of Hamburg, which pleased extraordinarily, and finally 
turned out a Quintet for 2 violins, 1 viola and 2 violoncellos. 
The Sonatal have played with much success in several places, 
but the Quintet will be tried out only in the coming days. If 
perchance any of these compositions would suit you, let 
me know.” Whether or not the Quintet was tried out, the first 
performance did not take place until 1850 in a cut version by 
Hellmesberger’s Quartet, for Schubert was dead within six 
weeks of writing the letter. 

For a long time lovers of chamber music have regarded 
“chubert’s Quintet as one of the highest peaks of all. There 


are several remarkable things about it, but no explanations will 
approach the heart of this great music. By having two cellos 
instead of Mozart’s two violas, Schubert is able to use the 
cello melodically and still keep a bass instrument. Schubert’s 
complete harmonic emancipation is now demonstrated quite 
unselfconsciously; a melody, such as the flowing subject of 
the two cellos in the Finale, will slide directly from B flat 
into G as the most natural thing in the world. Though using 
the outward shape of sonata form, Schubert now denies its basic 
principle —the establishment of a tonic key, a deliberate move 
to the dominant, etc. The opening of the first movement (and 
also of the last) leaves the listener perplexed about the tonality; 
indeed, in the first movement one is rarely in one key for more 
than two bars at a time. And yet, oddly enough, there is great 
serenity. It is remarkable, incidentally, how free Schubert was 
from the influence of Beethoven’s late chamber music. Unlike 
Beethoven himself, who as a young man deliberately avoided 
hearing music by other composers in order to preserve his own 
originality, Schubert studied and revered Beethoven. Yet, how 
original even the accompanying figurations are in this Quintet! 
How far his expansive melodies are from the concentrated 
style of late Beethoven! 

Adagios are rather rare in Schubert’s music. This 
Adagio is unique in all music. There is a long melody of 28 
bars, each of 12 deliberate beats, in the middle strings, which 
sustain and swell like the tones of an organ. The melody has 
some of the elegiac beauty of the ‘Et incarnatus’ of the E flat 
Mass written in the same year. The second cello plays a 
pizzicato bass throughout, but the first violin has a uniquely 
eloquent line to sing: it pleads, it sighs and pizzicatos. The 
human voice, even in Schubert’s songs, never took on a form of 
such humanity. In the third part of the movement the middle 
voices exactly repeat their melody, except that the 28th bar 
is extended into 4 bars to round off. But the first violin and 
second cello now carry on a mysterious discourse. The middle 
section is an agitato in the minor: there are rumbles in the 
bass, syncopations and a generally Hungarian feeling. 

The Scherzo shows Schubert in a Napoleonic mood, He 
liked music of triumphant grandeur, especially in C major (in 
the Wanderer Fantasia, in the Great Symphony, in the finale of 
the Violin Fantasia), Here in fact Beethoven’s mark is strong; 
the key shifts after the double bar are particularly characteristic 
of Beethoven scherzos. This brilliant glitter finds a complete 
contrastin the remarkable Trio, a lamenting Andante sostenuto, 
in which the minor and major modes alternate. A clue to this 
puzzling movement is to be found in the Heine song ‘Thr Bild’ 
written at almost exactly the same time. Here -we find the same 
harmonies, even the same rhythmical punctuation, In the song 
the poet sees the picture of his beloved come to Jife, only to 
remember that he has lost her forever, 

The Finale has characteristics of gipsy fiddling, though 
with its Allegretto signature it is not intended for bravura. It 
begins with a search for the key; after a while a jovial tune 
is played by the first violin and first cello in octaves; having 
developed this for a while —Schubert was rarely content to 
wait for the official development section, which in any case is 
missing from this movement —an incantation of upper strings 
conjures up the two cellos playing a singing melody, a close 


relation of the unforgettable legato melody of the first movement. 
Soon we are at the recapitulation, which is richly varied. An 
excited Pit allegro rounds off the work. There are hints of 
other tonalities to the very end: a D flat grace note leans 
heavily on the last unison C. 

When all this has been said—and one could analyse the 
form and harmonies endlessly —the mysterious power of this 
music remains unexplained. 

There was an awful rainbow once in heaven: 
We know her woof, her texture; she is given 
In the dull catalogue of common things. 

Schubert’s music need not fear this unmaking, but prose 
cannot say enough: other lines come to mind by Schubert’s 
contemporary, who, like him, left the world so young and so 
much in his debt. The goddess Mnemosyne is addressing Apollo — 
it might be Schubert —in Keats’s ‘Hyperion’: 

Thou hast dream’d of me; and awaking up 

Didst find a lyre all golden by thy side, 

Whose strings touch’d by thy fingers, all the vast 
Unwearied ear of the whole universe 

Listen’d in pain and pleasure at the birth 

Of such new tuneful wonder. 


Erik Smith 
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The Vienna Philharmonic Quartet is led by Willi 
Boskovsky, the celebrated leader of the Vienna Philharmonic 
Orchestra, conductor and chamber musician. The other three 
members of the quartet are all principal players of the Vienna 
Philharmonic, The Quartet'has become famous for its regular 
series in Vienna’s Musikverein, its tours over the world and 
its London recordings. 


The front of the sleeve reproduces a painting by Caspar David 
Friedrich (1818). 


© 1965, The Decca Record Company Limited, London, 
Exclusive U.S, Agents, London Records Inc., New York 1, N.Y. 
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SIDE 1: 


1. Once When | Was Very Young (3:54) 
(Dave Brubeck) Derry Music Co. (BMI) 


2. What Is This Thing Called Love (6:51) 
(Cole Porter) Warner Brothers Music Corp. (ASCAP) 


3. Among My Souvenirs (4:07) 
(Horatio Nicholls) MCA Music Publishing (ASCAP) 


4. Dancin’ In Rhythm (4:29) 
(Dave Brubeck) Derry Music Co. (BMI) 


5. Yesterdays (8:51) 

(Jerome Kern) TB Harms (ASCAP) 
SIDE 2: 
1. In A Little Spanish Town (3:02) 


(Samuel M. Lewis/Mabel Wayne/Joseph Young) 
EMI Feist Catalog/Warock Corp. (ASCAP) 


Stardust (5:20) 
(Hoagy Carmichael) Mills Music (ASCAP) 


o 


Shine On Harvest Moon (5:08) 
(Nora Bayes/Jack Norworth) Derry Music Co. (BMI) 
Arr. Dave Brubeck 


4. Gone With The Wind (7:09) 
(Herbert Magidson/Allie Wrubel) Bourne Co.(ASCAP) 


5. (This Is My First Affair So) Please Be Kind (5:30) 
(Sammy Cahn) Warner Brothers Music (ASCAP) 


6. Once When | Was Very Young (3:33) 
Music by Dave Brubeck 
Lyrics by Michael Brubeck and John Jenney 
Derry Music Co. (BMI) 
Performed by The Gregg Smith Singers 
Gregg Smith, Conductor 


DAVE BRUBECK, piano 
BILL SMITH, clarinet 
JACK SIX, bass 
RANDY JONES, drums 


DAVE BRUBECK QUARTET 


Or Ven SM Was Very Young 


ONCE WHEN | WAS VERY YOUNG 


Oo” Christmas my son Michael gave me a collection of his 
poems, edited by his friend, John Jenney, and illustrated by 
John’s wife, Julie. As | read one of the poems, a melody came to 
me that suggested the feeling of choral music | had heard as a 
youngster. It seemed to fit the reflective mood of Once When | 
Was Very Young. The first time you hear the title song it is a 
piano and clarinet duo. On the closing track, you will hear the 
Gregg Smith Singers. 


WHAT IS THIS THING CALLED LOVE 


The reminiscent mood continues into the next track, in which 
Bill and | seem to muse about the mysteries of “this thing” called 
love. It certainly was a mystery to us in our youth, and it seems 
ever more perplexing as we grow older. 


AMONG MY SOUVENIRS 


The lyric to the 1927 tune Among My Souvenirs tells it all: 


A few more tokens rest 
Within my treasure chest. 
And tho’ they do their best 
To give me consolation, 

| count them all apart. 

And as the teardrops start, 
| find a broken heart 
among my souvenirs. 


There's nothing left for me 
Of days that used to be, 

| live in memory 

among my souvenirs. 
Some letters tied with blue, 
A photograph or two 

| see a rose from you 
among my souvenirs. 


“Among My Souvenirs” by Edgar Leslie/Horatio Nicholls © 1927 (Renewed) Chappell & Co. 
(ASCAP) U.S.A. only & Lew Pollack Music (ASCAP) All Rights Reserved. 
Used By Permission. 


DANCIN’ IN RHYTHM 


Rummaging through my own musical souvenirs, | found in a dis- 
carded writing desk a forgotten score for a ballet | had started to 
write in 1968. Although composed for another generation, we 
found that young people responded enthusiastically when the 


Quartet, propelled by Randy's drumming, started playing Dancin’ 


In Rhythm at festivals and concerts. 


YESTERDAYS 


Long ago | told my mother, who was a classical pianist, that | 
wanted to play jazz. She objected to the idea rather strenuously. 
But after she heard Art Tatum's recording of Humoresque, she 
said, “Now, | understand.” Like all other jazz pianists who followed 
Tatum, his influence is present in everything we do. There are 
other influences, too, that one acquires almost by osmosis. | am 
thinking of the hours | spent listening to my mother play Bach 
inventions and Chopin. Mix it all up with Teddy Wilson and some 
stride, and the lesson of my college literature teacher, Prof. Irving 
Goleman, seems to be amply demonstrated. “We are the sum of 
our past.” And so is Yesterdays. 


IN A LITTLE SPANISH TOWN 


The original name of my birthplace in California was “Todos 
Santos.” When | was eleven, | moved with my family to the 
Arroyo Seco Rancho, a cattle ranch that was originally a Spanish 
land grant. Hearing again /n A Little Spanish Town, evoked in 
me a nostalgic feeling for what | imagined my childhood home 
must have been like when the Spanish families first settled there 


913671F 
Also available on CD: 513671W 
and Cassette: 313671Z 


STARDUST 


Stardust holds many associations for me. | wonder how many 
times and under how many different circumstances this tune has 
been played by Bill, and me, and other jazz musicians in the world 

When Bill made his entrance on Stardust, | felt | was back at the 
Black Hawk in San Francisco. It was after hours. The patrons had 
gone home, and it was just Bill and me and the janitor 

Upon hearing this track again, | think | detect a hint of Erik Satie 
Satie was known as “the father of the French Six.” His music would 
naturally have some influence on both Bill and me because our 
composition teacher was Darius Milhaud, probably the most 
famous of that group of composers known as “Les Six 


SHINE ON HARVEST MOON 


One summer when the Quartet was playing at the Robert 
Mondavi Winery, | looked out from the stage and saw a huge har- 
vest moon, low in the sky. The only appropriate melody for that 
moment was Shine On Harvest Moon. | started to play it. One by 
one the group joined in. Members of the audience began to sing 
link arms and sway. It became the surprise hit of the evening 


GONE WITH THE WIND 

Gone With The Wind is a classic—both the tune and the film, the 
most talked about movie of my youth. Like Stardust, it is just one of 
those songs most musicians know. 


(THIS IS MY FIRST AFFAIR, SO) PLEASE BE KIND 


| associate (This Is My First Affair, So) Please Be Kind with my 
high school years, when listening to the dance bands of the day 
was my favorite teenage pastime. | was raised in this Mark Twain 
“Jumping Frog” part of California. The dances in summer were 
mostly outdoors with a few bare light bulbs dangling over rough 
wooden planking for a dance floor. | don’t think I’ve played or 
thought about this tune since then, but as | said, on this recording 
date we were all going back in time. | quickly wrote out what | 
thought would be appropriate chord changes. But there was no 
need. Bill and Jack and Randy seemed to have had it stored away 
in their memory ready to bring out for this occasion 

It is remarkable how many of these standards were recorded in 
one take with no rehearsal. They just seem to be part of our sub- 
conscious being. | guess the music you hear “once when you were 
very young” stays with you forever 


—DAVE BRUBECK 
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The Choir of Exeter Cathedral 
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Exeter, in common with most of the older English cathedrals, has a long and interesting 
nuusical history. Its cathedral school is believed to be one of the oldest in the country. Boy 
choristers have been educated here ever since it was founded in the 13th century. Our 
forefathers, in their wisdom, saw fit to endow many of the English cathedrals with choral 
foundations, without which the adequate day by day performance of the services would have 
been impossible. 


At Exeter there are now twenty choristers ranging in age from 8 to 13; there are also 
six probationers. In addition to leading the normal life of preparatory school boys, two daily 
choir practices and a sung Evensong have to be integrated into the timetable, as Ewell as three 
services on Sundays. There are also twelve adult singers. Six of these, known as the Lay 
Vicars, sing with the boys at the weekday services; they are joined on Sundays by six more, 
called Secondaries. The full choir is heard on this recording. 


Broadcasts, special services and recordings are extras which not only provide interest 
and variety, but also act as a stimulus. In their turn they help to keep all cathedral choirs aware 
of the high standards of performance which are expected of them at all times. 


The musical repertoire at Exeter, as in most other cathedrals, consists of music of all 
periods and includes a representative proportion of that written in the 20th century. While 
some of this music is of an easy standard, much of it is extremely difficult and complicate dand 
requires a considerable proportion of the available rehearsal time. 





Much of the final choice for this recording was determined by what could be sung by 
parish church choirs of average ability. The anthems by Joubert, Gibbs and Hewitt- Jones are 
perhaps more challenging but by no means unduly difficult. They represent differing aspects 
of representative styles being adopted by composers today. As is often the case, modern 
anthems can be specially commissioned works, or for a particular festival or other occasion, 
or are written with specific choirs in mind. Joubert’s, for example, won first prize in the 1952 
Novello Anthem Competition, while Alan Gibb’s was composed for the 7ooth anniversary 
of St. John the Baptist, Aldenham, in 1967. 


We have included two unusual hymins because we feel they are representative of 
some of the best in contemporary thought on a subject provoking much discussion and critical 
comment at the present time. Lord of the Dance, when first introduced during the distribution 
of palms at the Sung Eucharist on Palm Sunday 1968, produced none of the adverse comment 
we suspected might be forthcoming: the melody of the Dutch National Anthem contributes 
to the dimension and urgency of Lewis Hensley’s words Thy kingdom come, O God as no 
other tune scems to have succeeded in doing until now. Both settings are now in regular 
use at Exeter Cathedral. 


All the music on this record is typical, not only of the generally accepted cathedral 
style, but of the type of anthem that can be heard in Exeter Cathedral on most days. Some of 
it, on first acquaintance, may strike an unusual note, but we consider that all of it is highly 
commendable’ Two factors, however, which influenced the selection for these recordings, 
were the wish to avoid works already well represented on records, together with the general 
principle of omitting works that, because of inherent technical difficulties, were considered 
to be unlikely examples for other choirs to want to adopt for their own use. 


Sleeve note by LIONEL DAKERS 


Purim Recordings are grateful to the Dean and Chapter of 
‘ 'er Cathedral for the facilities so willingly granted to them 
40 production of this recording. 


Colour photography; S. A, CHANDLER, Exotor 


Printed and made by Garrod & Lofthouse Ltd. Patont No, 943,895 
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The Works of Johann Sebastian Bach 


SERIES I: CHAMBER MUSIC 


Sonata for Flute and Harpsichord obligato No. 1 in B minor, BW V 1030 
Sonata for Flute and Harpsichord obligato No.3 in A major, BW V 1032 
Sonata for Flute and Harpsichord obligato No. 2in E flat major, BW V 1031 
Sonata for Flute and Continuo No. 2 in E minor, BW V 1034 


Karl Bobzien, flute - Sebastian Ladwig, viol 


Margarete Scharitzer, harpsichord 


LONG PLAY RECORD 


IX. RESEARCH PERIOD, SERIES | - J. S. BACH: 4 SONATAS, BWV 1030—1032, 1034 





ARCHIVE 


PRODUCTION 


Johann Sebastian Bach's compositions for flauto 
traverso pose many stylistic problems. Even the 
authenticity of several of them is questionable, 
and the dating of the individual works is a cause 
of controversy. The dates given in 1950 by Wolf- 
gang Schmieder in the “Thematisch-systematisches 
Verzeichnis der musikalischen Werke von Joh. 
Sebastian Bach” (BWV) have been investigated by 
Hans-Peter Schmitz as responsible editor of the 
“Works for Flute“ in the “Neue Ausgabe samtlicher 
Werke“ (Neue Bach-Ausgabe — Series VI; Chamber 
music works Vol, 3, Kassel 1963), and he has re- 
vised them on the basis of manuscript findings. 
Recent discoveries have thrown light principally 
on the question of the authenticity of the works. 
The critical report, edited in spring 1964, demon- 
strates in detail the situation, which was establish- 
ed in the meantime. The eight works here recorded, 
whose order, for technical reasons, is not that of 
the extant manuscripts, are as follows: 


BWV 1030—1032: three-part score, flute and 
concertante harpsichord part. 


BWV 1033—1035: two-part score, flute and 
figured bass. 


flute solo. 


three-part score, flute and 
concertante harpsichord part. 


BWV 1013: 
BWV 1020: 


Bach undoubtedly composed the Sonata No. 1 in 
B minor (BWV 1030); is was written in Leipzig 
about the middle of the thirties, based on a 
Cothen version in G minor. The harpsichord part 
of that original version still exists, and is easily 
accessible in the Neue Bach-Ausgabe (Series VI, 
Vol. 3). Musicologists are very doubtful about the 
authenticity of the Sonata No. 2 in Eb major (BWV 
1031). The original manuscript has not survived, 
The only early copy dates from the middle of the 
18th century; its title is in the hand of Carl Phi- 
lipp Emanuel Bach. The manuscript of the Sonata 
No. 3 in A major (BWV 1032) has also disappear- 
ed, and no copies of it survive. For this reason 
Schmitz had to use for the Neue Bach-Ausgabe the 
version edited by Wilhelm Rust in the old Bach 
Complete Edition (revised by Kurt Soldan, publish- 
ed by Peters, Leipzig). In the edition of the Largo 
e dolce of this Sonata, as Schmitz remarks in the 
text accompanying the Neue Bach-Ausgabe, use 
could be made of “a probably earlier version of 
the movement for violin, cello and bass (Berlin, 
Mus, ms, Bach St. 345)", This work is undoubtedly 
by Bach, 


According to Schmitz the Sonata No. 2 in E minor 
(BWV 1034) is undoubtedly genuine, although 
Bach's manuscript has disappeared. There are 
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HISTORY OF MUSIC DIVISION OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


THE WORKS OF JOHANN SEBASTIAN BACH 


“SERIES I: CHAMBER MUSIC 


Sonata for Flute and Harpsichord obligato No. 1 in B minor, BWV 1030 


Sonata for Flute and Harpsichord obligato No. 3 in A major, BWV 1032 


Sonata for Flute and Harpsichord obligato No. 2 in E flat major, BWV 1031 


Sonata for Flute and Continuo No. 2 in E minor, BWV 1034 


several handwritten copies, three of which served 
as an important source for the Neue Bach-Ausgabe. 


Bach's flute sonatas are very different from one 
another. The Sonata in B minor (BWV 1030) is 
tightly regarded as being the most important. It 
is in three movements (Andante — Largo e 
dolce — Presto), and its three-voice texture resem- 
bles that of the violin sonatas. The broadly laid- 
out first movement is a thing of sadness and ab- 
solute musical beauty. Contrasting use of finely- 
spun figuration softens the effect of strict construc- 
tion, and the concertante rivalry between the solo 
instrument and the harpsichord increases the ani- 
mation. This movement, fashioned with admirable 
logic, not only controls the tensions to which its 
thematic material gives rise, but welds dynamic 
forces together into an entity. The second move- 
ment, which consists of two repeated eight-bar 
sections in D major (Largo e dolce), forms a 
pronounced contrast to the preceding movement, 
and gives clear precedence to the flute, The linear 
writing of the Presto Finale, in B minor, again 
emphasizes musical constructive elements, and 
examination reveals the fact that it is developed 
thematically from material in the widely-spun first 
movement. In its second section, which changes to 
a lively #/1o time, the scene is dominated by the 
virtuoso element, from which the flute and harpsi- 
chord derive temperament and passion, 


The gracefully animated Sonata in A major (BWV 
1032) is also in three movements (Vivace — Largo 
e dolce — Allegro), and it is distinguished by 
playful liveliness. Unfortunately there is a sub- 
stantial gap in the first movement, which editors 
have attempted to fill by adding music of their 
own. In view of the strict principles of Archive 
Production, and out of respect for Bach's genius, 
we felt unable to adopt this course of action, so we 
have decided, reluctantly, not to record this move- 
ment.—This is a work in which the flute and harp- 
sichord are almost perfectly balanced, The indivi- 
dual movements are clear in formand thematically 
concise. Concertante characteristics are again do- 
minant, without giving undue prominence to vir- 
tuosity, The slow movement develops expressive- 
ly, its finely-wrought part-writing binding harp- 
sichord and flute together, The Finale, which has 
the character of an extended Gigue, unfolds com- 
pelling power, 


The Sonata in Eb major (BWV 1031), which is 
probably not by Bach, offers good scope for com- 
parison with those which are. The three move- 
ments (Allegro moderato — Siciliano — Allegro) 
are certainly well constructed and full of virtuistic 


animation, but they all fall short of the grandeur 
and expressive power which are the hallmarks 
of Bach's undoubted works. Anyone who concerns 
himself intensively with this Sonata will gradually 
perceive stylistic factors which give rise to doubts. 


The Sonata in E minor (BWV 1034) consists of four 
movements: Adagio ma non tanto — Allegro — 
Andante — Allegro, On the whole the flute enjoys 
precedence over the figured bass, although the 
two parts are contrapuntally inter-related. A bal- 
ance is struck between the two slow and the two 
rapid movements, so that the virtuistic elements 
clearly take their place alongside those of melodic 
expressiveness, Bach's ability to give his structures 
breadth and meaningful contours by means of 
thematic development is very evident in this 
Sonata. 


Although three works in this series cannot confi- 
dently be attributed to Bach, since musicological 
Tesearch indicates that they are not in fact by 
him, the lover of baroque chamber music will 
scarcely object when he hears these apocryphal 
works (BWV 1020, 1031 and 1033) as part of our 
recorded series. Even these virtuistic pieces, which 
present the flautist with considerable though tech- 
nically fascinating tasks, contain the true spirit 
of chamber music. They offer the attentive listener 
an abundance of opportunities for stylistic com- 
parison with the works which are unquestionably by 
Bach, Just as detailed research into this question is 
only possible in connection with the written notes, 
so the deeper significance of the stylistic character- 
istics of these flute compositions can be appre- 
ciated fully only on the basis of actual perform- 
ance of a thoroughly reliable musical text. The re- 
cording can therefore open the road to fresh insight 
in the realm of stylistic criticism of Bach's works. 
Behind the extreme care taken by the editors to 
provide an accurate text from which Bach's inten- 
tions may be fully realized there lies the ultimate 
goal of interpretation as living sound, In this 
respect the recording takes on a documentary 
significance, The record captures the interpretative 
artist's concept of the music at the time when it 
was made, and preserves it for critical considera- 
tion in the future. It therefore represents a piece 
of musical actuality which in due course will be- 
come history. Anyone who accepts the signific- 
ance of recordings in this light will recognize 
the particular value of the present interpretations. 
They offer the listener a wealth of musical beauty 
but also a challenge, as they should create their 
effect not only as a stream of melody but through 
the spiritual depth of the musical substance. 


Heinrich Sievers 
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inspired the group’s new name. 





“Oh Baby Mine.” 


Swan label, 


The group was from the Philly area and 
became involved with DJ. Jerry Stevens who 
introduced the boys to Jerry Ross. Jerry released 
the group's first record on his own Heritage label. 
Richie Lally then replaced Bobby as the group’s 
bass and two more releases—"“Again” and 
“Dance JoAnne” — followed on the Laurie label. 
Jack also wrote and arranged many tunes for 
other artists, especially those groups involved 
with Cameo Records. 

The group backed up many artists including 
Johnny Greco who in 1967 became the group’s 
new lead singer. Other artists whom the Four-Epics 
backed on various releases were The Dovells 
(after the departure of Len Barry) and Chubby 
Checker. They were also The Flips who backed 
Joey on the Cameo release, “The Beachcomer’ 
and they were also The Dreamlovers on Cameo’s 
They recorded “Amazons and 
Coyotees” as The Dreamlovers, released on the 
and went on to record as The 
Vespers, also on Swan. In 1972, they released 
“Silhouettes/You Cheated, You Lied” under the 
name Exodus, and a previously unreleased tune 
from 1965 “M & M.” Jack also wrote and arranged 
“Here Comes Nancy” for Rick and the Masters, 
originally on the Taba label and more popularly 
known on Cameo. 

Today Jack heads up a group known as 
Exodus II which performs throughout the Philly 
area and has a current release of a Four Seasons 
medley out on the Jamie label. 

Here now are some of the group's outstanding 
pieces which I'm sure, if you consider yourself a 


, Jack McKnight - 

4st tenor, Jimmy Mullin - 2nd. ‘tenor and Bobby 
Riccobene - bass, baritone formed the Four-Epics. 
Jack’s favorite group was The Four-Coins who 
recorded for Epic Records. It was this label which 





A 1982 Crystal Ball Production 
Produced by Jack McKnight and Ed Engel 


é group harmony expert, you'll agree will make the ball rolling. 
you very high. 
Jacket artwork by Debbie Kupcewicz Ed Engel 
Crystal Ball Records 

Side A Side B 
1- Again-(Cochran-Newman)-1:40 1- Dance JoAnne-(J. McKnight-J. Garson)-Different Take-2:10 

Robbins Music (ASCAP) Sheiros Music (BMI) 
2- Mr. Cupid-(Garson-McKnight-Ross)-2:38 2.- | Love You Diane-(McKnight-Gianantonio)-1:29 

Hill & Range and Palmina Music (BMI) Sheiros Music (BMI) 


3- MandM-(McKnight-DiGilia-Garson)-2:06 
Sockbut Music (ASCAP) — 


4- When The Music Ends-(McKnight-Garson)-1:55 


Sheiros Music (ASCAP) 


5- Rocket Ride-Featuring Johnny Greco (K. Mann-D.Appell)-2:11 


Kalamann Music (ASCAP) 
6- My Girl Valentine-Previously Unreleased-2:03 


7- Can‘t Measure Our Love-Previously Unreleased-2:06 


3- When | Walk With My Angel-(Gianantonio-McKnight-Ross)-2:03 


Hill & Range and Palmina Music (BMI) 
4- Silhouettes/ You Cheated, You Lied-(Crewe-Slay-Birch)-2:57 
Regent Music (BMI) 
5- I’m On My Way-(McKnight-Garson)-2:31 
Sheiros Music (BMI) 
6- | Need Yor Love-Previously Unreleased-2:11 
7- Mand M-Original Version; Different From Side A-2:11 
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ST. DAVIDS CATHEDRAL CHOIR 
COR EGLWYS GADEIRIOL TY DDEWI 


Nicholas Jackson, Organist and Master of the Choristers 


Philip Raymond, Solo Treble 


SIDE ONE 
1. Motet: Praise the Lord, all ye heathen 
Harpsichord: Carol Watts 
Double Bass: Geoffrey Warrington 
2. A Hymne to God the Father ... os 
Solo treble: Philip Raymond 
Harpsichord: Nicholas Jackson 
3. Evening Hymn ... ae 06 088 : 
Solo treble: Philip Raymond 
Harpsichord: Nicholas Jackson 
4. Trois Oraisons, No. 1 Salve Regina ... 
Solo treble: Philip Raymond 
5. Magnificat in G ... ped 
Solo treble: Philip Raymond 
Organ: Malcolm Watts 
6. Nunc Dimittis in G_... 
Baritone Solo: Brian Birks 


Flute: Sue Handscombe Organ: Nicholas Jackson 


SIDE TWO 


... J. S. Bach 1. Hear my Prayer 


APR 301 
Stereo 


Malcolm Watts, Assistant Organist 


... Felix Mendelssohn 


Solo treble: Philip Raymond 


Organ: Malcolm Watts, 


... Pelham Humfrey Three Introits— 


2. Call to remembrance, O Lord 

3. Lord, for Thy tender mercy’s sake 
... Henry Purcell 4. Jesu, the very thought of thee 
5. 


Magnificat (St. Davids Service) 
Solo soprano: Sian Phillips 


Jean Langlais 


Richard Farrant 
... Anon 
... Vittoria 





Nicholas Jackson 


Organ: Nicholas Jackson 





C. V. Stanford 
7. Te Deum in C ... 


Solo soprano: Sian Phillips 
Organ: Malcolm Watts 


C. V. Stanford 


Nunc Dimittis (St. Davids Service) ... 
Solo treble: Philip Raymond 
Organ: Nicholas Jackson 


Nicholas Jackson 


Benjamin Britten 





SIDE ONE 


1, Motet: Psalm 117: Praise the Lord, all ye heathen 

(lobet dem Herrn, alle Heiden) J. S. Bach (1685-1750) 
Although it is not certain whether Bach's six motets sere performed with or 
without instrumental accompaniment, lobet dem Herrn has a continuo part 
that differs from the bass of the choir, proving that it was accompanied by at 
least an organ. 

The vocal writing is uncompromisingly instrumental and taxing for the singers, 
but St. Davids Cathedral Choir found the challenge a rewarding one, and no 
apology is made for their ‘Swingle Singers’ approach in this performance, with 
harpsichord and plucked double bass accompaniment. 


2. A Hymne to God the Father Pelham Humfrey (1647-1674) 
Humfrey and Purcell were both children in the Chapel Royal in the decade 
following the restoration of Charles II to the throne. Humfrey was sent by the 
King to study in France and Italy, and according to Dr. Burney he returned with 
a rather high opinion of himself. But he was highly esteemed as a teacher and 
his Hymne to God the Father demonstrates that his early death at the age of 
27 was a great loss. 


3. Evening Hymn Henry Purcell (1658-1695) 
So melodious is Purcell's Evening Hymn that the listener is scarcely aware that 
it is in fact a Chaconne or series of variations on a ground bass—a form in 
which Purcell wrote some of his finest music. 


4. Trois Oraisons: Salve Regina Jean Langlais (b. 1907) 
In 1975 Jean Langlais attended an organ recital given by Nicholas Jackson for 
La Socitté des Amis de l’Orgue in Paris and gave him a copy of his Trois 
Oraisons for Soprano, Flute and Organ, expressing the hope that they might be 
recorded by a boy's voice. 

Salve Regina, the first of the Trois Oraisons, is an expressive setting in which 
the Flute and Organ provide a colourful and exotic accompaniment to a 
plaintive soprano line at times recalling the ecstatic world of Ravel's Schcheraz- 
ade, although the harmonies are, as always, unmistakably Langlais. 


5/6. Magnificat and Nunc Dimittis in G C. V. Stanford (1852-1924) 
Stanford who was born in Dublin, wrote four complete sets of the morning 
and evening canticles and the Communion Service, in the keys of A, B flat, C 
and G. In his Magnificat in G he depicts the Virgin Mary singing a sony of 
joy while seated at a spinning wheel, The solo treble rides above the choir 
throughout, while the organist's right hand is kept fully occupied by the some- 
what unpianistic though effective figuration of the accompaniment 


SIDE TWO 


1, Hear my prayer Felix Mendelssohn (1809-1847) 
Mendelssohn was born in Hamburg and had already writtten some of his finest 
music by the time he was 18 years old. In his early twenties he achieved great 
popularity in England and was soon to become a favourite with Queen Victoria 
and Prince Albert 

Mendelssohn was largely responsible for the 19th century revival of interest in 
the music of J. S. Bach by his performances as a pianist, organist and con- 
ductor. Not all his music is profound but the best of it is charmingly written 
and often extremely beautiful, and this may be said of Hear my Prayer. It 
opens with an arresting treble solo which leads into a vigorous Allegro movement 
with antiphonal effects betwean choir and soloist. After a short recitative the 
choir enters dramatically, reniinding one of similar moments in Bach's Passion 
Music, In the final section—the celebrated O for the wings of a dove there is 
some skilful contrapuntal writing and the work ends peacefully with the words 
‘for ever at rest’ 


2/3/4. Three Introits— 

Call to remembrance, O Lord Richard Farrant (d. 1581) 
Lord, for thy tender mercy's sake Anon. (attrib, Farrant or Hilton) 
Jesu, the very thought of Thee Vittoria (1549-1611) 
Choral services in St. Davids Cathedral begin with the singing of an Introit in 
the north transept. Farrant was organist to Queen Elizabeth I at St. George's 
Chapel, Windsor. He is chiefly remembered for Lord, for thy tender mercy's 
sake though its authorship is also attributed to John Hilton and others, Although 
Vittoria was born in Spain he lived in Rome and wrote a reat deal of church 
music, of which Jesu, the very thought of Thee is a short but exquisite example 


5/6. Magnificat and Nunc Dimittis (St. Davids Service) Nicholas Jackson 
On Wednesdays, Evensong in the Cathedral is sung by the sopranos, and St 
Davids Service was composed with these occasions in mind. Dedicated to the 
Dean of St. Davids, it is an attempt to write a modern Stanford in G, using 
the same device of a continuous right hand figuration in the organ part. The 
Nunc Dimittis has the same Gloria as the Magnificat, sung at a slower tempo. 
St. Davids Service is published by Worldwide Music Inc., New York 


7. Te Deum in C Benjamin Britten (1913-1976) 
Britten's Te Deum in C contains some of this most sensitive vocal writing. A 
Pianissimo introduction gradually builds up to fanfare-like effects for the words 
“Heaven and earth are full of Thy glory’. The middle section contains a charming 
fraymented treble solo, with delicate repetitions of the words ‘O Chr by the 
choir. After recapitulation of the opening material it builds to a fine climax, 
before a beautiful coda in which the words ‘Let me never be confounded’ fade 
into the distance. 











THE CHOIR 

St. Davids, Britain's smallest cathedral city, has a population of less than 2000 
Although there is no choir school and there are no paid singers equivalent to 
lay clerks in other cathedral choirs, St. Davids Cathedral inspires such 
dedication from the choir that it is able to to perform a surprisingly large and 
varied repertoire. The choir consists of 5 basses, 5 tenors, 5 altos and 13 tebles/ 
sopranos, nearly all of whom attend local schools, One of the basses Uohn 
C. Smith) has sung in St, Davids Choir for nearly 50 years—a fine achievement 
by any standard. 


ASSES TREBLES / SOPRANOS 
Terry Clark Allison Armitage 
William Morris Nicola Armitage 
Larry Richardson Sarah Beer 
John C. Smith Claire Edwards 
Roderick Williams Stephen Irving 
Nadia Jackson 
TENORS Joanna Lewis 
Brian Birks Katherine Owen 
Michacl Grange Sian Phillips 
Michael Rees (Succentor) Philip Raymond 
Christopher Taylor Tara Thomas 
Eric Waterson Bethan Rees 
Amanda Wilcox 
ALTOS 
Arwel Davies 
Pat Hill 
Alan Richardson 
Jane Wiliams 
Tan Wright 


SIAN PHILLIPS 





NICHOLAS JACKSON became Organist and Master of the Choristers at St. Davids 
Cathedral in 1977. Prior to this he held appointments at St. James's Piccadilly 
and St. Lawrence Jowry next Guildhall, London. He was educated at Radley. 
Wadham College, Oxford and The Royal Academy of Music where he was a 
pupil of C. H. Trevor. He studied the harpsichord with George Malcolm and 
Gustav Loenhardt. His recitals abroad have included Germany, Spain, France 
and two tours of the U.S.A., and he has twice played at Notre Dame in Paris 
and in 1978 at the Cathedral in Chartres. He has made many records on both 
organ and harps:chord—for Decca, R.C.A., Oryx, Rediffusion and Abbey 

He has frequently appeared as soloist in Harpsichord Concertos in the Queen 
Elizabeth Hall and elsewhere and in 1979 toured Spain and France with The 
London Viruosi. In 1979 he inaugurated the St. Davids Cathedral Bach Festival 
of whch Her Majesty the Queen is Patron. 

Nicholas Jackson's many published works include Mass for a Saints Day 
(recorded on Abbey LPB 796) and Organ Mass (recorded on Abbey LPB 797) 


MALCOLM WATTS was appointed assistant organist at St. Davids Cathedral in 
1977. He studied the organ with Robert Joyce in Cardiff, where he also gained 
a degree in music at the University. He gives many recitals in South Wales and 
is in great demand as an accompanist by choral societies. 


PHILIP RAYMOND joined the choir in 1972 at the ace of 7. In 1977 a boys’ 
choir was formed to sing at the 9.30 a.m. Parish Communion Service, and 
Philip, as head boy, took the weekly practices in October 1978 while Nicholas 
Jackson was giving recitals in the U.S.A. In the same year he attended a course 
organised by the Royal School of Church Music in Canterbury Cathedral, and 
was selected to sing the Benedictus in a special performance of Mozart's Requiem 
to mark the death of Pope Paul. He was also elected a member of the Southern 
Cathedral Singers with the R.S.C.M. A keen flautist, his hobbies also include 
rugby, badminton and cricket. Philip attends the Ysgol Dewi Sant Comprehensive 
School 


THE CATHEDRAL 

For three quarters of the history of the Christian faith, there has been a Christ- 
ian community at St. Davids. No cathedral settlement in Britain has a longer 
history 

The 6th century bishop of St. Davids founded a monastery at Menevia (the 
latinised form of the Welsh Mynyw)’ as the place became known. William the 
Conqueror visited )St. Davids in 1081, and Henry Il came as a pilgrim shortly 
after Becket's murders? 
The nave of the cathedral was begun under Bishop Peter de Leia in 1180 and is 
mainly romanesque with a round arched arcade and clerestory plentifully adorned 
with Norman zix-zags, Building continued under Bishop Gower (1328-1347) who lies 
under the beautiful screen he erected. He built a splendid palace and a college 
alongside the cathedral (much of which can still be seen), and all the work done 
for him has a singular grace of line and composition. 

The roof, which is of Irish oak, replaced an earlier one, and was built in the 
Sth century. It is of unrivalled magnificence, containing ‘ichly ornamented pen- 
dants and a wealth of detail. The carving of the choir stalls (one of which is 
uniquely reserved for the Sovereign) and misericords is also exceptionally delicate 
St. Davids Cathedral still lies in its rural setting surrounded by the medievai 
city wall with the little river Alun flowing past its west end 














THR ORGANS 

There was an Organ in the cathedral as early as 1490. During the Civil War the 
organ was desttoyed (though only after the organist had killed a Roundhead 
by dropping a stone on his head from the gallery!) and in 1705 Father Schmidt 
built a new organ to replace it, The present instrument was built by ‘Father’ 
Willis in 1883 and was rebuilt by Hill, Norman and Beard in 1953. The Organ 
in the Lady Chapel was built by Gilks of Peterborough in 1976. 








THE HARPSICHORD was made by Abraham and Jacob Kirckman in 1776. 
Nicholas Jackson acquired it from the organist in Haverfordwest in 1963, little 
realising that 14 years later he would bring it back to Pembrokeshire. [ts tone 
is exceptionally rich and two fine replicas of this instrument have teen made 


Cover illustration: Philip: Raymond with Nicholas Jackson at the Kirckman 
harpisichord, Behind them is the 14th century Rood Sercen,. In the niche to the 
left of the doomway is a modern state of St. David and on the right is the 
tomb of Bishop Gower. 
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FESTIVAL OF PRAISE 
THE CHOIR OF LLANDAFF CATHEDRAL / ROBERT JOYCE; Conductor & Solo Organ * 
GRAHAM ELLIOTT: Sub-Organist 
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The Cathedral at Llandaff, the Church on the 
same site since the age of the Welsh Saints ir 
turies, when Christianity was concentrate 
Britain after the withdrawal of tt 
and Euddogwy are still honoure 

Only an ancient Celtic Cross remains as a record 
The Normans built a cathedral, parts of whict 
present day. South Wales and the Border we 
Norman and Welshman and many of the ct 
support foundations at Gloucester and Tewkesbury 
Llandaff was further despoiled at the of 
centuries it was allowed to crumble to rt 
be “put down and discontinued” and the villag 
authorised to give out the Psalm and rev 
efforts. But all through the last century church restorat 
it was finally completed just over on 
services took place on July 13th 186 
giving for one hundred years of effort in the restorat 2 
and music = 

When Dean Vaughan was appointed in 1879 he fou = 
School and since that time choir singing of traditional t 
been performed. In 1941 the restored cathedral was 
over again by enemy action, but the choral tradition surv 
difficulties in the undamaged part of the cathedral unt 
reopened once again 
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Under Robert Joyce, the present organist, the choir has r to its 
important role as the only choral foundation in Wales, whe church 
had once more been impoverished by the disendowment of the Welsh 


Church in 1921, As the Cathedral of Cardiff, now the capital city 
Wales, the demands made upon the foundation are considerable and the 
choir has to sing in Welsh as well as in English. There are frequent 
performances of the music of modern composers and especi 
associated with the musical renaissance of Wal The pie 
record are old favourites of the cathedral repertoire and come fro: y 
periods and sources. There is one modern work by the contemporary 
Welsh composer, William Mathias, and there is a particularly beau nl} 
hymn, Braint, which speaks of a Christian’s pride in the honour and 
dignity of belonging to the communion of saints 

No one who visits Llandaff with its marvellous blend of ancient and 
modern in the decoration and recalls its stirring record of courage in all 
sorts of adversity, can fail to be sensitive to that deep religious devotion 
which has continued amongst the ‘fami/y of Te//o” (the old name for 
the foundation) for many centuries. Its history is a reminder of the saying 
of St. Teilo preserved in the Welsh Triads It is not good to strive 
against God.’ A Duw nid da ymdaraw 

The great figure of Christ in Majesty by Jacob Epstein, which over 
arches the chancel is a powerful reminder of the strength and vigour of 


the Llandaff tradition GORDON PHILLIPS, M.A 
Dean of Llandaff Cathedra 
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ROCK N’ ROLL IN THE GRANITE STATE 






ACES and 8's @ TYLER CAPONE ¢ GREG ALAN 
© TONY CAMARO and VERTICAL VERVE ¢ THETREMORS ¢ THE NUBS 
BOP @ MANNEQUIN @ THE WHISKEY TRAIN ¢ SMALL TALK 








NORTH COUNTRY SOUNDS RECORDING STUDIOS PRESENTS 


HOME GROWN 


in 


NEW HAMPSHIRE® 


ACES and 8's RADIO WORLD 


Aces and 8's features lead vocals by Bud Benard with 
Jim Hinkle and Tom Hostage on guitars, Steve Fecher on 
keyboards, Bill Mellow on bass, and John Muzzy on 
drums. Aces and 8's is from Nashua, and plays regularly 
throughout New England. “Radio World” was produced 
by Brad Delp of “Boston”. 


TYLER CAPONE WAYSIDE OF YOUR LOVE 


Tyler Capone is a three piece high energy rock and roll 
band from Hudson, with Tyler Capone on guitar and 
vocals, Carlos Cartagena on bass, and Jeff Dennet on 
drums. Tyler Capone has an album of heavy metal rock 
recorded at North Country Sounds due for release this 
summer. 


GREG ALAN WELFARE ROW 


DANCIN’ LADY 


1981 American Song Festival winner Greg Alan is from 
Franklin. Greg won his award for his first song “Welfare 
Row”. “Dancin' Lady”, on side two is entered in this 
year’s contest. 


This album is dedicated to Joe 
Biedrzycki, former Program 
Director for WGIR-FM, who 
we feel has done more than any- 
one else to promote original 
Rock and Roll music in New 
Hampshire. Thanks, Joe!! 


Rock N’ Roll In The Granite State 
Volume 1 


TONY CAMARO and VERTICAL VERVE 
YOUR LOVE—LITTLE SUZIE 


This group also has two songs on this album, with Tony 
Camaro on rhythm guitar, Tom Landry on bass, John 
Thomas on lead guitar, and Paul Bilodeau on drums. 
“Your Love” features lead vocals by Joni Capuchino, and 
“Little Suzie” is sung by Tony. Both tunes were produced 
by Richard Martineau from Days Gone By Productions. 


THE TREMORS WASTE OF TIME 


The Tremors are a Manchester based band consisting 
of Lonny Emerton on lead guitar, John Schunemann on 
keyboards, Randy Carey on drums, and Jeff Johnson on 
bass. Lead vocals are sung by Lonny Emerton, with 
Randy Carey and John Schunemann singing background 
vocals. 


THE NUBS GERMAN LUGAR 


The Nubs are also from Manchester and are one of the 
most original new wave groups in New England. 
Members are Phil Boynton on bass, Lenny Hooper on 
drums, and Riff Throbber and Marshall Law on guitars. 
Lead vocals are by B. J. Branch, with back up vocals by 
Marshall Law. 


BOP I MAY BE WRONG 


BOP is a four piece group from Manchester which 
describes itself as follows. Kent Byron — drums, per- 
cussion, plexiglass, HEY 17, frequently grooves with Jay 
Byron, Fender Rhodes, trumpet, plastic organ, vox, 
sometimes talks to Danny Olivera, bass, vox, sabrosito, 
in tune with Dave Patterson, guitar, vox, casual. Guess 
who wrote these liner notes! 


SMALL TALK ONLY YOURSELF 


Small Talk is from Henniker and performs regularly 
throughout New Hampshire. ‘Only Yourself” features 
lead vocals by James Yarnell, and back ups by Rob 
Danaher, Steve Davis, and James Yarnell, with Noel 
Miner on drums, Tom Fulop on bass, Rob Danaher on 
lead guitar, Steve Davis on saxaphone, and James 
Yarnell and Rob Danaher. “Only Yourself” is dedicated 
to the Danaher clan. 


MANNEQUIN LET ME TAKE YOU 

Mannequin consists of Ken Cloutier, lead vocals and 
bass, Ralph Antonelli, rhythm guitar and back up vocals, 
Mike Chatfield, drums and back up vocals, and Rick 
“Gorilla” Lavigne, lead guitar. Mannequin is from 
Manchester. 


WHISKEY TRAIN WATCH THE LADY FALL 


Last but not least, Whiskey Train features John Doole 
on guitars and vocals, and David Bellman on drums. 
Formed in 1979, Whiskey Train has performed through- 
out New Hampshire and will be appearing at the Shell at 
Hampton Beach for their annual concert this summer. 


Special Thanks for a great 
album cover go to Nancy 
Polshuk and... 





IONS, inc. 


WSSELM ST. MANCHESTER, NH os108. (603)668-4008 


This is the first in a series of albums presenting original music by New Hampshire musicians, The Rock and Roll 
groups appearing on this album are just a few of the hundreds of talented and hard working musicians in New 
Hampshire, and we'te proud to be able to make their music available to you. 

More albums of Rock and Roll as well as albums with Country and Jazz themes are planned in the near future, If 


your group is interested in appearing on these albums, please contact me at N 
Recording Studios, 175 Bunker Hill Rd., Auburn, N.H., 03032 





ICS Records, c/o North Country Sounds 
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SIDE ONE 


1. 


Rockingham Cindy 3:59 1. 
Moondi: 3-finger Banjo and High Vocal; Adam: Frailing Banjo, Dulcimer, 
Fiddle, Tongue drum, Bones, Lead and other Vocals. Thanks to Wry 2. 
Straw. 

Doney Gal 4:11 

Moondi: Guitar, Lead Vocal; Adam: Dulcimer, Fiddle, Recorder, Vocals. 
Thanks to Jeff Warner and Jeff Davis. 

Juniper Springs (©1980 Adam Klein) 2242 

Adam: Four different Dulcimers. Inspired by Trapezoid's Hammer 
dulcimer quartets. 

Walking in Jerusalem 1:27 

Moondi: Co-lead Vocal; Adam: Co-lead and other Vocals. Thanks to the 
Hotmud Family. 

The Year of Jubilo 3:34 

Adam: Autoharp, Dulcimer, .'ews harp, Pennywhistle, Vocals. Thanks to 
Howard Bursen. 

Cotton Mill Girls 2:12 

Moondi: Pennywhistle and Vocal; Adam: Banjo, Dulcimer, Jews harp, 
Pennywhistle, lead & other Vocals. 

Monday Morning Blues | © 1980 Adam Klein) 4 11 

Adam: Dulcimers, Pennywhistles and Recorders, Vocals. Written about 
the 1980 McLain Family Band Festival and Nancy Ann. 


SIDE TWO 


Black Jack Davey 3:20 
Adam: Dulcimers, Fiddle, Recorder, Vocals. Thanks to Bryan Bowers. 


The Falls of Richmond 2:04 


Adam: Banjos, Spoons, Bones. Tune learned from Jeff Davis; he said it 
came from West Virginia. 

Back Down to Virginia (© 1980 Moondi Klein) 3:24 
Moondi: Guitar, Vocal; Adam: Flute. Remembering our first trips to the 
Carter Family Fold, Hiltons, Va. 

The Original Dulcimer Song (©1381 Adam Klein) 1:54 
Adam: Dulcimers and Hammer-dulcimer; Artie Scholtz: Birdcalls. 
Practically the first tune I ever played on a Dulcimer, in 1977 (A.K.). 
The Old Grey Horse 1:30 

Adam: Jews Harps, Tongue drum, Vocal. Thanks to Obed Pickard and 
New World Records. 

Sally Goodin 4:55 

Adam: Electric Dulcimers, Bongos, Vocals. “‘Strickly in an Appalachian 
style, Mon!" 

Over the Waterfall 2:54 

Adam: Hammer-dulcimer, Fiddle, Banjo, Dulcimer. 

The White Pilgrim 3:25 

Moondi: Guitars, Lead and other vocals; Adam: Tongue Drum and 
Vocals. Thanks to David Morris. 


We thank:Howard Klein for his musical wisdom and unfailing support; Patricia Windrow for her tireless artistic dedication; Janette Carter for her encouragement and generosity; also Liz Ostrow of New World Records, the Mclain Family and Karlin Meyers 


All songs arranged by Adam Klein; except Doney Gal, Cotton Mill Girls, Walking in Jerusalem, and the White Pilgrim which were arranged by Adam and Moondi Klein; and Back Down to Virginia arranged by Moondi Klein 
All songs P.0. except: Monday Morning Blues, Juniper Springs, Original Ducimer Song, Back Down to Virginia. 
Dulcimers, Bones, Autoharp, Tongue Drum, Hammer-Dulcimer, and Adam's Banjo made by Adam Klein. 


Recorded by Adam Klein at lmladris Studio, Setauket, Li., N.Y 
Mixed and Mastered at Manganaro’s Recording Studio, Ronkonkoma, Lil, N.Y 
Cover Design and Layout: Patricia Windrow 
(] © 1981 Zong Productions incorporated. All rights reserved 
JOS W.74 |NY.C.,NY, 102d 
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SIDE ONE 


JOYFUL WORSHIP 
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SINGERS: Girls from the Academy of Mount St 


Come Let Us Worship 1:46 

Accept O God 2:00 

Love Has Gathered Us Together 2:35 
Sing Praise to the Lord 1:22 


SONGS OF JOY AND PEACE 


With Christ We Love 1:52 
Lord Accept All We Have 2:35 
Christ’s Body Brings Us Together 5:14 


SIDE TWO 


1. Jésus Christ Lord God 1:29 


SONGS FOR ALL MANKIND 


All of Creation 2:28 
Let Me Share the Joy of My Life 3:43 
The Love of God 4:41 


All Mankind 2:25 


Ursula, Bronx, New York 


Boys from Roselle Catholic High School, Roselle, New Jersey 


Solo voice—Brother Gregory 


ACCOMPANISTS: John Strenkowski, electric guitar; George Benedict and John Goldsmith, electric bass; Donald 
Dugan, William Gilroy, Jetfrey Hondo, Brian O'Donnell, James Vislocky folk guitars; Edward 


lis jr 
M/S-114C In 
as 


Olszewski, tambourine 


GIA Records 


2115 West 63rd Street 
Chicago, Illinois GOG36 


RECORDED BY; HMR Productions, Scotch Plains, N 


J, COVER DESIGN: Gene Bagdonas 


"We serve the Lord with joy! We're alive, we grow, we change, our 
musical tastes change. To say that a set of bymns must be identified 


with the Church forever is to deny the presence of life and change.” 


Bro. Gregory R. Ballerino, F.M.S 


Upon having been put in charge of the liturgy at Roselle Catholic High 
School, Roselle, N.J., Marist Brother Gregory R. Ballerino began com- 
posing his folk mass songs because he felt the available hymns “do not 
relate to the people.” His songs were written primarily for young people 
—young in age and spirit—with consideration for their feelings, their 
tastes, and their sense of rhythm. His texts although sacred, are in mod- 
ern understandable English, meaningful to American youth. Through 
these songs, young people, of all Christian faiths, are able to communi- 
cate with God, using melodies and texts that are not divorced from their 


sociological environment. 


The songs in this collection were written to make the worship of God 
a happy, enjoyable experience: They make worship a part of real life, 
not an interruption or escape from it. The guitar and tambourine give 
the music a strong rhythm which is associated with the spirit of today’s 
youth. “Celebration” is a word Brother Gregory uses constantly. ‘The 
Mass is the ‘celebration’ of the Eucharist and ‘celebration’ implies such 
ideas as sing, praise, shout, rejoice . . . yet how often have we seen smiles 
in church?” he says. Brother Gregory insists that the most important 
technique to be used in singing these songs is to “smile, brighten your 


face, and sing with joy to the Lord.” 


Although you the listener will surely recognize the songs on this record- 
ing for their entertainment value as good listening, it must be remembered 
that they were written primarily co be sung by people in the act of wor- 
shipping God. Their texts, melodies and rhythm are a compelling invi- 


tation for all young people to “Come, Let Us W orship.” 
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I. 
DE MIS VAN PINKSTERZONDAG: 


1. Introitus: Spiritus Domini 

2. Kyrie I 

3. Gloria I 

4, Alleluja: Emitte Spiritum 

5. Alleluja: Veni Sancte Spiritus 
6. Sequentia: Veni Sancte Spiritus 
7. Offertorium: Confirma hoc 

8. Sanctus I 

9. Agnus Dei I 


10. Communio: Factus est repente 


Er blijkt nog steeds méér belangstelling te bestaan voor de gregoriaan- 
se muziek, de aloude liturgische muziek bij de eredienst der Latijnse 
kerk, dan wij hadden verwacht, Onze eerste plaat (Artone MDE 
S-3006), met een keuze uit de gezangen van het gehele kerkelijk jaar, 
is in allerlei opzichten een gok geweest; Artone past een compliment 
dat zij een enseinble van, zij het geéngageerde, amateurs een plaat heeft 
laten maken waarvan het zakelijk succes beslist niet was te voorspellen; 
voor dit ensemble zelf was het een verheugende verrassing dat de ma- 
nier waarop het de gregoriaanse muziek interpretcert en ten gehore 
brengt, is geaccepteerd en zelfs velerwege is geprezen. 

Het is kennelijk nog niet zover dat men het gregoriaans alom wil zien 
als een archaische muzikale kloostertraditie, waarvan de partituren 
dienen te worden opgeborgen in de vitrines van musea en de kelders 
van bibliotheken en dat veiligheidshalve moet worden vastgelegd op 
een historisch-wetenschappelijk en technisch zo verantwoord mogelijke 
wijze. Het is nog geen dialect dat niet meer wordt gesproken, het is 
nég een taal die wordt verstaan mét haar eigentijdse accenten. 

De reacties op de eerste plaat hebben ons aangemoedigd deze tweede 
te maken. Die reacties bevatten ook vele verzoeken voor eventuele nieu- 
we opnamen. Uiteraard kon niet aan alle verzocken worden voldaan, 
maar met een aantal ervan is wel rekening gehouden, en wellicht komen 
in dg toekomst ook andere nog aan bod. 

Een. keuze maken uit de enorme rijkdom van het gregoriaans is niet 
ecenvoudig. Deze keer hebben de samenstellers gezocht naar een litur- 
gische cenheid en besloten alle gezangen van een zondagsmis en de 
zondagsvespers te nemen, dus die onderdelen van de liturgische dag 
die voor de ‘gewone’ kenner en liefhebber van het gregoriaans het 
meest herkenbaar zijn. Dat de keus daarbij is gevallen op Pinksterzon- 
dag hangt ten dele samen met de binnengekomen verzoeken, ten dele 
met het feit dat de liturgie yan deze dag in verschillende opzichten 
zeer harmonisch, niet al te tijd gebonden is en de langste cyclus van het 
liturgische kerkelijk jaar inluidt, en is ten dele ook weer te danken aan 
de persoonlijke smaak en voorkeur van de samenstellers. 

De ter zake bekende luisteraar zal het opvallen dat in de vespers, de 
liturgische gezangen van de vooravond, de antifoon ’Fontes’ en de 
psalm 'In Exitu’ zijn weggevallen, Dit is gebeurd in verband met de 
beschikbare ruimte op de plaat, maar valt in zoverre ook te verdedigen 
dat het volgens de Benedictijgse traditic is, 

Wat de bijgevoegde vertaling van de Latijnse teksten betreft is opnicuw 
gepoogd deze zo letterlijk mogelijk te houden en de tekst waar mogelijk 
woordelijk te volgen; dit ten gericve van hen die deze taal nict of nau- 
welijks kennen 

De nummers bij de psalmen corresponderen met dic van de Vulgaat- 
vertaling. 

De vertaling van de lofzang van Maria (Magnificat) is ontleend aan 
de ultgave van het Nieuwe Testament van de Katholicke Bijbelstich- 
ting Sint Willibrord, 1961. 


CEES BEEREPOOT 


‘ 


Opgenomen in de kerk van Onze Lieve Vrouwe van Altijddurende 
Bijstand (Koepelkerk) te Bussum, 


Opgenomen in de kerk van Onze Lieve Vrouwe van Altijddurende 
Bijstand (Koepelkerk) te Bussum. 


Miniatuur van de Introitus van Pinksteren, uit het koorbock OG 177 
(X1Ve ceuw) van het Museo Nazionale di San Matteo, te Pisa, [taht 
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I. De Missa ’Spiritus Domini’ yan Pinksterzondag 


1. INTROITUS 


Spiritus Domini replevit 
orbem terrarum, alleluia: 
et hoc quod continet omnia, 
scientiam habet vocis, 
alleluia, alleluia, -alleluia. 
Ps, Exsurgat Deus, et dissi- 
pentur inimici ejus: et fu- 
giant, qui oderunt eum, a 
facie ejus. Gloria Patri 

et Filio en Spiritui Sancto, 
sicut erat in principio et 
nunc et semper, et in sae- 
cula saeculorum. Amen. 


2. KYRIE 


Kyrie eleison (3x) 
Christe eleison (3x) 
Kyrie eleison (3x) 


3. GLORIA 


Gloria in excelsis Deo, 

et in terra pax hominibus 
bonae voluntatis, 
Laudamus te. 

Benedicimus te, 

Adoramus te. 

Glorificamus te. 

Gratias agimus tibi prop- 
ter magnam gloriam tuam, 
Domine Deus, rex caelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, 
Jesu Christe, 

Domine Deus, Agnus Dei, 
Filius Patris, 

qui tollis peccata mundi, 


miserere nobis; 
qui tollis peccata mundi, 


suscipe deprecationem nostram; 
qui sedes ad dexteram Patris, 
miserere nobis. 


Quoniam tu solus sanctus, 
tu solus Dominus, 

tu solus Altissimus, 

Jesu Christe, 

Cum sancto Spiritu in 
gloria Dei Patris, Amen, 


4, ALLELUIA 


Alleluia. 

Emitte Spiritum tuum, 

et creabuntur; 

et renovabis faciem terrac. 


De Geest van de Heer vervult 
het geheel der landen, alleluia; 
en Hij die alles in stand houdt, 
heeft de kennis van het woord, 
alleluia, alleluia, alleluia. 

Psalm 67,2. Moge God zich ver- 
heffen en mogen zijn vijanden 
zich verspreiden; mogen zij die 
Hem haten, voor zijn aangezicht 
vluchten. Eer aan de Vader en de 
Zoon en de Heilige Geest, zoals 
het was in het begin, nu en al- 
tijd, en in de eeuwen der eeuwen, 
Amen. 


Heer, ontferm U. 
Christus, ontferm U. 
Heer, ontferm U. 


Ere zij God in den hoge, 
en op aarde aan de mensen 
van goede wil, 
Wij loven U. 
Wij zegenen U. 
Wij aanbidden U. 
Wij verhcerlijken U. 
Dank zeggen wij U om uw grote 
heerlijkheid, 
Heer God, hemelse koning, 
God Vader almachtig. 
Heer eniggeboren Zoon, 
Jezus Christus, 
Heer God, lam van God, 
Zoon van de Vader, 
die wegneemt de zonden der 
wereld, 
ontferm U over ons; 
die wegneemt de zonden’ der 
wereld, 
aard onze smeckbede; 
ij die zit aan de rechterhand 
van de Vader, ontferm U over 
‘ons, 





Want Gij alleen zijt heilig, 
Gij alleen de Heer, 

Gij alleen de Allerhoogste, 

Jezus Christus. 

Met de heilige Geest in de 
heerlijkheid van God de Vader. 
Amen, 





Alleluia, 

Zend uw gees uit, 

en zij zullen worden herschapen; 
en gij zult het aanschijn van de 
aarde vernicuwen, 
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DE VESPERS VAN PINKSTERZONDAG 


Invocatie: 
Antifoon: 
Psalm 109: 
Antifoon: 
Psalm 110: 
Antifoon: 
Psalm 111: 
Antifoon: 
Psalm 112: 
Capitulum; 
Hymne: 
Antifoon: 
Canticum B.M.V.: 
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5. ALLELUIA 

Alleluia. 

Veni sancte Spiritus, 

reple tuorum corda fidelium: 
et tui amoris in eis ignem 
accende. 


6. SEQUENTIA 


Veni Sancte Spiritus, 
Et emitte caelitus 
Lucis tuae radium. 
Veni pater pauperum, 
Veni dator munerum, 
Veni lumen cordium. 


Consolator optime, 
Dulcis hospes animae, 
Dulce refrigerium, 


In labore requies, 
In aestu temperies, 
In fletu solatium. 


© lux beatissima, 
Reple cordis intima, 
Tuorum fidelium. 


Sine tuo_numine, 
Nihil est’ in homine, 
Nihil est innoxium. 


Lava quod est sordidum, 
Riga quod est aridum, 
Sana quod est saucium. 
Flecte quod est rigidum, 
Fove quod est frigidum, 
Rege quod est devium. 
Da tuis fidelibus, 

In te confidentibus, 
Sacrum septenarium, 


Da virtutis meritum, 
Da salutis exitum, 
Da perenne gaudium. 


Amen. Alleluia, 


7, OFFERTORIUM 
Confirma hoe Deus, 

quod operatus es in nobis: 

a templo tuo quod est in Jerusa- 
lem, tibi offerent reges munera, 
alleluia, 


8. SANCTUS 


Sanctus, sanctus, sanctus 
Dominus Deus Sabaoth, 
Pleni sunt caeli et terra 





in excelsis, 
Benedictus qui venit in 
nomine Domini. 
Hosanna in excelsis, 


Deus in adjutorium 
Dum complerentur 
Dixit Dominus 
Spiritus Domini 
Confitebor 

Repleti sunt omnes 
Beatus vir 
Loquebantur 
Laudate pueri 
Cum complerentur 
Veni Creator 
Hodie 

Magnificat 
Benedicamus Domino 


Alleluia. 
Kom, heilige Geest, 

vervul de harten van uw gelovi- 
gen, en ontsteek in hen het vuur 
van uw liefde. 


Kom, heilige Geest, 
en zend uit de hemel 
de straal van uw licht. 


Kom, vader der armen, 

kom, schenker van geschenken, 
kom, licht van onze harten. 

O heerlijke vertrooster, 
aangename gast van de ziel, 
zoete verkwikking. 

Bij vermoeidheid onze rust, 
bij hitte verkoeling, 

bij tranen troost. 





O allerzaligst licht, 
vervul tot in het diepst 
de harten van uw gelovigen. 


Zonder uw goddelijke hulp, 
is er niets in de mens, 

is niets vrij van schuld. 
Was wat vuil is, 

Besproei wat droog is, 
Genees wat gewond is, 


Buig wat stijf is, 

verwarm wat koud is, 
leid wat verdoold is. 
Geef aan de gelovigen, 
die op uw vertrouwen, 
uw zevenvoudige gaven. 
Beloon de deugd, 

geef een zalig sterven, 
geef de eeuwige vreugde. 


Amen, Alleluia. 


Bevestig, God, wat gij ins ons 
hebt uitgewerkt; voor uw tempel 
in Jeruzalem zullen koningen 
u hun gaven bieden, alleluia. 


Heilig, heilig, heilig 

de Heer, God Sabaoth, 
Vol zijn hemelen en aarde 
van uw heerlijkheid. 
Hosanna in de hoge. 
Gezegend hij die komt in 
de naam des Heren, 
Hosanna in de hoge. 





Vervolg tekst op inlegvel. 
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9. AGNUS DEI 


Agnus Dei, qui tollis peccata 
mundi, miserere nobis (2x) 


Agnus Dei, qui tollis peccata 
mundi, dona nobis pacem, 


10, COMMUNIO 


Factus est repente de caelo sonus 
advenientis spiritus vehementis, 


ubi erant sedentes; et repleti 
sunt omnes Spiritu Sancto, 
loquentes magnalia Dei, alleluia, 
alleluia, 


Lam Gods, dat wegneemt de 
zonden der wereld, ontferm U 
over ons (2x) 

Lam Gods, dat wegneemt de 
zonden der wereld, geef ons vrede. 


(Hand, 2, 2.4.) 

Plotseling kwam er cen geluid uit 
de hemel als van een hevige 
windvlaag, 

daar waar zij bijeen waren; 

en allen werden vervuld van de 
Heilige Geest en zij verkondig- 
den de grote werken van God, 
alleluia, alleluia. 


Il. De vespers van Pinksterzondag 


1. INVOCATIE 


Deus in adjutorium meum 
intende. 

Domine ad adjuvandum me 
festina. 

Gloria Patri et Filio, 

et Spiritui Sancto, 

Sicut erat in principio, 

et nunc et semper, 

et in saecula saeculorum, 

Amen, Alleluia. 


God, kom mij te hulp. 
Heer, snel toe om mij te helpen. 


Eer aan de Vader en de Zoon, 
en aan de heilige Geest. 
Zoals het was in het begin, 
en nu en altijd, 

en in de eeuwen der eeuwen, 
Amen, Alleluia. 


2. ANTIFOON EN PSALM 109 


Dum complerentur dies Pentecos- 
tes, erant omnes pariter dicentes, 
alleluia. 


Dixit Dominus Domino meo: 
Sede a dextris meis. 


Donec ponam inimicos tuos, 
scabellum pedum tuorum. 


Virgam virtutis tuae emittet 
Dominus ex Sion: 

dominare in medio inimicorum 
tuorum, 

Tecum principium in die 
virtutis tuae in plendoribus 
sanctorum: 

ex utero ante luciferum genui te. 


Juravit Dominus, et non 
paenitebit eum: 

Tu es sacerdos in aeternum 
secundum ordinem Melchisedech. 


Dominus a dextris tuis, 
confregit in die irae suae reges. 


Judicabit in nationibus, implebit 
ruinas: 

conquassabit capita in terra 
multorum. 


De torrente in via bibet: 
propterea exaltabit caput. 


Gloria Patri et Filio, 
et Spiritui Sancto. 
Sicut erat in principio, 
et nunc et semper, 


et in saecula saelulorum, Amen, 


3. ANTIFOON EN PSALM 


Spiritus Domini replevit orbem 
terrarum, alleluia. 


Confitebor tibi Domine in toto 
corde meo; 

in consilio justorum ct 
congregationc, 


Magna opera Domini: 


exquisita in omnes voluntates 
cjus 


Confessio en magnificentia 
opus ejus: 

et justitia ejus manet in 
sacculum sacculi, 


Memoriam fecit mirabilium 
suorum, misericors et miscrator 
Dominus: 


escam dedit timentibus se, 


Memor erit in sacculum 
testamenti suis 

virtutemm operum suorum 
annuntiabit populo suo: 


Ut det illis hereditatem gentium: 


opera manuurn ejus veritas et 
judicium, 


Toen de Pinksterdagen daar 
waren zeiden allen tegelijk, 
alleluia: 


De Heer spreekt tot mijn Heer: 
Zet u aan n rechterhand, 


totdat ik uw vijanden leg 
als een voetbank aan uw voeten. 








De scepter van uw kracht zal 
de Heer van Sion doen uitgaan; 
heers temidden van uw vijanden. 


Bij u is de heerschappij op de 
dag van uw kracht; 

in glans van heiligheid heb ik 
u voér de morgenster uit mijn 
schoot verwekt. 


De Heer heeft gezworen en Hij 
zal er geen spijt van hebben; 
Gij zijt priester in ecuwigheid 
zoals Melchisedech. 

De Heer staat aan uw rechter- 
hand 

op de dag van zijn toorn ver- 
morzelt Hij de vorsten, 


Hij zal de volkeren richten, 
Hij zal rampen veroorzaken; 

Hij zal de koppen verpletteren 
der velen op aarde. 


Uit een snelle beek zal Hij op 
zijn weg drinken; 

en daarom zal Hij uw hoofd 
verheffen. 


Eer aan de Vader en de Zoon, 
en aan de heilige Geest. 


Zoals het was in het begin, 
en nu en altijd, 


en in de ceuwen der ceuwen, 
Amen. 
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De Geest van de Heer vervult 
het geheel der landen, alleluia. 


Ik wil U loven, Heer, met al 
mijn hart; 

in de kring cn gemeente der 
vromen, 


Groot zijn de werken van de 
Heer; 

zij stralen uit in al zijn 
wilsbeschikkingen, 

Een getuigenis van pracht 

in zijn werk; 

en zijn gerechtigheid blijft 
in de ceuwen der ceuwen. 


Door zijn wonderdaden heeft Hij 
het in de gedachten gegrift: 
genadig en barmhartig is de Heer: 
Hij geeft te eten aan hen die 
Hem vrezen. 


Hij zal zich ecuwig zijn verbond 
herinneren; 

de kracht van zijn werken zal 
Hij aan zijn volk verkonden; 


Door hun het erfdecl der ongclo- 
vige volken te schenken; 

de werken van zijn handen 
waarheid en recht, 
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Fidelia omnia mandata ejus: 


confirmata in saeculum  saeculi: 
facta in veritate et acquitate, 


Redemtionem misit populo suo: 


mandavit in aecternum testamen- 
tum suum, 


Sanctum et terribile nomen ejus: 


initium sapientiae timor Domini. 


Intellectus bonus omnibus 
facientibus eum: 

laudatio ejus manet in sacculum 
sacculi. 


Gloria Patri et Filio... 


4. ANTIFOON EN PSALM 


Repleti sunt omnes Spiritu 
Sancto, et coeperunt loqui, 
alleluia. 


Beatus vir qui timet Dominum: 


in mandatis ejus volet nimis. 
Potens in terra erit semen ejus: 


generatio rectorum benedicetur. 


Gloria et divitiae in domo ejus: 
et justitia ejus manet in sacculum 
saeculi. 


Exortum est in tenebris lumen 
rectis: 

misericors, et miserator, et 
justus, 

Jucundus homo qui miseretur 
et commodat, disponet sermo- 
nes suos in judicio: 

quia in aeternum non commo- 
vebitur. 


In memoria aeterna erit justus: 


ab auditione mala non timebit. 


Paratum cor ejus sperare in 
Domino, confirmatum est cor 
ejus: 

non commovebitur donec despi- 
ciat inimicos suos, 


Dispersit, dedit pauperibus: 


justitia ejus manet in saeculum 
saeculi: 

cornu ejus exaltabitur 

in gloria. 


Peceator videbit, et irascetur, 
dentibus suis fremet et tabes- 


cet; 
desiderium peccatorum_peribit. 


Gloria Patri et Filio... 
5. ANTIFOON EN PSALM 


Loquebantur variis_linguis 
Apostoli magnalia Dei, 
alleluia, alleluia, alleluia. 


Laudate pueri Dominum: 
laudate nomen Domini. 


Sit nomen Domini benedictum, 


ex hoc nunc, et usque in 
sacculum. 


A solis ortu usque ad occasum, 


laudabile nomen Domini, 


Excelsus super omnes gentes 
Dominus, 
et super caclos gloria ejus, 


Quis sicut Dominus Deus noster, 
qui in altis habitat, 

et humilia respicit in caclo 

et in terra? 


Suscitans a terra inopem, 


ct de stercore erigens pauperem: 
Ut collocet cum cum principibus, 


cum principibus populi sui, 


Qui habitare facit sterilom in 
domo, 
matrem filiorum lvetantem, 


Gloria Patri et Filio... 





Onveranderlijk zijn al zijn ge- 


boden; onwrikbaar in de ceuwen 


der ccuwen; 

gedragen door waarheid en recht. 
Verlossing heeft Hij. zijn volk 
gezonden; 

zijn verbond voor ceuwig 
bekrachtigd, 


Heilig en ontzagwekkend is zijn 
naam; 

Iret begin van de wijsheid is de 
vrees des Heren. 

Helder inzicht voor allen 

die haar beoefenen; 

voor eccuwig zij Hij geprezen. 
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Allen werden vervuld van de 
heilige Geest, en zij begonnen 
te spreken, alleluia. 

Gelukkig de man die de Heer 
vreest; 

hij die zijn geboden bemint. 


Machtig zal zijn zaad op aarde 
zijn; 

het geslacht der vromen zal 
worden gezegend. 

Luister en rijkdom in zijn huis; 
en zijn gerechtigheid houdt in 
eeuwigheid stand. 


In het duister gaat een licht 
op voor de vromen; 

genadig, barmhartig en 
rechtvaardig. 


Gezegend de mens die erbarming 
heeft en te leen geeft, die zijn 
zaken beheert volgens recht; 
want in eeuwigheid zal hij niet 
wankelen, 

De rechtvaardige blijft voor 
eeuwig in de herinnering; 

voor kwade geruchten is hij 
niet bang. 


Zijn hart staat gereed op de 
Heer zijn hoop te stellen, 
onwrikbaar is zijn hart; 

hij zal niet wankelen tot hij 
neerziet op zijn vijanden. 


Hij deelt uit en geeft aan de 
armen}; 

zijn gerechtigheid houdt in 
eeuwigheid stand; 

en zijn hoorn zal zich in ere 
verheffen. 


De boze zal het zien en kwaad 
worden, 

met zijn tanden knarst hij en hij 
kwijnt van afgunst; 

maar het verlangen van de boze 
wordt niet vervuld. 


Eer aan de Vader en de Zoon... 
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In allerlei_ talen verkondigden 
de apostelen de grote werken 
van God, alleluia, alleluia, 
alleluia, 


Looft kinderen de Heer; 
looft de naam van de Heer, 


De naam van de Heer zij geze- 
gend, 

van nu af*aan, en tot in 
ceuwigheid, 

Van de opgang van de zon tot 
de ondergang 

zij de naam van de Heer 
geprezen, 

Verheven boven alle volken is 
de Heer, 

verheven boven de hemelen zijn 
gloric, 


Wie is als de Heer, onze God,* 
die troont in de hoge, 

en zict naar het geringe in 
de hemel en op aarde? 

De behoeftige richt Hj op uit 
het stof, 

en de arme trekt Hij uit het slij 
Om hem cen plaats te geven bij 
de voornamen, 





Bij de yoornamen van zijn volk. 
En de vruchtbare herstelt 

Tl in ere, 

als con verheugde mocder van 
haar zonen, 


Ber aan de Vader en de Zoon,.. 








6. CAPITULUM 


Cum complerentur dies Pentecos- 
tes, crant omnes discipuli pariter 
in eodem loco: ct factus est re- 
pente de caelo sonus, tamquam 
advenientis spiritus vehementis, 
et replevit totam domum  ubi 
erant sedentes. 

Deo gratias. 


7. HYMNE 


Veni Creator Spiritus, 
Mentes tuorum visita; 
Imple superna gratia 
Quae tu creasti pectora. 





Qui diceris Paraclitus, 
Altissimi donum Dei, 


Fons vivus, ignis, caritas, 
et spiritalis unctio. 

Tu septiformis munere, 
Digitus paternae dexterae, 


Tu rite promissum Patris, 
Sermone ditans guttura. 
Accende lumen sensibus, 
Infunde amorem cordibus, 
Infirma nostri corporis 
Virtute firmans perpeti. 
Hostem repellas longius, 
Pacemque dones protinus: 
Ductore sic te praevio, 


Vitemus omne noxium. 
Per te sciamus da Patrem, 





Noscamus atque F: 
Teque utriusque Spiritum 
Credamus omni tempore. 


Deo Patri sit gloria, 
Et Filio, qui a mortuis 
Surrexit, ac Paraclito, 


In saeculorum saecula, Amen. 


Loquebantur variis linguis 
Apostoli, alleluia. 
Magnalia Dei, alleluia. 


(Hand. 2) 

Toen de dag van Pinksteren aan- 
brak waren alle leerlingen bijeen 
op dezelfde plaats. Plotseling 
kwam uit de hemel een gedruis 
als van cen hevige wind, en heel 
het huis waar zij gezeten waren 
was er vol yan 


God zij dank. 


Kom Schepper Geest, 
Bezoek de geesten van de uwen; 
Vervul met uw hemelse genade 
De harten die Gij hebt ge- 
schapen. 


Gij die Paracleet wordt genoemd, 
Geschenk van de allerhoogste 
God, 

Levende bron, vuur, liefde, 

en zalving voor de geest. 

Gij zevenvoudige in gave, 
Vinger van de rechterhand van 
de vader. 

Gij wettig beloofde van de vader, 
die met spraak de mond verrijkt. 


Ontsteek licht in de geesten, 
Stort liefde in de harten, 

De zwakheden van ons lichaam 
sterkend met voortdurende kracht 


Jaag de vijand steeds verder, 
Geef onophoudelijk vrede; 
Opdat wij, terwijl Gij leidend 
voorgaat, 

veilig zijn tegen alle kwaad. 


Geef dat wij door U de vader 
kennen, 

En tevens de Zoon, 

En in U, hun beider Geest, 
Voor altijd mogen geloven. 


Aan God de Vader zij glorie, 
En ook aan de Zoon, die van de 
doden is opgestaan, en aan de 
Paracleet, 

In de eeuwen der eeuwen, Amen. 
In allerlci talen spraken de 
apostelen, alleluia. 

De grote werken van de Heer, 
alleluia. 


8. ANTIFOON EN MAGNIFICAT (lofzang van Maria) 


Hodie completi sunt dies Pente- 
costes, alleluia:; hodie Spiritus 
Sanctus in igne discipulis appa- 
ruit, et tribuit eis charismatum 
dona: misit eos in universum 
mundum praedicare et testificari: 
qui crediderit, et baptizatus fue- 
rit, salvus crit, alleluia. 


Magnificat anima mea Dominum, 
Et exsultavit spiritus meus 

in Deo salutari_meo. 

Quia respexit humilitatem 
ancillae suae: 


hoc beatam me 
generationes, 


ecce enim ex 
dicent omnes 
Quia fecit mihi magna 

qui potens est: 

et sanctum nomen ejus. 

Et misericordia ejus a 
progenia in progenies: 
timentibus eum. 

Fecit potentiam in brachio 
suo: 

dispersit superbos mente cordis 
sui, 

Deposuit potentes de sede, 

et exaltavit humiles, 


Esurientes implevit bonis: 


et divites dimisit inanes, 


Suscepit Isracl pucrum suum, 


recordatus misericoriae suac: 


Sicut locutus est ad patres 
nostros: 
Abraham et semini ejus in 
saccula, 


Gloria Patri et Filio ... 





Vandaag zijn de Pinksterdagen 
daar, alleluia; vandaag is de hei- 
lige Geest als een vuur aan de 
leerlingen verschenen, en Hij 
heeft hun de genadegaven gege- 
ven; Hij heeft hen uitgezonden 
over de hele wereld om te ver- 
kondigen en te getuigen: Wie ge- 
looft en gedoopt is zal behouden 
blijven, alleluia. 


(Lucas 1.) 

Mijn hart prijst hoog de Heer, 
Van vreugde juist mijn geest 
om God mijn redder 

Daar Hij welwillend neerzag op 
de kleinheid van zijn dienst- 
maagd. 





En zie, van heden af prijst elk 
geslacht mij zalig, 


Omdat aan mij zijn wonder- 
werken deed Die machtig is, 
en heilig is zijn naam, 
Barmhartig is Hij van geslacht 
tot geslacht 

Voor hen die Hem vrezen, 


Hij toont de kracht van zijn 
army, 
slaat trotsen van hart uiteen, 


Heersers ontneemt Hij hun troon, 
maar verhefe de geringen. 

Die hongeren overlaadt hij met 
gaven, 

en rijken zendt Hij heen met 
lege handen 


Zijn dienaar Israél heeft Hij 
zich aangetrokken, 

gedachtig zijn barmbhartigheid 
voor ceuwig 





Jegens Abraham en zijn geslacht, 
xeliik Hy had gezegd tot onze 
Vaderen, 


Ker aan de Vader en de Zoon... 


9, BENEDICAMUS DOMINO 


Benedicamus Domino, 
Deo Gratias, 


Laat ons zegenen de Heer, 
God aij dank, 
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FOX FANS WRITE 


COMPANY 


DON COULOMBE 


drums and vocals 


NORM COULOMBE 
acoustic and rythm 
guitars and vocals 
DAYNA STROUT 
keyboards and vocals 
MIKE GALIPEAU 


lead guitars and vocals 


STEVE GALIPEAU 


bass guitars and vocals 


SIDE | 


SIDE II 


451 MADISON AVE., BERLIN, N.H. 03570 


I'll Try My Best 2:58, (D. Coulombe - N. Coulombe) 


Devil’s Daughter 3:54, (D. Coulombe) 


Time Is My Teacher 3:35, (M. Galipeau-D. Coulombe) 


Poorboy 3:08, (D. Coulombe) 


One Of Those Magic Moments 3:20, (A. McIntosh) 


Back On The Road 2:24, (D. Coulombe) 
Dreamer 4:20, (D. Coulombe) 

Cat In The Night 3:12, (D. Coulombe) 
Memories 3:36, (D. Coulombe) 

Rock City 2:57,D.Coulombe) 
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Special thanks to Alan McIntosh, Jeff Joseph, Norm 
Rogers, Earl Burton, David DeBlois, Rachel 
Coulombe, Greg Belfamy, Bob Champoux-Champ 
Lighting Co., Bruce Gaines-Kong Sound Co., 
d.b. Productions, Ed Malhoit Agency, Whitcomb 
Music, Louie Catello, Mike Goulet, Sports 
Enterprises, The Fooshaus and everyone 
who helped to make this record possible. 


All selections by Sparky Music BMI. 
All selections arranged by FOX 
AND COMPANY except One Of 
Those Magic Moments and Dreamer 
arranged by FOX AND COM 
PANY and Alan McIntosh. 


Recorded at EAB Recording 
Studio, 223 Lisbon St. 
Lewiston, Maine 
Engineered by Ed 
Boucher - Produced 
by Ed Boucher and 
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Rain (s. Kirsanov) — 5.28 

Oh, Boy! (L. Derbenev) — 4.43 

My Magic Room (S. Kirsanov) — 5.25 
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David Tukhmanov — piano, synthesizers 


«MOSCOW» Group 
- Alexei Belov — lead guitar, keyboards, vocal 
Nikolai Noskov -- guitar, lead vocal 


Dmitri Serebryakov — drums 
In recording took part: 


Oleg Solodukhin — bass guitar (1, 4, 5) 
Yevgeni Cherkasov — bass guitar (3, 6) 


Lyrical arrangement T. Sashko 
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THE ALBUM 


This is a record of some of the highlights of a 
“musical affair’’ between a gifted concert artist and 
a university and community. The unique position of 
Musician-in-Residence affords the rare opportunity 
to explore many facets of an artist’s talent and to 
build rapport through repeated contacts. Joel Andrews 
met this challenge with aplomb and imagination and 
his appointment was extended a second year. These 
tracks have been selected from live tapes of ten dif- 
ferent concerts ranging from Solo Programs through 
Duo, trio and Quartet programs to a concert ex- 
ploring the art of improvisation, a collaboration with 
a dancer and another harpist. So sit back and relax 
and listen to some of the best music written, tran- 
scribed and improvised for this noble instrument 
played by one of the world’s great harpists and his 
friends. 


THE POSITION 


North Carolina State University, until recently a 
predominantly technological campus, has an active 
and imaginative Music Department which provides 
many fine organizations in which students may take 
part. But to make possible extended exposure to a 
solo artist of top quality, the Musician-in-Residence 
chair was created in 1965-66. In addition to five 
scheduled concerts during the year, this ‘’musician- 
at-large’’ is on call to play for campus organizations, 
fraternities, sororities and even residence halls. In 
addition he appears on television, lectures for classes 
and sits on panels. It is thus of great benefit to the 
university and community and also to the artist who, 
in this position, has the freedom to set his standards 
high and create. 


THE ARTISTS 


Joel Andrews, one of America’s leading harpists, has 
been praised by the critics as a ‘master harpist’’, 
“qa remarkable virtuoso’’ and for his ‘‘superb tech- 
nique and expressive playing’. Four years on the 
faculty of the University of Texas, he founded the 
First Annual Harp Festival, serving as composer, 
arranger, conductor and soloist. He organized a na- 
tional Harp Festival in 1960 drawing 50 harpists and 
Carlos Salzedo. He is undoubtedly the most versatile 
harpist in the country having composed, arranged 
and performed music for Solo Harp, Dancers, Poets, 
Plays, Films, Exhibitions, Radio and T.V. His compo- 
sitions ‘Sea Suite’ and ‘’Odyllic Epithalamium’’ use 
18 of his 32 new effects. He has appeared as soloist 
with orchestras, with his Lyra chamber groups and 
with improvisational ensembles. He has presented 
seminars in composition for the harp, in “The Aware- 
ness of Musical Sound’’ and with the noted phi- 
losopher Alan Watts. 

Joel Andrews has been one of the pioneers in break- 
ing down the traditional barrier between performer 
and audience. At a recent Town Hail concert he 
dressed in a stunning pure-white nehru suit, placed 
his harp on a rich Persian rug, and talked to the 
audience about the music instead of printing pro- 


ly 


dh 


gram notes. This has given his listeners the feeling 
of being included in what he is doing, — of co- 
creating with him. 

Bill Horchler, a student at NCSU, wrote an article 
for THE CLEF, National Mu Beta Psi magazine, in 
which he said, ‘Joel Andrews is a man of fascinating 
intellect, superb musical genius and uncanny sensi- 
tivity. He is a philosopher in life and the harp is his 
main tool of expression. He has discovered new 
sounds and techniques that are so far beyond what 
the average person expects from a harp that at one 
early concert the audience was so flabbergasted that 
it forgot to applaud! Such strong reactions are possi- 
ble because Andrews works with sound less as an 
entertaining talent than as an influence on the senses 
and emotions, Thus his playing represents an atti- 
tude, a quest of life, the over-all experience of a 
searching mind vibrantly involved with his own soul 
and the soul of mankind. He is one of the world’s 
great instrumentalists, To hear him is a thrill not to 
be forgotten.” 

One listener said, ‘‘He brought to vibrant life the 
old masters; he gave us easy-to-listen-to favorites, 
done simply and beautifully; then sometimes he took 
us on strange and exciting trips in his own, deeply 
moving, compositions; and then again he expanded 
our minds and awareness with one-time-only im- 
provisations — but always with dignity, warmth and 
taste. It was a musical experience of a lifetime, 





especially because of his ability to intimately involve 


the other fine musicians, and us, in the music.” 
Joel Andrews says: ‘‘these two years seem to have 
been the culmination of many years of preparation 
and the fruition of creative projects of long stand- 
ing (for 15 years I’ve wanted to do an all-Bach 
program!); and yet I’ve grown a great deal over the 
months. This would all have been impossible had it 
not been for the fine musicians who turned up to 
co-create with me: Don Adcock, that extraordinary 
human being, brilliant and sensitive flutist and close 
companion; Tony Danby, virtuoso of the oboe family, 
Professor of Celestial Mechanics, and Impresario of 
Fauxpharmonic concerts; Rebecca Carnes, lush Dra- 
matic Soprano and dear friend; Francis Redding, 
scintillating Lyrico Spinto, and musical cohort. Then 
there were the valiant musicians from out-of-town: 
Harold Jones, percussionist extraordinaire; Kathryn 
Logan, accomplished cellist; Rodney Marsh, flutist 
of today and tomorrow; and Hal Senter, collector and 
player of Thai instruments. My special thanks to 
Geary Morton, wizard of tape and electronics, who 
engineered the solo recording master, and to Gary 
Furr, who so ably recorded the chamber music con- 
certs, This album is co-created by the forces of light 
and to the light is gratefully dedicated. Part of my 
heart will stay here with the audience that has spoiled 
me, those loyal souls who came regularly to vibrate 
with us.”’ 


Mastered and Processed by Crescent City Sound Studios, Greensboro, N. C.—Editing and Assembly of Master, Walt Copeland 
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SIDE ONE 
ADAGIO (Ist Violin Sonata) F 
DOCH BIN UND BLEIBE ICH VERGNUGT 


from Cantata #150 
AURORA F 
APRES UN REVE 
PIECE 
O SLEEP WHY DOST THOU LEAVE ME 
MY HEART EVER FAITHFUL 
LA PETIT BERGERE 


from ‘The Children’s Corner’’ 
TAMBOURIN 


SIDE TWO 


ENTR’ACTE from “Carmen” 

UPON ENCHANTED GROUND 

IMPROVISATIONS: SOFT SHOE BLUES 
THAI-A-SAHN 
CATHEXIS (Audience-Planned) 


J. S. Bach 
J. S. Bach 


Gabriel Fauré 
Gabriel Fauré 
Gabriel Fauré 
G. F. Handel 

J. S. Bach 
Claude Debussy 


Joseph Gossec 


Georges Bizet 
Alan Hovhaness 


RECORD ONE 


Adcock and Andrews 
Redding, Adcock, Danby, Andrews 


Redding, Andrews 

Logan, Andrews 

Danby, Andrews 

Carnes, Andrews, Logan 
Carnes, Adcock, Logan, Andrews 
Adcock, Andrews, Logan 


Adcock, Andrews 


Danby, Adcock, Andrews 
Andrews, Adcock, Logan 
Andrews, Adcock, Marsh 
Andrews, Adcock, Marsh, Senter 
Andrews, Adcock, Marsh, Jones 


RECORD TWO 


SOLO HARP 


SIDE ONE 


PARTITA II IN D MINOR (Unaccompanied Violin) 
Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 


SIDE TWO 


EN BATEAU (from the ‘Petite Suite’’) 
LA CATHEDRALE ENGLOUTIE 
ODYLLIC EPITHALAMIUM 

Exhortation 

Risable Dance 

Oracles: East and West 

A Jubilance of Bells and Gongs 


J. S. Bach 


Claude Debussy 
Claude Debussy 
Joel Andrews 


RECORD TWO NOTES 


SIDE ONE 


PARTITA II IN D MINOR (for 

Unaccompanied Violin) JiS: Bach 
Containing the celebrated Chaconne, one of the 
masterpieces of Western Music, this Partita (or Suite) 
is probably the most challenging music Bach wrote 
for the violin. The Chaconne has been adapted for 
the piano in a somewhat overimaginative transcription 
by Busoni, for the guitar by the master Segovia and 
now for the first time is recorded here for the harp. 
The rate of decay of the tone of the harp is par- 
ticularly suited to the tempo of the Chaconne and 
its dynamic range and variety of tone quality allow 
for full expression of the enormous scope of this 
work. Mr. Andrews worked for two years on this 
transcription, keeping two things foremost in his 
mind: deep respect for the incomparable genius of 
Bach and his own love for the beauty of the harp. 
So complete is the writing of Bach that it was only 
necessary to fill in a bass-line for the Courante, fill 
out the chords of the Sarabande and Chaconne and 
double the melody or change registers in certain 


passages. This was done for a better sound on the 
harp which, in spite of its wider range, has less 
sustaining power than the violin. This piece was 
composed in 1720, during Bach’s stay in Cothen, a 
prolific period which produced some of his greatest 
secular works. The deep pathos of the slow variations 
is perhaps due to the loss of his beloved wife, Maria, 
mother of his first seven children. Originally a slow 
dance in %4 time, the Chaconne of the Baroque 
Period was already a purely musical form. The first 
eight measures provide the harmonic basis for thirty- 
two variations, as ingenious as they are wide in their 
gamut of expression, 


SIDE TWO 


EN BATEAU Claude Debussy 


The Impressionists, Debussy and Ravel, wrote for the 
piano almost as if it were a harp. They exploited 
such devices as overlapping harmonies, lush chords 
and the rhythms and sounds of nature, all of which 
are natural to the harp. As you hear these gorgeous 
pieces you will probably agree that they seem to 


have been written for this instrument with its rich 
and subtle sonorities. 


LA CATHEDRALE ENGLOUTIE 

(The Sunken Cathedral) Claude Debussy 
This unique Prelude, one of Debussy’s most charac- 
teristic, has not been played on the harp due to what 
appear to be technical difficulties for the harpist 
When Joel Andrews’ grandmother, the painter Lydia 
Tuckerman, died, she left him a painting inspired 
by this shimmering piece. Two days later a student 
brought him the music without knowledge of the 
painting. Taking this as a sign that something needed 
to be done, he set to work. Ingenious solutions came 
to him and the result is a magnificent piece for the 
harp of which he hopes Debussy would approve, 
and his grandmother, and, of course, you, his listeners 
The piece is based on a Breton legend which says that 
under certain conditions, looking out to sea, one can 
see the Cathedral of Y’s rise up out of the sea, hear 
the bells ringing, the lapping of the water against its 
great sides, hear the priests chanting their prayers 
and finally see it sink slowly back under the waves 


ODYLLIC EPITHALAMIUM (1969) Joel Andrews 
This unusual piece was written to celebrate the union 
of two friends, (and was played during the wedding 
celebrations). Their names, translated into pitches, 
are used as thematic material and many contem- 
porary techniques and special effects spice the score 
New among these are the gongs that open ‘Oracles 
East and West’’ and the Zen temple beats and koto 
sounds which follow. Accelerating and decelerating 
meters appear in other parts of the work and the 
last section is based entirely on the harmonies of 
bells and gongs, which the composer studied for this 
purpose. As in his ‘’Sea Suite’’ many sections are 
strongly improvisational 


EXHORTATION — The bride as a sensitive young 
girl struggling with the dissonant forces around her 
She cries out for divine guidance, blessings pour forth 
which quicken her talent for color and form, and she 
finds herself through artistic creativity. 


RISABLE DANCE is a dialogue between the groom, 
a sculptor, and his art materials. Coming into his 
studio one morning he finds that his clay is assuming 
shape all by itself and that every time he begins to 
touch it it changes into something new and more 
fantastic. We hear his chuckles, groans and laughter 
and eventually they dance together in a curiously 
humorous dance of eleven beats. Finally he discovers 
his future mate, at which point we hear his theme 
upside down and backwards, and in its stark sim- 


plicity, as he becomes aware of something deep 
within him. 


In ORACLES: EAST AND WEST the engaged couple 
consult the | Ching, Chinese oracle of wisdom, and 
an astrologer as to the propitiousness of their mar- 
riage. Three gongs and an accelerating drumbeat in-" 
troduce the sage who interprets the Book of Changes. 
Then follows a musical representation of their horo- 
scopes, first singly, then superimposed twice with each 
adjusting subtly to the other 


A JUBILANCE OF BELLS AND GONGS is an actual 
processional written to accompany the bridal couple 
to the altar. It is based on gong and bell harmonies, 
which are two harmonic series, or “chords of nature’, 
superimposed an augmented 4th apart (the most 
dissonant interval), This powerful ritual represents 
the successful mating of polar opposites, Yang and 
Yin, without the loss of individuality. 
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JERRY BILIK, Renowned Composer and Arranger; ‘Great ensemble, ..magnificent concert... 
more successful than most high school bands, , particularly pleased by the great sounds of the 
Civil War Fantasy...” 

ASHLEY H. CLAGUE, Former President Ann Arbor Board of Education; ‘A pleasure to be 
among those present... .the program was without a doubt exceptional. ,.thanks and appreciation 
goes out to these young people for their time, energy and preparation... praise to Mr. Lund for 
the high degree of excellence which he has set for his students,..may the parents find great 
satisfaction in the fine contribution that their children have made. . ."" 

JOHN L. WHITWELL, Director of Bands, Huron High School; ‘'A great job...great personal and 
collective talent, ..the audience could not help but be impressed with the level of performance 
and the professional way you approached and performed this concert.,.an exciting musical 
experience. ..a wonderful team...” 


LEW J. WALLACE, Coordinator of Music Education, Ann Arbor Public Schools; ‘An excellent 
display of musicianship and ensemble. . outstanding program...very proud of your accomplish- 
ments, , congratulatory expressions from music people throughout the state...fine presenta- 
tion...” 

THOMAS L. DVORAK, General Chairman Midwestern Conference, University of Michigan; 
“Appreciated by many people involved with the conference activities. ..increased pride to your 
school and community through your excellent performance...congratulations on a job well 
done. .."" 

STANLEY A. BILIK, Teacher, Clague Intermediate School, former member Michigan Bands; 
“The fine quality of Ann Arbor’s instrumental music program has once again been affirmed by 
this tremendous performance. ..created a sound of depth, balance, and beauty which is truly 
outstanding...a great band...” 


JEAN M. HENNE, House Leader, Clague Intermediate School; ‘The Bicentennial year began for 
me when the Clague Band played American Civil War Fantasy,..an experience that should be 


shared by all Michiganders. .."" 








ath 


custom records 





Piccolo 
Tracey Summers 


Flute 

Mary Haller 
Shaun Malila 
Tracey Summers 
Linda Hsi 
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CYBERNE NC CIACUS 
GiAMAERG BOMNcSChi 


SIDE 1 
1. LOVELY LOWREY (Boneschi) 
2. FLEA’S DANCE (Boneschi) 
3. MODERATO CANTABILE (Mitridate) 
4. MODULATION ON THEME (Mitridate) 
5. SYNTHESIZER IN A CLASSIC QUARTET (Boneschi) 
6. BOUNCING (Boneschi) 


SIDE 2 
1. PENGUIN’S WALK (Mitridate) 
2. DISSOCIATION IN C (Mitridate) 

3. XX CENTURY, PASTORALE (Boneschi) 
4. BOURLESQUE IN FREE JAZZ (Boneschi) 
5. PSYCO-ANALISIS LESSON (Mitridate) 
6. FREE DANCE (Mitridate) 


Though little.is known in this country of the name GIAMPIERO 
BONESCHI, his mastery of the extremely complicated syn- 
thesizer and electric organ cannot be denied. 


The wide variations of style and sound in these twelve 
original compositions show a professional authority of the 
instruments that makes one believe this is by no means the 
last we will hear of GIAAMPIERO BONESCHI in the future. 


Tommy Sanderson 
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~ SWINGIN'™3:" SEASONS 


by George Lovering, Elementary Music Director, Baldwin, NY. i 





°"" Educational Activities, Inc. 
Freeport, L.I., NY. 
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BA515— SWINGIN’ THROUGH THE SEASONS 


Classroom teachers and music teachers ! 
Here’s a collection of clever, original 
songs for “sing-along,” creative 

rhythms and assembly programs or 
concerts. Some are suitable for melody 
flute accompaniment too! 


Side 1 - Lively vocal 
with piano accompaniment; 
Side 2 - Music only. 


Side 1 — Playin’ in the Leaves 


Playin’ in the leaves, oh, ho, ho, ho, 

Playin’ in the leaves, | go, go, go 

Racin’ with the wind, | fly, fly, fly 

| can almost reach the sky, sky, sky, 

| can see the clouds go by, by, by 

They all wave to me a hi, hi, hi, 

Runnin’ and a-skippin’, how my heart is flippin’ 
Flippin’ in the autumn time, flippin’ in the 
autumn time, 

Flip! Flip! 


Playin’ in the snow, oh, ho, ho, ho, 

Playin’ in the snow, | go, go, go, 

Racin’ with the wind, | fly, fly, fly, 

| can almost reach the sky, sky, sky, 

| can see the clouds go by, by, by, 

They all wave to me a hi, hi, hi, 

Sleddin’ and a-slippin’, how my heart is flippin’ 
Flippin’ in the winter time, flippin’ in the 
winter time, 

Flip! Flip! 


Playin’ in the grass, oh, ho, ho, ho, 

Playin’ in the grass, | go, go, go 

Racin’ with the wind, | fly, fly, fly, 

| can almost reach the sky, sky, sky, 

| can see the clouds go by, by, by, 

They all wave to me a hi, hi, hi, 
Skippin’anda-prancin’, how my heart is dancin’ 
Dancin’ in the summer time, dancin’ in the 
summer time, 

Oh! Ho! 


TOM, TOM THE TURKEY 


Tom, Tom, the turkey, will be here soon, 
Tom, Tom, the turkey will sing his tune. 
You don’t have to wait until December, 
It’s November, do you remember? 
Tom, Tom, the turkey flaps his wings, 
Tom, Tom the turkey really swings, 
He even loves to do the old Wa-tu-si, 
on Thanksgiving Day! 
Oh...We...love to see him wobble...(wobble!) 
Oh...We...love to hear him gobble...(gobble!) 
Tom, Tom, the turkey, we can’t wait, 
Till you appear beyond the gate, 
With you we'll play a Ring A-Round the Rosie, 
on Thanksgiving Day 

(Repeat) 


| WANT TO YODEL 


Yodel lay-de, yodel lay-de, yo, ho, ho, 
Yodel lay-de, yodel lay-de, yo, yo, ho, 


| want to yodel, to yodel, yodel, lay-hee-ho, 
| want to yodel because it’s Christmas time! 
| want to dance, to dance, yodel, lay-hee-ho, 
| want to dance because it’s Christmas time! 
Ring-a-linga, ring-a-linga, ling, ling, ling. 
| hear the sleigh bells ring! 
Pinga-pinga, pinga-pinga, ping, ping, ping, 
My heart’s so happy it has to sing!! 
| want to yodel, to yodel, yodel, lay-hee-ho, 
| want to yodel, the whole big world is fine, 
Because it’s Christmas time!!! 

(Repeat) 


PEPPERMINT TWIST 


| know a sweetie named Candy Cane, 
She lives a way, way down the lane, 
That little gal is on my list, 

She’s always doin’ the Peppermint Twist, 
Oh, every year at Christmas time, 

She’s so happy she starts to shine. 
When she comes | blow her a kiss, 

She’s always doin’ the Peppermint Twist! 


Back in grandma's day, | bet, 

She used to do the minuet, 

Now in the twentieth century, 

She’s as modern as she can be, 

So go to the candy store and take a peek, 

She'll be there in a couple of weeks, 

She's a gal that shouldn’t be missed, 

She's always doin’ the Peppermint Twist! 
(Repeat) 


PABLO, THE REINDEER 


When Santa goes to Mexico, 
he takes a reindeer called PA-BLO! 
PA-BLO can sing and dance and sway, 
he leads the reindeer all the way. 
Santa can’t speak the Espanol, 
so he depends on good old Paul, 
All the muchachos love him so, 
PA-BLO, the reindeer from MEXICO! 
Without him, Santa would not know 
where he’s going, ay-yi-yi-yi, 
Without him, he would not know if it 
was snowing! (south of the border?) 
PA-BLO can do the cha-cha-cha, 
he makes the children laugh HA-HA! 
All the muchachos shout O-le, PA-BLO, 
please hurry back they say!! 

(Repeat) 


SANTA, THE ASTRONAUT 


Tell the moon to put hiseyesback in his sockets, 
If he sees a fat man riding on a rocket, 

Tell the stars to rub their eyes, 

Tell them they're not hypnotized, 

It’s Santa Claus they see! 

Tell them not to listen for a jingle, jingle, 


rt ee le a a, 


He won't be upon his sleigh, 

that old Kris Kringle, 

Good old Dancer won't be dancin’, 
Good old Prancer won't be prancin’, 
They're out of work this year! 


La, la, la, la, la, oh, can you guess? 

La, la, la, la, la, should we confess? 

La, la, la, la, la, do you know what? 

Santa wants to be an Astronaut! 

So let’s keep our fingers crossed 

until he gets here, 

Even though he won't be comin’ 

on his reindeer, 

Put a smile upon his face, 

Here he comes from out of space, 

HAPPY HOLIDAYS TO YOU!!! 
(Repeat) 


DAFFY DAFFODIL 


I'm a Daffy Daffodil and | live upon the Hill, 
And | like to dance the whole day long, 
I'm as daffy as can be, 

would you like to come to tea? 

And, together we can sing this song! 

| don’t like to see a bee, 

| don’t like to watch T.V., 

And, | hate to scrub behind my ears, 

| just like to sniff the breeze and 

play hop scotch with the trees, 

| guess I’m just a daffy daff-o-dil. 


I'm a Daffy Daffodil, like a birdie | can trill, 
So, | fly around the whole day long 


| pretend | am a clown, ina frilly yellow gown. 


And | ring a silly bell - bing - bong 
| go strollin’ in the rain 

With my grandpa’s walkin’ cane 
And | swim in Mrs. Bluebird’s bath 
You may think | am a dope, 

If you ask me, I'll say “nope” 

| guess I’m just a daffy, daff-o-dil. 


FUNNY BUNNY 


Funny Bunny with your big long ears 
Funny Bunny with your crocodile tears 
Funny Bunny... Funny Bunny 

Throw away your frown and don't be blue, 
We love you. .. Funny Bunny we do 


Funny Bunny with your purple nose 
Funny Bunny with your crooked toes, 
Funny Bunny... Funny Bunny 

You're not beautiful but still it’s true, 
We love you... Funny Bunny we do. 


When Easter comes, the pretty ones 

all get the biggest play, 

But you're the kindest sweetest 

rabbit all the children say, 

Funny Bunny you're our favorite one, 
Funny Bunny our hearts you've won 

Funny Bunny... Funny Bunny 

We don't even care where you come from 
We love you. . . Funny Bunny we do, 

Funny Bunny we do. .. Funny Bunny we do, 
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“APACHE” 
Thanks to Mike Love of the Beach Boys 
for singing on “Salesman” 


1. ICE AND SNOW (Maitreya Apache Music) BMI 
2. BLACK SWAN (Maitreya Apache Music) BMI 
3. COLOR FANTASY (Beechwood Pub.) BMI 
4. VOODOO SPELL (Beechwood Pub.) BMI 
5. SALESMAN (Beechwood Pub.) BMI 
6. MUSIC BOX SOUND (Maitreya Apache Music) BMI 
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All music written, arranged and produced by 
Maitreya for Third Eye Productions 
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1. LOVE IS OUR EXISTENCE (Maitreya Apache Music) BMI 
2. ONE LAST FAREWELL (Maitreya Apache Music) BMI 
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AUM Montra 
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MADE IN FRANCE 


CE DISQUE PEUT ETRE UTILISE 


AVEC UN LECTEUR MONO MFP 6050 A 


STEREO ~~ MFP 6050 
9 


CONCERTOS BRANDEBOURGEOIS VOL. 1 


Concerto 2 - Fa majeur, BWV 1047 

a. (Allegro) — b. -Andante 

c. Allegro assai 

Concerto 1 - Fa majeur, BWV 1046 

a. (Allegro) — b. Adagio 

c. Allegro 
Kantorei Néerlandaise 

Direction Maarten Kooy 
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MADE IN FRANCE 


2 STEREO MFP 6050 


/ 
CE DISQUE PEUT ETRE UTILISE 
AVEC UN LECTEUR MONO 3 MFP 6050 B 


CONCERTOS BRANDEBOURGEOIS VOL. 1 


d. Menuetto - Trio | - Polacca - Trio Il 


Concerto 6 - Si bémol majeur 
a. (Allegro) 
b. Adagio ma non tanto 
c. Allegro 


Kantorei Néerlandaise 
Direction Maarten Kooy 
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RADITIONAL ARRANGEMENT BY FR: 
_ MALACO MUSIC/BMI 
3. HOLD MY MULE BY SHIRLEY CAESAR 7:15 
(S.C. WILLIAMS) SHU’BET MUSIC/SESAC ‘ 
4. TROUBLE DON’T LAST ALWAYS BY TIMOTHY WRIGHT 4: 6 
(TIMOTHY WRIGHT) ARISAV MUSIC/SESAC 
5. AMAZING GRACE BY MAHALIA JACKSON 2:18 
(TRADITIONAL ARRANGEMENT BY MAHALIA JACKSON) 
BESS MUSIC/BMI | 
| SHEPHERD'S SONG BY THE MISSISSIPPI CHILDREN 
“CHOIR 53 ae 
(TOMMY. TATE, JERRY MANNERY) MALACO MUSIC/BMI 
© © 1993, MALACO, INC. 
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2. LOOK HOW FAR WE'VE COME BY THE DALLAS/ 
T. WORTH MASS CHOIR 4:23. 
(MILTON BIGGHAM) ARISAV MUSIC/SESAC 
3. WE PREACH JESUS BY THE FLORIDA MASS CHOIR 5:1 
(V. MICHAEL MCKAY) SCHAFF MUSIC/SESAC 
4, LOOK WHERE YOU BROUGHT ME FROM BY THE 
FLORIDA MASS CHOIR 4:44 
(MILTON BIGGHAM) ARISAV MUSIC/SESAC 
5. | KNOW.I HAVE BEEN CHANGED BY SHUN PACE 
RHODES 4:30 
DITIONAL ARRANGEMENT BY LASHUN P 
HODES) SAVGOS MUSIC/BMI 
6. HE’S WORTHY BY JONATHAN GREER 4:15 
(JOHN ASKEW) ARISAV MUSIC/SESAC, JASQUE 
MUSIC/SESAC 
® ©1993, MALACO, INC. 
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—_ THANK YOU BY ae HAWKINS. 5:30 
| (WALTER HAWKINS) MALACO MUSIC/@MI, LEEODD 

MUSIC/BM) * 

. THE GOAT BY THE WILLIAMS BROTHERS 5:22 
(M. WILLIAMS, D. WILLIAMS, L. WILLIAMS) CHATAWA 
MUSIC/ASCAP 

. STAY ON THE BOAT BY THE SENSATIONAL 
NIGHTINGALES 3:15 
(JOSEPH WALLACE) MALACO MUSIC/BM! 

. VICTORY IS MINE BY DOROTHY NORWOOD 5:07 . 
(POROTHY NORWOOD, ALVIN DARLING) MALACO shy 
MUSICIBMI, KOSCIUSKO MUSIC/SESAC 

. CALL JESUS BY BOBBY JONES 4:50 
(MELVIN WILLIAMS) CHATAWA MUSIC/ASCAP 

® ©1993, MALACO, INC. 
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SiC/BMI 
3. ‘Too LATE BY WILLIE BANKS 7:05 
(FRANK WILLIAMS, HUEY WILLIAMS, LUTHER JENNINGS) : 
MALACO MUSIC/BMI 
‘4. LIFTING FOR ME BY THE LA MESSENGERS 5:45 f 
(SIM WILSON) SAVGOS MUSIC/BMI, KEN MAC MUSIC/BMI 
5. IT WILL BE ALRIGHT BY JOHN P. KEE 4:35 
(JOHN P. KEE) DUTWAN PUBLISHING/BMI, SCOTT'S 
RESIDENCE DISTRIBUTORS/BM! 
© ©1993 MALACO, INC. 
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(CLAY GRAHAM) MALACO MUSIC/BI 
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3. I'M YOURS LORD BY THE GOSPEL KEYNOTES 4:41 
(R. RAMBO) BENSON MUSIC/BM! 


4. BEAUTIFUL GARDEN OF PRAYER BY JAMES 


CLEVELAND 5:42 
(TRADITIONAL ARRANGEMENT BY JAMES CLEVELAND) | 
SAVGOS MUSIC/BMI 


5. COME OVER HERE BY THE ANGELIC GOSPEL 


SINGERS 6:02 : 
INGHARLES JOHNSON) EXCELLOREC MUSIC/BM|.’ @. 
©@©1993, MALACO, INC. — 





2. JUST*CAN'T MAKE IT 
‘SOUTHERNAIRES 5:50 


3. REACH BEYOND THE BREAK BY REV. CLAY EVANS 5: 50 
(MILTON. BIGGHAM) ARISAV MUSIC/SESAC 
4. STAND STILL BY RUBY TERRY 5:00 
(TIMOTHY WRIGHT) ARISAV MUSIC/SESAC 
5. THE STORM IS OVER BY REV. JEFF BANKS 5:12 
(MILTON BIGGHAM) ARISAV MUSIC/SESAC 
®© 1993, MALACO, INC. 
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JUNE ANDERSON 
8) a) V. Bellini - La Sonnambula: 
<> $ ~ . v9 
oo "Come per me sereno...sovra il sen la man mi posa 
era b) G. Verdi - La Battaglia di Legnano: 

¥y "Quante volte come un dono’’ 
ey c) G. Rossini - Semiramide: 
Aa "Bel raggio lusinghier’’ 9 
2 * = #¥ eee 
Orchestra Sinfonica “Arturo Toscanini”’ 


Direttore: M. Angel Gomez Martinez 


Registrazione effettuata dal vivo al \ 
Teatro Ducale di Parma il 24. 11. 1984 or” 


OD \) 
"Top aypno™ 
© FONOGRAFICO ~ 
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JUNE ANDERSON 


~ a) G. Verdi - La Traviata: 

@ "E' strano... Ah, fors’é lui... Sempre libera’’ con Vincenzo La Scola om 
boa) b) G. Donizetti - Lucia di Lammermoor: a 
>, “Ancor non giunge... Regnava nel silenzio... = 
7 Quando rapita in estasi’’ con Desdemona Malvisi Ss 
“A, od 


Orchestra Sinfonica ’‘Arturo Toscanini"’ 


Direttore: M. Angel Gomez Martinez 


1, Registrazione effettuata dal vivo al « 
7 Teatro Ducale di Parma il 24. 11. 1984 \2 
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Walt Disney's — 
Story of 

DUMBO 

Told by Timothy Mouse 
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A Stoly with Songs 







» ' (Churchill - Washington) com ee 
. ~ Chorus and Orchestra = é 
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Walt Disney’s 
Story of 


DUMBO. 
Told by Timothy Mouse — 
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A Story with Songs ~ 





PINK ELEPHANTS ON PARADE 
(Wallace-Washington) — 
= Chorus and Orchestra= — 


WHEN I SEE AN ELEPHANT FLY . 
(Wallace - Washington) 
~ Crow Quintet and Orchestra — 







